

































































AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 
No. 596.—Vol. 33. OCTOBER 1, 1892. Price 4d. ; Post-free, 5d. 
Registered for transmission abroad. Annual Subscription, Postage-free, 5s, 
BY ama 2S A ED ST WES TE TE a I PS CEE SAE IT TREE OEE SITE TRI OS PAE ASE SE ame 
LEEDS MUSICAL FESTIVAL. ROYAL ACADEMY OF MUSIC, 
October 5, 6, 7, and 8, 1892. TENTERDEN STREET, W. 
=—_— 4 Instituted 1822. Incorporated by Royal Charter, 1830. 
OR Conductor, Sir ARTHUR SULLIVAN. Patrons: Her MAJESTY THE QUEEN AND THE RoyAL FamILy. 
EN Principal: Dr. A. C. MACKENZIE. 
\ BAND and CHORUS of 450. Michaelmas Term commenced September 29. 
N\ PrincrpALs.—Madame ALBANI, Miss MACINTYRE, Miss ANNA Half-term begins November 1c. 
WILLIAMS, Miss HILDA WILSON, Miss MARIAN McKENZIE, The Syllabus for the Metropolitan Examination, Dec., 1892 (suc- 
Mr. EDWARD LLOYD, Mr. HENRY PIERCY, Mr. BEN | cessful Candidates at which are created Licentiates of the Academy), 
DAVIES, Mr. NORMAN SALMOND, Mr. ANDREW BLACK, | is now ready, and will be sent on application. Last day for receiving 
NEC: Mr, PLUNKET GREENE. Principal First Violin: Mr. J. T. | entries, October 22. 
CARRODUS. Organist: Mr, A. BENTON. Fortnightly Concert, October 22, at 8. 
Serial Ticket (transferable), admitting to all the Concerts, £ s.d.| Lecture by W. S. Rockstro, Esq., Wednesday, October 5, and each 
except Saturday night .. et ee ave ome .. 5 5 0 | Succeeding Wednesday, at 3. 
First Seats (Morning) .. és me pe aa tito F. W. RENAUT, Secretary. 
First Seats (Evening) .. Pe wi x ee o1§ 0 THE 
Second Seats (Morning) .. ae ce o10 6 7 
Second Seats (Evening) .. 0 80) GUILDHALL SCHOOL OF MUSIC. 
Unreserved Seats (Morning) ‘ ee 05 0 < - :. 
Unreserved Seats (Evening). . a wa be = we @ § 6 Established by the Corporation of London in 1880, 
SATURDAY EVENING ONLY. Principal: Sir JosepH BARNBY. 
First Seats, Gallery and Ground Floor (A) ee +. 015 0 The next Concert takes place in October. 
TO DO. First Seats, Gallery and Ground Floor (B) 010 6! The Term commenced Monday, September 26. 
d Mrs. Second Seats (A) ee egiin lwaerd tas o 8 ©| For prospectuses and all further particulars apply to the Secretary. 
Second Seats (Unreserved) .. e ‘tp - <a x @ 3.6 By order of the Committee, 
Applications for Tickets cannot be attended to unless accompanied CHARLES P. SMITH, Secretary. 
RS AND bya remittance for the full amount of the Tickets required. Victoria Embankment, E.C. 
Full Programmes (free) on application. 
HALL. ™ FRED. R. SPARK, Hon.Sec. | HIGHBURY PHILHARMONIC SOCIETY, 
Festival Office, Municipal Buildings. 
nT ete thaer sane selhetmtentio THE ATHENEUM, HIGHBURY NEW PARK, N. 
ROYAL CHORAL SOCIETY, Conductor: Mr. G. H. BETJEMANN. 
ROYAL ALBERT HALL. 
Patron: HER Majesty THE QUEEN. October 17, 1892. 
President: H.R.H. THE DuKe oF EpinpurGu, K.G. CONVERSAZIONE. 
ERBERT Conductor: Sir JoserH Barney. Recitations by Mr. CHARLES FRY, and VOCAL MUSIC. 
TWENTY-SECOND SEASON, 1892-93. 
— ’ nk awe November 14, 1892. 
ee The series will i etait hich the followi k HAYDH'S * CREATION." 
ties will comprise ten Concerts, at which the following works : 
| D . bp eee fs Mad FANNY MOODY. 
GSTER.’ will be performed :—November 2, Dvorak’s ‘“‘ Requiem”; November 23, Mr. PHILIP NEWBURY. Mr. CHARLES MANNERS. 
By A Berlioz’ “‘ Faust” ; December 7, ‘‘ THE GoLpEN LEGEND”; January 2, 
“Messian”; January 18, “SoLtemn Mass” (E. M. Smyth) and January 16, 1893. 
NAUGHT. “Creation” (Parts I, and II.); February 15, ‘“ REDEMPTION sh DR. C. H. H. PARRY’S “ JOB ” 
March 8, “IsRAEL In Ecypt”; March 31, “ Messian”: April 19, Rio ; pe : , ty 
“St. Pau”; and May 1o, “ Extyan.” Schumann's “‘NEW YEAR'S SONG. 
Arrangements have been sed vith the following Artist a ee 
e wi e following Artists :— ‘ ‘ 
Madame ALBANI | Mr. EDWARD LLOYD Se eee gg 
isH_ AND Madame NORDICA Mr. BEN DAVIES Master R. WEIR. - Mr. PLUNKET GREEN E. 
SH ! Miss ANNA WILLIAMS Mr. IVER McKAY Mr. ALBERT CORNISH. Mr. JAMES LEY. 
Madame CLARA SAMUELL Mr. WATKIN MILLS 
R Pupil 7 Me. ANDREW PLACK March 20, 1893. 
SS 3 } v ’ a1 
Madame BELLE COLE Mr HENSCHEL OND SIR W. G. CUSINS’S “ GIDEON.” 
Miss CLARA BUTT Walthew’s ‘‘THE PIED PIPER” (First Performance). 
—_——_—_ Mascagni’s “‘CAVALLERIA RUSTICANA” (Selection). 
BE ABLE Organist, Mr. HODGE. Madame GUILIA VALDA. _—- Mrs. KATHARINE L. FISK. 
The Band and Chorus will consist of 1,000 performers. Mr. BEN DAVIES. Ms. SAWELEY. 
IN. THE Pr enthusiastic reception accorded to Dvorak’s “Requiem,” in 
Q row oe. has ye the desirability of repeating the work at the May 8, 1893. ; 
g Concert of the season. ’ 
“hy On January 18 there will be performed, for the first time, a “‘ Solemn BERLIOZ’ “ FAUST.” 
b4 ass ’ (composed by E. M. Smyth). Of this work several distinguished Mrs. HELEN TRUST. Mr. EDWARD LLOYD. 
‘ied Trio, ) conductors have spoken in the highest terms; and in its pro- Mr. ANDREW BLACK. Mr. KEMPTON. 
toa Her aww the ho = members of the Royal family 
; ena deep interest. e performance will also be honoured rae ; - ‘ 
Trio, by the presence of Her Imperial Majesty the Empress Rentals ane Subscriptions for Seats: 15s., 128. 6d., 10s. 6d., 78. 6d. ; 
Ufthe ten Concerts to be given, eight will be included in the Sub- Vocal and Orchestral Members, One Guinea. 
ER BE?” sn pense — of Lee ot od these oo Concerts: | Prospectus and full information may be obtained from— 
S, 3 guineas; Arena, 2 guineas; Balcony (reserved), 14 guineas. 
Prices for each Concert: Ios. 6d., ", $8.5 435 ag Gallery WILLIAM THORNTHWAITE, ) 
menade, ts. 14, Highbury Hill, N., ; Hon. Secs. 
seemribers names can now be received, seats secured, and Pros- HENRY SCRUTON, 48, Highbury Hill, N., 
‘uses obtained at the Royal Albert Hall. 
opinst Concert on Weduecder, November 2, at 8. Dvorak's ESSRS. HANN’S CHAMBER CONCERTS.— 
uetiem.” Artists: Madame Albani, Miss Hilda Wilson, Mr. Seventh Series, at Brixton Hall, on Mondays, October 31, ‘ 
ward Lloyd, and Mr. Watkin Mills. November ro, and a a at 8 -., haa, pag na ig hay Nee so 3 : 
Quartet in G major, Op. 18, No.2 (Beethoven); Suite for Pianoforte ! 
OYAL A L BERT HALL.— MR. H. C.|ana Violoncello, * Im Walde” (David Popper); Pianoforte Quintet in 
— sy SONKING will be the Organist on SuNpDAy, October 16, 1892, As Op. 34 (Brahms); Pianoforte Solo, Ballade in G minor 
Street (© ‘ana (Chopin). 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 

For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 

Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Parana, &c., Westbury Road, Wood 
reen, N. 


MISS RHODA BILLINGTON (Soprano) 


For Concerts, Oratorios, &c. For terms, address, 34, Hanover Sq., Leeds. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 
53, Robert St., Upper Brook St., Chorlton-on-Medlock, Manchester. 
Terms for Oratorios and Concerts, &c., and Press Notices on application. 


MISS HARRIET COOPER (Soprano) 
(Honours Certificate, Royal Academy). 
For Oratorios, Concerts, &c., address, 19, Lendal, York. 
MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). > 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 




















MISS VIOLET ROBINSON 


(Mezzo-Soprano or Contralto, Certificated R.A.M.). 





MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
17, Wood Lane, Highgate, N. 
MISS EDITH STEVENS (Soprano) 
(Of the Crystal Palace Concerts). 
Oratorios, Classical and Ballad Concerts, Beverley House, Barnes, §,W, 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 

For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS DORA BARNARD (Contralto) 
For Oratorios, Concerts, Organ Recitals, &c. 6, Lordship Park, N. 
MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., 312, Katherine Ter., Ashton-under-Lyne, 


MISS EDITH NOTT BOWER (Contralto) 
Town’s End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 
is prepared to take Oratorio, Concert, and Drawing-room engagements, 























MISS MAUDE DARLING (Soprano) 
(Pupil of David Strong, Esq., Guildhall School of Music). 
For Concerts, At Homes, &c. Oaklands, Addlestone, Surrey. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) mw 
Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
“*Messraun.’—Her singing is well-nigh perfect, ‘I know that my 
Redeemer’ was indeed a very fine performance.” —Penrith Observer. 


MISS FUSSELLE (Soprano) 


Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS NELLIE GOSNELL (Soprano) 

For Oratorio, Orchestral and Ballad Concerts, 40, Compton Road, 

Wolverhampton. References kindly permitted to C. Swinnerton Heap, 
Esq., Mus. Doc., Birmingham. 


~ MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS TERESA HAYNES (Soprano) 
Oratorio, Ballad Concerts, &c. 
90, Bury New Road, Higher Broughton, Manchester. 


MISS MARIE HENSHAW (Soprano) 
Oratorio, Concerts, &c., Alderley Edge, Cheshire. 


MISS HEROD (Soprano) 


For Oratorios, Operas, Ballads, &c., address, Woodley, near Stockport. 


MISS HOLDEN (Soprano) 
(Associate Royal College of Music). 
Concerts, Oratorio, 61, Toller Lane, Bradford; or, Mr. N. Vert, 
6, Cork Street, W. 


MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 









































MISS ELLEN INGHAM (Soprano) 
(Late Student, Royal Academy of Music, London), 
For Concerts, Oratorios, &c., address, 9, Albert Road, Colne, Lancs. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 

MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 

MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MISS LILY PEARCE, L.R.A.M. (Soprano) 
(From the Weimar Conservatorium). 
For Concerts, At Homes, &c., 25, Cliff Road, Leeds. 




















~ MISS ANNIE PULLEIN (Soprano) 





MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c., 70, St. George’s Avenue, Tufnell Park, N, 
ue bod gene Hall.—Miss Teresa Deviene is decidedly a promising 

Contralto vocalist.”—The Stage. 


MISS ANNIE DOUGLAS (Contralto) 
Oratorios, Ballad Concerts, At Homes, address, 30, Russell Road, 
Kensington. “ Miss Douglas, with her beautiful voice and good style, 
well rendered ‘ As we love to-day.’ ”"—Chronique de Fersey. 


MISS EMMIE FINNEY (Contralto) 


For Oratorios, Concerts, &c. 
29, Doughty Street, W.C. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N. 


MADAME ALICE GORSE (Contralto) 
(Gold Medalist). 
88, Broad Strect, Birmingham. 


MADAME JULIA HUTCHINGS (Contralto) 
York Villas, Smethwick, Birmingham. 
“A most capable contralto.”—Birmingham Daily Maii. 

















MISS JUANITA JONES (Contralto and Pianist) 


For Concerts, Oratorios, &c., 49, Bedford Street, Liverpool. 


~ MISS PATTIE MICHIE, L.R.A.M. (Contralto) 


For Oratorios, Concerts, Lessons, &c., 10, Springfield Road, N.W. 


MISS ELSA ODELL (Contralto) 


For Oratorios, Concerts, &c., Epping, Essex. 


MISS HELEN SAUNDERS (Contralto) 

(Sainton-Dolby Prizeholder and Sub-Professor, R.A.M.). 
For Oratorios, Banquets, At Homes, &c. 25, Cloudesley Street, 
Barnsbury, N. 


MISS ETHEL SMITH (Contralto) 
(Pupil of Signor Gustav Garcia, and 3% years’ student at the Royal 
College of Music). 
For Oratorios, Concerts, and At Homes. 
OPINIONS OF THE PRESS. 
“Perhaps the vocal gem of the evening was Cowen’s exquisite song 
‘It was a Dream.’ Miss Ethel Smith was heard at her best in this 
song, her finished rendering eliciting enthusiastic applause and 4 
unanimous encore.”—South Bucks Free Press. 
‘Miss Ethel Smith was very successful in the solo ‘ There isa green 
hill far away.’ "—Chichester Observer. , 
“The rendition of an ‘Old Garden’ was accomplished by Miss 
Ethel Smith with a voice which for purity of tone and excellence has few 
equals. She is a brilliant vocalist, and heartily deserved the applause 
bestowed upon her. The chief characteristics other than the above 
were Miss Ethel Smith’s‘A Summer Night.’"—Grays and Tilbury 
Gazette. 
“Undoubtedly the chief feature of the evening was Miss Ethel 
Smith’s charming vocalisation. ... She possesses a beautiful com 
tralto voice, which was heard to much advantage throughout the 
evening.”—Sussex Daily News. ' 
“She possesses a rich contralto voice, and sang Goring Thomsss 
‘Summer Night’ with such sweet expression that there was, 4 
unanimous recall. . . . ‘In sweet September’ Miss Ethel Smith 
scored another grand success.”—West Sussex Gazette. 
Re Miss Smith sang with a finish many might envy.”—The Barro 
News. 
“‘ Miss Smith’s duet was especially enjoyable, every word was heard 
at the bottom of the church.”—Ulverston News. c , 
Miss Smith also gives Lessons in Solo and Class Singing, Pian®, 
Harmony, Counterpoint, and Italian. She holds testimonials on these 
subjects from Sir Walter Parratt, Mus. Doc., Dr. Bridge, Sig 
Garcia, and other eminent professors ; and visits several towns on e 
L, B. & S. C. Railway weekly. 


























For Oratorios, Concerts, &c. North Shore, Blackpool. 


Home address: Grayling Wells, Chichester. 





Concerts, Oratorios, At Homes, &c. 64, Abbey Rd., St. John’s Wood, 
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For Concerts, Oratorios, &c., address, 348, Kennington Road, S.E. 
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MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). P 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MR. J. J. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, Cathedral. 





MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MADAME ELIZA THOMAS (Contralto) 
For Oratorio or Ballad Concerts, &c., Zion House, Harlesden, 
London, N.W. 


MISS MARY TUNNICLIFFE (Solo Contralto) 
(Of St. Nicholas, Cole Abbey, E.C). 
For terms, address, 94, Fentiman Road, Clapham Road, S.W. 


MISS FRANCES TURNER (Contralto) 
(“Rutson” Prize-holder. Bronze and Silver Medalist, R.A.M.). 
For Oratorios, Concerts, 7, Ag al Farley Sinkins, 24, Brook 
treet, W. 


MISS VERKRUZEN (Contralto) 
For Concerts, Oratorios, &c., 392, Stretford Road, Manchester. 
“Of Miss Verkriizen's singing (which displayed great taste through- 
out) we could not speak in too high terms.”—Yorkshire Gazette, 1892. 














MR. FRED. THOMPSON (Tenor) 
For Oratorios, Concerts, &c. 
47, Rushall Street, Walsall. 


MR. WILLIAM WHITE (Tenor) 
Address, 70, Fentiman Road, Clapham Road, S.W. 


MR. CHARLES WIGNALL (Tenor) 
(Of the Liverpool, Blackpool, and Cheshire Concerts) 
Is open to Engagements for Oratorios, Ballad Concerts, &c. Address, 
47, Coniston Street, Breck Road, Liverpool. 


MR. ARTHUR J. WILSON (Tenor) 
Oratorios, Concerts, &c., 12, Glengall Road, Camberwell, S.E. 
Sole Agent, Mr. Daniel Mayer, 180, New Bond Street, W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. DAN BILLINGTON (Baritone) 


For Concerts, Oratorios, &c. For terms, address, 34, Hanover Sq., Leeds. 




















MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c., 46, Messina 
venue, West Hampstead, N.W. 


MR. CHARLES BLAGBRO?’ (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. RIDSDALE BOWLEY (Tenor) 
For Oratorios, Concerts, &c. Répertoire includes “ The Creation,” 
“Messiah,” “ Elijah,” “Samson,” “ St. Paul,”.“‘Jephtha,” “ Prodigal 
Son,” “ Rose Maiden,” “ Sleeping Beauty,” &c. 
For terms and press opinions, 11, School Street, Weaste, Man- 
chester; or, Messrs. Forsyth Bros., Deansgate, Manchester. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. CLIFFORD CONSTABLE (Tenor) 
(Musical Director, Parish Church, Bromley, London). 
Address, Cromer Villa, Rockbourne Road, Forest Hill, S.E.; or, 
Mr. Cecil Barth, 2, Oxford Mansions, Oxford Street, W. 


MR. SINCLAIR DUNN (Tenor) 
For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the “ Balfe Quartet,” address, 67, Berners Street, W. 


R. C. W. FREDERICKS (Tenor) 
(Of the Trocadero Concerts, Paris ; Crystal Palace and St. James's 
Hall, London; and Hereford Musical Festivals). 
For Oratorios, Ballad Concerts, Organ Recitals, &c. 

Testimonial letters from M. Gounod, M. Guilmant, Professor 
Yeatman, Dr. Stainer, August Manns, Esq., and other eminent 
musicians, with recent Press Notices, will be forwarded on application. 

Mr. Fredericks has had the honour of singing for most of the 
Provincial Choral Societies during last season and was favoured with 
engagements from the following towns (in many instances providing 
the whole of the solo artists):—Swindon, Wolverhampton, Leicester, 
Tenbury, Southampton, Walsall, Hereford, Rochdale, Melton 
Mowbray, King’s Lynn, Hunstanton, Brighouse, Nottingham, Chester- 
field, Burton, Tamworth, Denbigh, Bradford, Dunfermline, Merthyr, 
Ilkeston, Brierley Hill, Buxton, Newcastle, Holmfirth, Chepstow, 
Devizes, Calne, Cirencester, Warwick (twice), &c. 

ToChoral Societies and others, Mr. Fredericks is prepared to submit 
the names of a well-known Quartet of Solo Vocalists, together with 
vacant dates, terms, and recent Press Notices. Address, Mr. Fredericks, 
98, St. John’s Hill, Clapham Junction; or, The Cathedral, Lichfield. 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church). 
For Concerts, Oratorios, —. &c., address, 81, South Meadow Lane, 
reston. 


MR. T. W. HANSON (Tenor) 
For Oratorios, Concerts, ph ag for Masonic Banquets, At Homes, 
&c, Address, 23, Belvoir — — Lane, S.E.; or, St. Paul’s 
athedral. 


C. EMLYN JONES (Tenor) 
AND 
MADAME EMLYN JONES (Contralto) 









































MR. ALBON NASH (Tenor) 
For Concerts, &c. 
Address, 23, Gladstone Road, Wimbledon. 


MR. T. OLDROYD (Tenor) 





MR. JOHN COATES (Baritone) 
Frizinghall, 
Bradford. 





MR. GEO. DENHAM (Baritone) 
The Downs, Dane Park, Ramsgate. 
‘ “Mr. Denham’s finished style won warm recognition.” —Herne Bay 
ress. 
“A splendid baritone voice. His rendering was absolutely grand.”— 
Thanet Advertiser. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
6, Wharton Road, West Kensington Park, W. 


MR. J. W. RENDER (Baritone) 
(Pupil of Signor Gustave Garcia) 
For Oratorios, Operas, and Ballads. 

“Fine quality and thorough reliability of tone are special charac- 
teristics of his voice, and his singing is marked by artistic appreciation 
of every phrase.”—North British Daily Mail. 

Address, 94, Hill Street, Glasgow. 


MR. WILLIAM RILEY (Baritone), Huddersfield. 


For Oratorios, Concerts, &c. Address as above. 


MR. BINGLEY SHAW (Baritone) 
(Late Principal Bass, L’Eglise Americaine, Paris, and Southwell 
Cathedral). 
For Oratorios, Concerts, Masonic Festivals, &c. Terms and Press 
notices on application to 50, Long Row, Nottingham. 


MR. W. THORNTON (Baritone) 

Address, care of Wood and Marshall, Bradford. 
“ Evryau.”—" Mr. Thornton undertook the title-réle, and was most 
conspicuously successful, the technical difficulties of the music were 
mastered with great power and skill.” —Observer. 
“He not only possesses a magnificent baritone voice, but he uses it 
with the skill of a thoroughly cultured artist.”—Nottingham Express. 
“ Samson.”—"' Possessed of a full round voice of excellent quality, 
capital style, and good intonation, it is not to be wondered at that his 
popularity is rapidly increasing.”’—Cumberland Times. 


MR. & MRS. WALLIS A. WALLIS 
(Baritone and Soprano and Elocutionists). 

For Oratorios, Concerts, Operas, &c.; also to Recite “‘ The Dream ot 
Jubal,” “ Athalie,” and similar works. 

“Preciosa,” BY NEwcASTLE CuHoraL Society.—“ The soloists 

(who both recited and sang) acquitted themselves admirably.”—New- 

castle Chronicle. 

“Mrs. Wallis’s charm of manner and dramatic ability were parti- 

cularly apparent.”—Musical Times, March, 1892. 

Address, 90, Caledonian Road, Leeds. 


MR. CARL BRANDT (Basso Profundo) 
Oratorio, Concerts, Dinners, &c. Concert Party provided. Moderate 
terms. 12, St. Mark’s Villas, Dalston, N.E. 

“Mr. Brandt, a promising Basso, has talent.”—Era. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. BYRON DEWHURST (Bass) 
““*MesstAu.’—The various numbers allotted to the bass were sung 
by Mr. Byron Dewhurst in admirable style, his rich voice and artistic 
method being heard to great advantage. His renderings of ‘Why do 
the nations’ and ‘ The trumpet shall sound’ were given with finished 
skill and fine effect, and both elicited the heartiest applause.”—Dover 
and County Chronicle. 

For terms, vacant dates, &c., address, Cathedral, Canterbury. 


MR. THOS. KEMPTON (Bass) 
For Oratorio, Ballad Concerts, Masonic Banquets, &c., and for 
Quartet Party. 55, Petherton Road, Highbury New Park. 



































MR. T. E. MACKIE (Bass) 





For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


(Pupil of Hamilton White, Esq., N.S.P.M.), 
Guest's Terrace, West Field, Retford. 
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MR. JOSEPH MATTHEWS (Bass) | 


For Concerts and Oratorios. 
Address, 119, Upper Highgate Street, Birmingham. | 
‘MR. ROBERT NEWMAN (Bass) 
(Of Crystal Palace, St. James’s Hall, and Royal Albert Hall). For | 
Oratorio and Concerts, address, 9, Cambridge Avenue, Kilburn, N.W. | 


MR. J. SKELTON (Bass) | 


Compston Place, Ambleside ; or, 1, Dolbey St., Weaste, Manchester. 
MR. CHAS. H. SIEBERT (Basso) 


For Concerts, Dinners, Soirées, &c. 

“ Sang artistically.”—Dr. C. W. Pearce (Examiner in Music, Univer- 
sity of Cambridge). 
“ Fine bass voice . . . enthusiastic encore.”—South London Press. 

- “ Sang with the power and finish of his excellent voice.”—Musical 


Herald. 
“‘ Audience demanded an encore ... much manifestation of delight.” 


—Grimsby News. 
Address, 27, Lausanne Road, Hornsey. 
MR. HENRY SUNMAN, L.R.A.M. (Bass) 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. ALEXANDER TUCKER (Basso Profundo) 
New address, St. Audries, Enfield, N. 


MADAME BAER (Pianist) 
(Pupil of the Academy for Music, Berlin). 
For At Homes. Plays Beethoven, Mendelssohn, Liszt, Weber, &c. 
150, Hartfield Road, Wimbledon. 


MISS CHRISTINA BRUMLEU (Violinist) 
(Gold Medalist, L.A.M., A.L.A.M.) 
For Concerts, At Homes, &c. Address, Mossbank, Sidcup, Kent. 


MR. THOMAS CHAPMAN (Accompanist) 
TO CHORAL AND ORCHESTRAL SOCIETIES. 
In cases where a complete Orchestra is not used, the Wind Parts 
of any work satisfactorily rendered on the Harmonium from the full 
score. 





























Address, 35, Sutherland Place, Westbourne Grove, W. 
MISS ETHEL GORDON (Accompanist) 


At Homes, Concerts, Choral Societies. 
Care of Mr. Ashbee, 23, Spring Street, Hyde Park. 
MR. W. ERNEST HOMER 
(Solo Zither, Banjo, and Mandoline). 
For Concerts, At Homes, Lessons, &c., 344, Brixton Road, S.W. 
MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c., —— 51, Lydgate Hill, Pudsey, near 
eeds. 


MISS ALICE SIMPKIN (Solo Violinist) 
Terms for Concerts, At Homes, &c., on application, 1, Wintoun Street, 
Leeds. References permitted to Herr B. Hollander, Signor Piatti, 

Herr Frantzen, and Sefior Albeniz. 














\ | ISS FLORENCE CROFT (Contralto), Gold 

Medalist, L.A.M. Engaged: October 4, Brixton; 5, Bethnal 
Green; 6, 10, Bermondsey Town Hall; 11, Hackney; 13, West Ham: 
14,18, Hampstead Town Hall; 19, Kilburn Town Hall; 25, Edmonton: 
26, Bow and Bromley Institute ; 27, West Ham; 28, Royal Victoria 
Hall; 31, Islington. For terms, &c., address, 88, Lady Margaret Road 
London, N : 


ADAME MINNIE LYNDSEY (Contralto) begs 

to announce her return to town. High-class répertoiye 

includes Oratorio, Cantatas, Operatic Selections, Ballads, Schubert 

and Schumann’s Songs, &c. ‘‘Madame Lyndsey’s rich contralto 

tones and sympathetic rendering delighted her audience.”—Ipswich 
Journal. 2, Henwood Villas, East Dulwich Grove, S.E. 


RNEST MARRIOTT (Alto), St. Paul’s Cathedral 

(late Master of the Choristers’ School and Choirmaster, Volun- 

tary Choir, Manchester Cathedral), is open for Engagements at 

Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer, 

Disengaged on Sunday Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 


R. E. DUNKERTON (Tenor), Lincoln Cathedral, 


is booking Engagements for Oratorios, Classical and Ballad 
Concerts. Address, Cathedral, Lincoln. 


M8; LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, 
Croxted Road, Dulwich; or, St. Paul’s Cathedral. 


CHANGE OF ADDRESS. | 
ME: JAMES LEYLAND (Tenor) kindly requests 
that all communications should be sent to 106, Bolingbroke 
Grove, Wandsworth Common, S.W.; or, W. B. Healey and Son, 
Great Marlborough Street, W. 


M R. E. JACKSON (Baritone) is now booking 
Engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


ME: WALTER J. HOBSON (Bass) requests in 


future that all communications respecting Oratorios, Concerts, 
&c., be addressed to 18, Esmond Street, Breck Road, Liverpool. 


ME: EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


R. NEWMAN STRATTON (late Solo Bass, 

St. Alban’s, Holborn) has REMOVED to 44, Ockenden Road, 

Canonbury, N., where all communications respecting Concerts, &c., 
should be addressed. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 



































ISS ELIZA CHADWICK (Soprano), of the 

Glasgow, Edinburgh, and Leeds Concerts, accepts Engage- 

ments for Sacred or Secular Performances. 51, Netherhall Road, 
Doncaster. 


M ISS MARGARET HOARE requests that all 
communications respecting Engagements for Concerts, &c., 
may be addressed to her at 15, Mowbray Road, Brondesbury, N.W. 


M's HONEYBONE (Soprano) is now booking 
dates for coming season. Address, 41, Hampden Street, 
Nottingham. 
ADAME AGNES LARKCOM requests that 
all communications respecting Engagements for Concerts, &c., 
may be addressed to her at 53, Westbourne Park Villas, W. 
ISS MAUD LESLIE (Soprano) begs to 
announce her return to town for the season. For terms and 
vacant dates, address, 41, Crystal Palace Road, Dulwich, S.E. 
MSSS M. LISTER-NEWMAN (Soprano), Bronze 
and Silver Medalist, Certificate of Merit, Royal Academy of 
Address, Hollow Gates, 

















Music, accepts Engagements for Concerts. 
Barnsley, Yorkshire. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpool. 


MiSs GERTRUDE WESLEY (Soprano Vocalist 

and Harpist) will forward her répertoire of Oratorios, Songs, 
Harp Solos (including Mozart’s Concerto and Spohr’s Sonata in E 
flat), on application to 53, High Street, Doncaster. 


ALBERT E. ENTWISTLE (Alto), St. Paul’s 

Cathedral Choir (late Principal Alto, Lichfield Cathedral), is 
at liberty to accept Engagements for Church Festivals, Concerts, At 
Homes, and Masonic Banquets, &c. For terms and vacant dates, 
address, 4, Gubyon Avenue, Herne Hill, S.W.; or, The Cathedral. 


(RORGE MAY (Alto), St. Paul’s Cathedral (late 
St. George’s Chapel, Windsor), requests that all communications 
respecting Engagements be addressed to 100, Loughborough Road, 
S.W..; or, the Cathedral. 




















ARP LESSONS. — MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 


TTO PEINIGER’S SCHOOL for PROFES- 
SIONAL VIOLINISTS, Harrow.—A thorough TRAINING in 

Solo, Quartet, and Orchestral playing, Theory, Piano, &c. The Students 
are placed with responsible householders. Address, Wardhouse, Harrow. 


M38s CARRIE LEWIS (Accompanist, good 

Reader, and Solo Pianist) accepts Engagements for Concerts, 
At Homes, &c. 218, Upper Richmond Road, Putney, S.W.; oF, 
Stedman’s Musical Agency, 12, Berners Street, W. 


yf Astee LEONARD BROUGH, aged 11 years 
(Solo Clarinet), of the Manchester Concerts (references and 
Press notices on application). Terms for Concerts, &c., address, 
150, Cornbrook Street, Chorlton Road, Manchester. bad 


M®é. C. RAWDON-BRIGGS (Joachim Pupil) 
takes Engagements for At Homes, Quartets, &c. Violin or 
References. 95, Messina 

















Viola. Vacancies for three pupils. 
Avenue, N.W. 


‘T YMPANI.—For Concerts, Oratorios, &c. For 


terms, apply, 41, Bower Street, Bedford. 


R. C. H. ALLEN GILL, A.R.A.M., Violon- 

cellist, Conductor, &c., begs to announce his REMOVAL to 

2, Lawford Road, Camden Town, N.W., where all communications 
respecting Engagements, Lessons, &c., may be addressed. 


M® JAMES BATES, Director of the Chotr, 

Christ Church, Lancaster Gate, W., provides SOLO BOYS 
for Oratorios, Festival Services, Organ Recitals, Choral Weddings, 
Concerts, &c. Address, Church House, Porchester Terrace, London, W- 
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ee MR. CHARLES COPLAND 
FAN NY BOU FFLEU R (Of the St. James’s Hall and Crystal Palace Concerts, and late 
(SOPRANO) Baritone: Principal of the Royal English Opera) 
For Oratorio, Cantatas Coners, 8c 239, Upper Parliament Stree, 1pow at liberty to scent pene ot rar one 


Agent, N. Vert, Esq., 6, Cork Street, London, W. 

Engaged to sing at the “ Blue Hungarian Band” Concerts. Irish 
Tour, Five weeks, commencing October 3—Dublin, Cork, Limerick, 
Clifden, Waterford; week in each place. 


MISS ADA LEE 


(Pupil of Dr. Hiles) 
(SOPRANO). 


For Concerts, Oratorios, &c., address, 45, Monton Street, Greenheys, 
Manchester; or, Messrs. Forsyth Bros., Manchester and London. 


MISS 


MARIE HOOTON 
(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the R.A.M.), 


AND 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 
(OF WESTMINSTER ABBEY) 


Are now booking Engagements, either separately or together, for 
the ensuing season. 


ALREADY ENGAGED :— 
Blackpool, Douglas, Derby, Glasgow, City, Kennington, Ber- 
mondsey, Salisbury, Aberdeen (“Judas”), Leamington (‘‘ Redemp- 
tion”), Keighley (“ Stabat Mater” and “ Walpurgis Night”), Perth 
(“Elijah”), Belfast (two Concerts, “‘ Messiah”), Nottingham (“ Mes- 
siah”), Derby (‘‘Messiah”), Northampton (‘‘ Messiah”), Glasgow 
Choral Union (“‘ Messiah”), Darwen (Ballads), &c., &c. 


For terms and dates, please address, 37, Torrington Square, Blooms- 
bury; or, Mr. W. B. Healey, 17, Great Marlborough Street, W. 


N.B.—Special terms for en route dates in Scotland or the North. 


TO CHORAL SOCIETIES AND CONCERT-GIVERS. 
MR. JOHN BARTLETT 
TENOR 


(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 


AND 
COVENT GARDEN PROMENADE, 

CRYSTAL PALACE ORCHESTRAL CONCERTS, 
MADAME FANNY MOODY AND MR. CHAS. MANNERS’ 
CONCERT TOUR, &c. 

Is now Booking Engagements for Oratorio Concerts, &c. Special 
Terms for first appearances. Répertoive includes “ Messiah,” “St. 
Paul,” “Hymn of Praise,” ‘“ Elijah,” ‘ Crucifixion,” “Daughter of 
Jairus,” “Messe Solennelle,” ‘May Queen,” “ Ancient Mariner,” 

“Rose Maiden,” &c. 

Evening News says: “‘ Mr. John Bartlett possesses a voice and style 
that should qualify him for high position.” 

Western Morning News.— Fine voice, considerable range, which 
manages well in both operatic and ballad music.” 

Hampshire Post.— ‘ Messiau.’ .. . sang well throughout, rendering 
of recitatives and ‘ Thou shalt break them’ being very fine.” 

Hastings A dvertiser.—" With respect to the artists, Mr. John Bartlett 
sang splendidly. . . . has a fine voice.” 

For press opinions, terms, &c., address, Mr. John Bartlett, Balmuir, 
Upper Richmond Road, Putney, London, S.W. Or Agents. 














TENOR. 
MR. BRAXTON SMITH 


“ae Crystal Palace Saturday Concerts 
Glasgow Choral Union Concerts. 
61, Carlisle Mansions, S.W. 


» Agent: Mr. Farley Sinkins, 24, Brook Street, W. 


~MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London; late Pupil of Henry 
Blower, Esq.) 

LrEps SympHony Concerts, ALBERT Hatt, Leeps.— The 
Vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the dreadful 
£ngines,’ which displayed to advantage both the extent and quality of 


i, Voice, and his command over its resources.”—Yorkshire Post, 
ay 11, 1892, 








MR. 
WM. SWEETMAN 
(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,” Liverpool. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 








MISS FRIEDA GRIFFITHS 
“A soprano who is rapidly making 
her way to the front.”—Bir- 
mingham Daily Mail. 


MADAME JULIA HUTCHINGS 


“* Possesses a powerful and pleasant 
contralto voice.” — Lichfield 
Mercury. 


MR. BOWYER BRISTOL 


“Ts a very welcome reinforcement 
to the ranks of our first-class 
tenors.” — Birmingham Daily 
Post. 


MR. EDMUND EDWARDS 
“Has a strong and powerful bass 
voice.”—Mid-Surrey Gazette. 


Solo Pianoforte— 
MRS. RICHARDSON, L.R.A.M. 
Solo Violin— 
MR. W. H. HENLEY. 


Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Applications for vacant terms and dates to be made to P. Henry Jones, 
Manager, Midland Musical Agency, Hampden House, Pheenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


HE ANGLO-HUNGARIAN QUINTET (Hun- 

garian National Uniform), now booking Engagements for 
Concerts, Banquets, &c. Charming Solos. Violin, Cembal, Harp, 
Xylophone, Cello, &c. Always encored, vide press notices. Address, 
Edward Crosse, 30, Gloucester Crescent, Regent’s Park. 


THE COMUS GLEE SINGERS 
(Male Voice Quartet). 


For Concerts, Banquets, &c. Part-songs and Solos. 
Secretary, 66, lvydale Road, Nunhead, S.E. 


HE MINNESINGERS.—MALE VOICE 

QUARTET.—Having returned from their summer tour are now 
prepared to accept ENGAGEMENTS for Concerts, Dinners, &c. For 
vacant dates, terms, &c., Arthur Carlyle, Neston, Perry Vale, Forest 
Hill. 








Address, The 








R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 

At Homes, &c. 

R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 
Address, 19, Alpha Road,“New Cross, S.E. 


HOIR BOYS. 
MASTER ERNEST HOWLAND, 
MASTER HAROLD OHLSON, 
and others, for Solo work, &c. 








For vacant dates, address, 15, Vernon Road, Leeds. 


Permanent Boys provided. Address, 83, Sistova Road, Balham, S.W. 
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MR. CECIL BARTH, 
CONCERT AGENT, &c. ; 
Mr. Barth can arrange for the appearance of high-class Vocalists 
and Instrumentalists at Concerts, Oratorio performances, At Homes, 
Public Dinners, &c. Complete list of artists on application. Concert 
Parties arranged and tours booked. Mr. Cecil Barth, 2, Oxford 
Mansions, Oxford Street, London, W. 


CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 





MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 








Telegrams—“ Cantor, Liverpool.” 


THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
The Most Noble Tue Marquis OF CARMARTHEN, M.P. 





BOARD OF EXAMINATION. 
W. J. Westsrook, Esq., Mus. Doc., Cantab. 
Horton ALvison, Esq., Mus. Doc., Dublin; Mus. Bac., 
Cantab. ; F.R.A.M. 
C. G. VERRINDER, Esq., Mus. Doc., Cantuar; Mus. Bac., 
Oxon. 


Arrep J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

G. Aucustus Hoimes, Esq. (Director, Examination De- 
partment). 


EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in December 
next, when certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary. The last day of entry is November 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will supply all 
particulars. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
the Diploma of Proficiency (D.P.L.C.M.). Regulations 
and list of Diplomées may be had on application. 

The “Annual Register” of the College is now ready. 
Price 2s. 

Inthe EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 


T. WEEKES HOLMES, Secretary. 


OYAL ALBERT HALL.—MR. WILLIAM 

CARTER’S CHOIR. Nov. 30, Jan. 25, and March 17. Madame 

Albani, &c. There are a few VACANCIES. Apply, at 23, Colville 
Square, Notting Hill, any Saturday in October, between 5 and 7. 





CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.c, 


Under the patronage of the Bishops and Clergy of the Church 
of England. 





President: The Very Rev. Francis Picou, D.D., DEAN or Brisrot, 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G. 


ANNUAL Susscription (Membership), 10s, 6d. 
Choirs Enrolled in Union, ros. 6d. 





January, 1893.—Diploma Examination for A.C.C.G. and F.C.C.G, 
Full set of Papers, used at the recent Examination, thirteen stamps. 

October.—Choral Festivals at Sherbourne Abbey and Birkenhead, 
Lecture by Mr. Sydney S. R. Coles, Mus. Bac., F.C.O. 

November 3.—Annual Guild Banquet, at which the President wil} 
preside. 

For further particulars see The Church Musician; or, apply to The 
Warden, “ Silvermead,” Twickenham, S.W. 

By order of the Council, 
C. F. PASSMORE, Mus. Bac., Hen. Sec. 


UNIVERSITY OF DURHAM. | 


The next Examinations for the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: ag Stainer, 
M.A., Mus. D., Oxon.; J. Frederick Bridge, Mus. D., Oxon.; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p, 1160. 
A First Grade Public School. 

Head Master .. «» JAMES STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates, 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
profession are especially invited to write for particulars to the Head 
Master, Derby School, Derby. 


MUSICAL INTERNATIONAL COLLEGE. 
(For ExaMINATIONS ONLY.) 
Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Local Theoretical Examination, November 30, 1892. 
Practical Examinations throughout the Kingdom. 
HEDLEY CARUS, Esgq., Hon. Sec. 
270, Cornwall Road. Notting Hill, London, W. 


VICTORIA COLLEGE OF MUSIC. 


Founded by the Victoria College Corporation, Ltd. 
INCORPORATED 1891. 
Patrons: 
The Right Hon. THE Margulis or Lorne, K.T. 
The Right Hon. THE Eary or DartMouTtH, 

The next Examination for the Diplomas of Licentiate and Associate 
(L.V.C.M. and A.V.C.M.) will take place during January, 1893. 

Practical and Theoretical Local Examinations in December. 

Annual Subscription for Members, ros. 6d. 

Particulars and advantages of membership, prospectuses, forms of 
entry for examinations, &c., on application to the Hon. Secretary. 

By order of the Council. 
London: 11, Burleigh Street, Strand, W.C. 


COLLEGE OF VIOLINISTS, 


Limited. 
Founded 1890. Incorporated 1891, 
Patron: Sefior SarasATE. President: J. T. Carropus, Esq. 

The Vice-Presidents and Board of Examiners include the most 
eminent Professors. 

The next London Examination will take place at the Birkbeck 
Institute, Chancery Lane, in December, 

Entries must be received not later than November 14. 

For full particulars, list of Provincial Centres, Syllabus, Entry 
Forms, &c., apply to Mr. G. FOUCHER, Hon. Sec. 

14, Gray’s Inn Road, W.C. 


SOUTH LONDON CHORAL 
ASSOCIATION. 


Established 1869. Incorporated 1890, 























Conductor: Mr. LEonArD C. VENABLES. 





The following works will be performed at the SourH London 
InsTITUTE OF Music :— 

TWENTY-FIFTH SEASON, 1892-93. 
Mackenzie’s ‘ THE BRIDE.” 
HAnNDEL's ‘ MESSIAH.” 
Stanrorp’s “ THE REVENGE.” 
Haypn’s “THE SEASONS.” 
MenveE.tssoun’s SCOTCH SYMPHONY 

AND VIOLIN CONCERTO. 





| _ For Prospectus (post-free), apply to the Secretary, Institute of Music, 
} Camberwell New Road. 
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MISS CHRISTINE BRUMLEU’S CONCERT, 


Stemnway HALL, Tuespay, OCTOBER 25. 
rtists : 
Madame Osborne Williams. Mr. Percy Palmer. 
The Ladies’ Vocal Quartet. 





Miss Christine Brumleu (Violin). 
Mr. Arthur Walenn (Viola). Mr. Herbert Walenn (Cello). 
Conductor, Mr. A. E. Butterworth. 


Mr. Cecil Barth, 2, Oxford Mansions, Oxford Street, W. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. a DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
A.C.O. (1892), A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. (1892). 
FOUR HUNDRED Certificates, ‘‘ Diplomas,” and Degrees have been 
gained in last few years by Dr. ALLison’s Pupils at Musical Exami- 
nations, and they won SIX GOLD MEDALS. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


M8; FRANK N. ABERNETHY, Mus. Bac., Oxon., 

F.C.0O., gives ORGAN, PIANOFORTE, and HARMONY 
LESSONS, and prepares Candidates for Musical Examinations. 
7, Akerman Road, Brixton, S.W. 


Mé: W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


Me: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


ISS FLORENCE L. FRICKER, A.R.A.M., 

receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 
and HARMONY. Lessons given at own or pupil’s residence; Schools 
attended. Miss Fricker accepts Engagements for Concerts and At 
Homes. Address, 43, St. Julian's Road, Kilburn, N.W. 


VOICES TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST (of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 
Myddelton Square, E.C. Many former pupils have obtained Cathedral 
and other choir appointments in open competitions. Latest successes 
at Norwich Cathedral and the Chapel Royal. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


Ds; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: CAMBRIDGE MUS. BAC., 1892; 
MUS. BAC., LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892 ; 
FINAL and FIRST MUS. BAC., DURHAM, 1891; F.C.O., JAN., 
1892; L.R.A.M. (Composition), 1891; Prelim. Mus. Bac., Cambridge ; 
Intermediate Mus.B., London; Mus. Doc. and Mus. Bac., Toronto, 
1891; Gold Medalist, 1890; L.T.C.L., 1892 (including Candidate with 
highest number of marks, 1888), A.Mus., T.C.L., 1891; A.C.O., 1891 ; 
Tonic Sol-fa College Fellowship; Senior Local, R.A.M. and R.C.M., 
Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M.; 
L.Mus., L.C.M. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


D&: J. H. LEWIS, Mus.D., D.C.L., teaches 
.“ HARMONY, COUNTERPOINT, &c., by correspondence. 
Silvermead, Twickenham, S.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, 

PREPARES CANDIDATES, by Correspondence, for all Musical 
Exams. Fifty successes annually. 


ENORS AND VOICE-TRAINING.—DAVID- 

SON PALMER’S METHOD.—For terms for Lessons on this 

method, or for information respecting it, address, E. Davidson Palmer, 
Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


De®. W. JOHN REYNOLDS, D. Mus., Lond., 
L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 


in the THEORY of MUSIC (including Acoustics). 48, Highbury 
Grove, N. 


M&. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 

Counterpoint, &c., taught personally or by Post. Many successes at 

fillege ¢ comets, and other Examinations. 82, Rossiter Road, 
m, S.W. 


















































D®., TAYLOR, Mus.D., Oxon., F.C.0., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 


F 
Students ”), prepares CANDIDATES for MUSICAL EXAMINA- 
ONS by Post. Address, Wolverhampton Road, Stafford. 





R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), ares CANDIDATES for 
UNIVERSITY and other MUSICA EXAMINATIONS. Latest 
successes: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac., 
Durham, 1890 and 1891; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


USICAL PROFESSION.— MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr.<Sergison, at the Vestry of the Church, 


ARIICLED PUPIL (Vocal).—MR. F. ST. JOHN 
LACY, A.R.A.M., Assoc. Phil. Soc., Member Incorporated 
Society of Musicians, in and after October will have a VACANCY 
for an ARTICLED PUPIL to train for Operatic or Concert Singer. 
Former pupils have passed direct from Mr. Lacy’s tuition to salaried 
appointments on operatic stage. 22, Montpelier Square, S. 


D® ORLANDO A. MANSFIELD, Torquay, has 
VACANCIES for one or two GENTLEMEN to prepare for 
University or Metropolitan Exams. Board and residence if required. 


WELL-KNOWN LONDON MUS.,”DOC. can 

RECEIVE a Resident Professional PUPIL. Special and 
unique advantages, with comfortable home, on moderate terms, if 
talented and promising. Dr. B. Z., Messrs. Novello, Ewer and Co., 
1, Berners Street, W . 


REPARATION for METROPOLITAN or UNI- 

VERSITY EXAMS., with Board and Residence in comfortable 

home, OFFERED by experienced Coach, in Watering place on South 
coast. Mus. Doc., Novello, Ewer and Co., 1, Berners Street, W. 


M R. ARNOLD BIRCH, Music Studio, 57, Regent 

Street, W.—_LESSONS in VOICE PRODUCTION.—Master 
Reginald Butterfield, Solo Boy, may be engaged for Church Festivals, 
Concerts, At Homes, &c. Testimonials from eminent and distinguished 
musicians forwarded on application, with terms. 


O COMPOSERS and LYRIC WRITERS. Com- 
posers seeking words to Set will find a large selection in THE 
LYRIC. Lyric authors with words for Sale may insert them in THE 
LYRIC, which is posted to all the principal Composers. Price 2d. 
THE Lyric MAGAZINE PUBLISHING Company, Ltd., 276, Strand, W.C. 


‘Two SOLO BOYS, with knowledge of Music, 

WANTED, for St. Thomas's, Regent Street. Payment, £10 to 
£12 per year. Also TENORS. Travelling expenses paid. Write 
A. H. Crowest, 57, Canonbury Park, North London. 


‘Two CHOIR BOYS WANTED, with good voices, 
for St. Michael’s, Chiswick. Well paid. Also an ALTO. 
Address, Mr. A. J. Winter, 30, Elliott Road, Chiswick, W. 


Soro BOY REQUIRED, for St. James’s Church, 


West Hampstead. Good reader; powerful voice. Salary, £10. 
Edward Croager, 6, Fordwych Road, Brondesbury, N.W 


LTO WANTED, for Church on South Coast. 

Cathedral Services. Salary, £15. State profession or trade, as 

a situation may be found. Apply, by letter only, Musicus, 61, West- 
moreland Road, Bayswater, W. 


ANTED, for Truro Cathedral, a Gentleman as 
JUNIOR MASTER of the Grammar School and to sing in 
the Choir. Alto Voice preferred. Apply, Canon Donaldson, Truro. 


Alto WANTED, St. Mary-the-Virgin, Alderman- 
bury. Stipend, £8. Apply, by letter, to W. Hale, Organist, &c. 


LOUCESTER CATHEDRAL.—TENOR and 

ALTO REQUIRED. Candidates must be Communicants of 

the Church of England. The salary varies with the services performed, 

and generally ranges between {60 and £70 perannum. Applications, 

stating age and place of residence, with testimonials as to character, 

voice, and musical capacity, to be forwarded to the Rev. the Precentor, 
the King’s School, Gloucester, on or before October 24. 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—-ATTENDANT WANTED (Tenor or Bass Singer). 
Must possess a good voice and be able to read vocal music at sight. 
Wages, £30, increasing £2 annually to £50, with board, lodgings, and 
uniform, and ts. 6d. weekly in lieu of beer. Applications stating age, 
height, and whether married or single, to be sent to the Medical 
Superintendent; and those only deemed suitable will receive com- 
munications in reply. 


LANDAFF CATHEDRAL.—TENOR 
WANTED. Salary, £40 per annum. Duties include ove service 
daily, at 5 p.m. Apply, before Oct. 14, to Minor Canon Skrimshire. 


ASS WANTED, for the Choir of St. Matthew’s, 

Bayswater. Communicant; good reader. {10 per annum. 

Two services on Sundays, Christmas Day, and Good Friday. Weekly 

practice. Apply, by letter, to the Musical Director, Mr. F. G. 
Ogbourne, 7, Matheson Road, West Kensington, W. 
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TRINITY COLLEGE LONDON © 


For MusicaL EpucaTION AND EXAMINATION.—InNsT. 1872, 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN, P.C. 
WARDEN: 

Professor E. H. TURPIN, Mus.D. 
Director OF STUDIES: 
Professor BRADBURY TURNER, Mus.B. 
DIRECTOR OF EXAMINATIONS: 
Professor JAS. HIGGS, Mus.B. 





The Half-Term, when new Students are received, dates from 
Monday, November 7. 


LOCAL EXAMINATIONS IN MUSIC. 
SIXTEENTH ANNUAL SERIES. 

The LAST DATE of ENTRY is NOVEMBER 9 for the next 
Half-yearly Examination in MUSICAL KNOWLEDGE (Theory), 
which will take place on Fripay, DECEMBER 9, 1892, at 150 Centres 
throughout the United Kingdom. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the various Centres, a list of 
which may be had on application. 





HIGHER EXAMINATIONS IN MUSIC. 

The LAST DAY of ENTRY is DECEMBER 10 for the THIRTY- 
EIGHTH HALF-YEARLY HIGHER EXAMINATIONS, which 
will take place during the week commencing January 9, 1893, as 
under: 

r. For the Diplomas of Associate in Music (A.T.C.L.), and Licentiate 
in Music (L.T.C.L.), and for the special distinction of Fellow 
(F.T.C.L.). 

2. For Special Certificates in separate Subjects, Practical Division 

(Pianoforte, Organ, Singing, &c.). 
3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 


The Examinations of the College, both Higher and Local, are open 
to all persons, whether Students of the College or not. 
— forms of entry, &c., can be obtained from the under- 
signed. 
By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 
Just Published. 


THE 
LORD IS MY SHEPHERD 


(Psalm 23) 
FOR CHORUS ONLY, WITH ORGAN OR ORCHESTRAL 
ACCOMPANIMENT 


N. KILBURN, Mus. Bac., Cantab. 


Price One Shilling. 








Also by the same Composer: 


THE SILVER STAR 


AN EASY CANTATA FOR LADIES’ VOICES (Two-Part Chorus). 
Price One Shilling and Sixpence, 


Also: 


EVENTIDE 


PART-SONG FOR SOPRANO, ALTO, TENOR anv BASS. 
Price Twopence. 
London and New York: Nove.tLo, Ewer and Co. 


NEW SACRED CANTATA. 


FROM CROSS TO CROWN 


LIBRETTO COMPILED BY 


JOSEPH DESPICHT 


MUSIC COMPOSED BY 


EDMUND ROGERS 


64 pp., Royal 8vo, 9d. 
“Rapidly becoming popular.”— Wiltshire County Mirror. 
“Will doubtless be much liked.”—Musical News. 
‘Created a highly favourable impression.” —Queen, 
“ Decidedly effective.’—Magazine of Music. 








Special terms to Choirs and Schools on application to TRADE 
MANAGER, West London Auxiliary Sunday School Union, 133, Edg- 
ware Road, Hyde Park, 

“* A specimen copy sent FREE to Choirmasters, Conductors of 
Choral Societies, and others, on seceipt of two stamps. 





BROADWOOD PIANOS 


Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; 
DURABILIT Y—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS QF WALES 


HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILy. 





Gold Medals and various Honours. 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred their Pianos :— 


BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN __LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT E. SILAS SULLIVAN 


Price Lists and Illustrations on application. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


THE WAGNER SOCIETY. 
Annual Subscription, One Guinea. 
Applications for Prospectus to be addressed to the Secretary, 
W. H. Edwards, 66, St. Mark’s Road, North Kensington, W. 


‘*RICHARD WAGNER’S PROSE-WORKS,” 
Translated by W. AsHTon EL ts, Editor of 


“THE MEISTER” (The Society’s Quarterly). 
Part 9, and No. XIX. now ready. 

Both these publications are issued gratis to Members. Price to the 
Public, rs. per part; Annual Subscription, post-free, to The Meister, 4s.; 
to the Prose-Works (six parts), 5s., payable to the Epiror, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 











Now Ready. 





COMPOSED EXPRESSLY FOR THE LEEDS TRIENNIAL 
MUSICAL FESTIVAL, 1892. 


ARETHUSA 


PoEM BY SHELLEY 
SET TO MUSIC FOR BARITONE SOLO, CHORUS, AND 
ORCHESTRA 
BY 


ALAN GRAY. 








Price One Shilling and Sixpence. 


MUSICAL FESTIVAL. 





SELECTION FROM THE WORKS OF 


HANDEL. 


Price One Shilling. 








London and New York: Nove.to, Ewer and Co, 
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AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1892. 











TSCHAIKOWSKY’S OPERA “ EUGENY 
ONEGIN.” 


In view of the approaching production of this work 
by Signor Lago a slight account of it may not be 
unwelcome to our readers. First as to the composer. 
Although he visited England only three years 
ago, and produced some of his orchestral works 
at the Philharmonic Society, the British public, 
which has no memory, may need to be reminded 
of his biographical particulars. Peter Tschaikowsky 
was born in Russia on April 25, 1840, and is, 
therefore, fifty-two years old. He was one of 
those who began serious study late, not having 
entered the St. Petersburg Conservatoire till he was 
two-and-twenty. He studied harmony and counter- 
point under Professor Zaremba and composition 
under Anton Rubinstein. He became a professor at 
the Moscow Conservatoire, under Nicholas Rubinstein, 
in 1866, and taught there for twelve years. At 
present he does little but compose, and has produced 
a large quantity of works in every branch of the art. 
He may be compared with Rubinstein as a writer, 
both having the same kind of technique and a slight 
national flavour pervading the music of each. With 
Tschaikowsky this results in a rather immoderate love 
of sequential repetitions of two-bar or one-bar rhyth- 
mical phrases—a weakness from which his teacher is 





tolerably free. 

“ Eugeny Onegin” (the accent is on the second 
syllable in both names and both g’s are hard) is the 
composer’s fourth opera and has been frequently per- 
formed in Russia, and, we believe, in some parts of 
Germany, since its production. Our description is 
gathered from the vocal score, which does not 
afford as clear an insight as could be wished 
into the motives and individuality of the hero 
and heroine. The story is taken from one of 
Alex. Pushkin’s romances, and we can_ believe 
that the original is interesting enough, though 
the manner in which it has been adapted for 
the purposes of a libretto is the very infancy of 
art. To begin with, there are several changes of 
scene in each act, a thing allowable in the spoken 
drama, but much to be dreaded in opera (pace 
“TIvanhoe”). And each scene contains such a frag- 
ment of the story that there is no chance of working 
up the dramatic interest. However, criticism should 
be waived for the present. 

There is a short instrumental prelude of thirty- 
eight bars in length, constructed entirely upon one 
plaintive theme, which may be taken to represent 
the heroine Tatjana, since we meet with it in her 
Music several times during the opera, but in no 
important connection— 


Andante. 


























This having prepared us for the flavour of disappoint- 
ment in love which pervades the whole work, the 
Opera opens in a very charming and original fashion. 
Inthe garden of a Russian farm-house the heroine 





Tatjana and her sister Olga (the contralto) are singing 


a pretty duet, supposed to be “an old song,” while 
their mother, Larina, who owns the farm, is engaged 
in some domestic occupation with herservant. These 
two go on chattering general conversation in a sort of 
patter recitative all through the duet, and it must be 
admitted that this is a highly realistic touch. 

Next, the usual peasants come on with congratula- 
tions for some one’s birthday; we do not gather 
whose, and it really doesn’t matter. But they have 
a very bright chorus, full of national colour and 
based on the rhythmical pattern of this phrase— 


enti 


Next Olga has a ballad about nothing in particular 
with an agreeable refrain— 


another example of Tschaikowsky’s mannerism of 
repeating his phrases. After some conversation, 
from which we gather that Olga has a lover, a 
young officer named Lenski, this gentleman pays 
a visit, introducing his friend Eugene (or Eugeny) 
Onegin. With a laudable contempt for tradition 
the composer makes the contralto’s lover a tenor, 
and, therefore, his hero a baritone. There is 
a dialogue scene in which all four characters are 
expressing their sentiments simultaneously but in a 
kind of recitative in measure, of which there is a good 
deal in the opera. Its effect here we shall be curious 
to note. Then Lenski has a song of decidedly 
passionate and interesting character, of which the 
opening bars are as follows— 




















pes 
og 


and the two couples thereupon pair off. This ends 
Scene I. 

Next we have Tatjana in her chamber, for this is 
going to be ey scene. The theme of the prelude is 
heard, and after a queer little conversation with the 
old domestic, whom she questions about her youthful 
experiences of love, the heroine indulges in a long 
and very emotional scena, in which she writes, after 
many vain attempts, a letter to Eugene, disclosing her 
love for him. It would seem that the young man is 
very cold and the young lady very ardent. Hence 
these tears. Scene 3 takes place inthe garden. Of 
course we have the inevitable chorus of maidens— 
who they are or why behind the scenes we don’t 
know. Then Tatjana meets Onegin and they have a 
curious scene together. Whether he is disgusted at 
her forwardness or is simply not of a coming-on 
disposition we cannot say, but he tells her that a 
fraternal affection is all he has to offer at present. 
And with this not very exciting state of things the 
Act ends. 

Act II. shows us a ball scene at the farm. The 
opportunity for characteristic ballet music is here 
amply taken advantage of, and Onegin, out of pure 
wilfulness, thinks proper to rouse his friend Lenski’s 
jealousy by dancing and flirting with Olga. Of course 
he overdoes it, and the result is a challenge 
from the young officer. There is a great disturb- 
ance, which enables the scene to end with a 
powerful concerted piece. Scene 2 shows us a winter 
landscape in the grey of dawn, where the tenor comes 
to whine a last ballad before being mercifully put out 
of his misery. The duel scene should be effective, as 
such a thing always is on the stage; but what was 
the librettist about to make the combat with pistols ? 
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Swords are a thousand times more dramatic, and 
everyone hates the sound of firearms. Besides, it is 
so unmusical. 

Act III. takes place apparently some years later, as 
the characters find a difficulty in recognising one 
another. We are in another and more aristocratic 
ball room—this time in St. Petersburg, so there is a 
Polonaise for the entry of the company. Eugene 
Onegin wanders restlessly about, a prey to remorse 
for the slaughter of his friend. He perceives among 
the guests a familiar face, and on enquiring of a friend, 
Prince Gremin, finds it is the latter’s wife. It is 
Tatjana. At this point, Gremin indulges in a song as 
irritating and serio-comic as that of Daland in 
the second act of the ‘“Fliegende Holléander.” 
Onegin then has a solo, in which he gives us to 
understand that now Tatjana is beyond his reach he 
finds he loves her desperately. This is all very well, 
but what becomes of the unhappy Olga? We never 
hear of her again. In the original story there is 
doubtless a great deal of interesting matter which the 
librettist failed to work in, but the last scene seems 
terribly disconnected. It is a room in Princess 
Gremin’s house, and consists of a Rhoda Brough- 
tonish scene between the hero and heroine. He tries 
hard to get her to run away with him—there is one 
fine melodic phrase in their powerful duo— 


3 
ray _(2) we } ! a oe pas een 
ieee eerste 


but with a last effort she refuses, and rushes from his 
presence. He exclaims, “ Despised, rejected! O 
what. misery is mine!” and the curtain falls. Of 
course fine acting and singing may put a different 
complexion on this climax, but it does not look strong 
on paper. 

Musically, however, the work seems decidedly in- 
teresting, there being plenty of clear outline to the 
melody, variety in the accompaniment (even in the 
bass), and life in the rhythm. Mr. Lago has our 
best wishes for the success of his enterprise. 











Cy) 





FROM MY STUDY. 


Witu reference to Dibdin’s share in the proceedings 
at the Stratford Shakespeare Festival, a valued 
correspondent has sent me the following extract from 
Dibdin’s “‘ Musical Tour,” letter Ixx., April 23, 1788— 


The Fubilce, written by Mr. Garrick, and performed in 
October, 1769. It would be an endless task to go through 
the variety of circumstances which distinguish this 
memorable business; but nothing deserves notice more 
truly than that SHAKESPEAR might have laid very quietly 
in Stratford Church—nobody would have disturbed his 
ashes—had not such a popular measure been the probable 
means of insuring a plentiful harvest to Drury Lane on the 
following season. And yet, it was managed with so much 
caution, so much wariness, that, according to the repre- 
sentation of the matter to everybody who was concerned in 
it, there did not appear any such thing in agitation. This 
cautiousness answered two purposes—it not only drew 
many to STRATFORD who would otherwise have suspended 
their curiosity till they should see it in London, but it 
served as a feasible excuse for requesting everybody’s 
trouble and attendance for nothing. Thus, among the 
rest, I took unwearied pains—not seeing that I should 
materially assist in filling the coffers of Drury Lane 
treasury—without any emolument to myself. All this, 
however, I could have forgiven, if I had not been obliged 
to sustain fifty humiliations. I venture to say that had it 
not been for my music the audience would have shown 
much more dissatisfaction. They were not in very good 
humour as it was. They heard, certainly, Dr. ARNE’s 
beautiful oratorio of ¥udith, and his charming music of 
the Ode—and what was the most exquisite and inexpressible 





treat that ever transcendent abilities could convey, or 
longing ears experience—they heard Garrick repeat that 
Ode. Yet, being disappointed of the Pageant—being wet 
through at the Masquerade*—they were certainly very 
much discontented; which dissatisfaction would more than 
silently have manifested itself had not ‘“ The Warwick- 
shire Lads,” &c., brought them into good humour—yet was 
that very song privately set by Mr. AyLWarD, and the 
‘“‘ Mulberry Tree,” by Dr. Boyce, and had my kind friend, 
Mr. Garrick, been told at a rehearsal, where I was not 
present, that mine were the best for effect, he would have 
waived all delicacy to me, and have had theirs performed. 
GeorGE Garrick, who, where Davip’s immediate interest 
did not clash, could be just to all the world, informed me 
of this fact. In short, GARRICK, in relation to the Fubilee, 
manceuvred everywhere. He procured abuse to be inserted 
in the papers, which he got all his friends to answer. He 
enlisted a prodigious number of volunteers, whose exertions 
he pretty liberally extracted at their expense; and at 
length performed the same entertainment ninety-five times 
in one season at Drury Lane which he sent people an 
hundred miles not to see. The music of the Fubilee, having 
sold it, previous to the performance, at STRATFORD— 
except some trifling part of it—yielded altogether about 
forty-three pounds, 


Reference was made in a former paper to a collec- 
tion of traditional tunes{ by one of my correspon- 
dents, Mr. Frank Kidson, of Leeds. The book is 
of such interest that I am induced now to give it 
fuller attention. 

In his introduction the editor says— 

The collection of songs here given claims nothing heroic 
in association. They are simply homely ditties, such as 
were sung by the humbler classes in England round the 
fire-side of farm-kitchens or at the plough-tail, and the 
little wit or brilliancy they may possess must not be judged 
by a very high standard. . . . This class of song is fast 
disappearing before the modern productions, and any 
ploughboy who should sing the songs his father or grand- 
father sang would be laughed to scorn. Before easy means 
of transit existed, the songs of a country-side remained 
unaltered for a great length of time, and people delighted 
to sing the songs which were venerable with age. Now, 
however, cheap trips to the larger towns enable the country 
lad to compete with the town’s boy in his knowledge of 
popular musical favourites. The old traditional tunes are 
fast dying out, never to be recalled. They are now seldom 
or never sung, but rather remembered, by old people. | 
have found in the course of my search how quickly this 
class of old airs is disappearing, for I have frequently been 
told of some old man, then dead, from whom I could have 
got certain songs had I been a few months earlier in my 
enquiries. 

In a preface, Mr. Kidson observes— } 

The Editor believes that all the airs here set down, with 
the exception of two or three (which he has himself con- 
tributed to the Leeds Mercury Weekly Supplement), ate 
now printed for the first time. In this belief he may, 
perhaps, in some instances, be mistaken; he, however, 
has made diligent search among early collections, and, for 
reasons which he gives in the introduction, he feels sure 
that this class of melody is purely traditional. 


The foregoing quotations indicate the special value 
of Mr. Kidson’s book. Many—perhaps most—of the 
ballads it contains are known, but the tunes seem to 
be of purely local origin and habitat, taking their rise 
among the people as wild flowers of song which no 
man, save the Kidsons, et hoc genus omne, regardeth. 





* The booth being built on a swamp close to the river, and nobody 
having considered that sometimes in the month of September it rains, 
the company had scarcely assembled when the wet began to ooz¢ 
through the crevices; in five minutes after they were paddling in the 
wet; five minutes after that it was over their shoes, and presently they 
were obliged to take to the benches, then to the orchestra, and then to 
the windows—thus there was not a ne out of about four hundre¢ 

eople that escaped being wet through. i a 
. + Traditional Siem. A Collection of Ballad Airs, chiefly obtained 
in Yorkshire and the South of Scotland; together with their appro: 
priate Words from Broadsides and Oral Tradition. Collected and 
Edited with illustrative Notes, by Frank Kidson. Oxford: C. 7 aphouse 
and Son. 
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Turning to the first piece in the book, I come upon 
what is, as far as I am concerned, a new setting of 
the ‘Three Ravens,” obtained from a gentleman 
who remembered it as sung by his mother, in a 
remote village among the Derbyshire hills. The 
same air is said to be current among the people of 
Denmark— 
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a- down, a der - ry down, Heigh-ho! 


Mr. Kidson prints three versions of a tune set to 
“Barbara Allen ’—the air itself being different from 
those usually given with the words. One of these 
versions was taken from the lips of an English girl 
at Ghent some forty years ago— 
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Mr. Kidson prints a ballad, ‘On Board of a Man- 
of-War,” which, he says, is much thought of among 
the seafaring classes round about Hull. It tells of a 
young damsel, Susan by name, who, being valiant, 
stout, and bold, put on the dress of a sailor and 
accompanied her lover to sea, all unbeknown to the 
“sweet William” in question. Susan quickly dis- 
tinguished herself :— 

When in the Bay of Biscay, she aloft like lightning flew, 

Respected by the officers and all the jovial crew; 

In battle she would boldly run, not fearing wound nor scar, 

And did her duty by her gun, on board of a man-o’-war. 
In his next stanza the poet tells us that Susan 
“faced the wall of China, where her life was not 
insured,” and there received a wound. Young 
William, seeing her fall, ran to offer aid. To him, 
Susan— 

My jolly sailor, I’ve for you received a scar, 


rt 
Behold your faithful Susan bold, on board of a man-of-war. 


William gazed “with wonder and surprise,” remark- 
ing, in a not very original vein, that he would 
Tather have received the scar than that she should 
suffer it. 

At length to England they returned and quickly married were 

The bells did ring, and they did sing, and banished every care. 

Mr. Kidson reminds us that the ballad of “ Billee 
Taylor” chronicles a like adventure on the part of a 
love-sick maid, and observes: “The incident of a 
girl going to sea disguised in sailor’s attire during the 
last century’s naval wars was really not an uncommon 


appealed strongly to the ballad-maker’s imagination 
and moved him, time and again, to sing the praises of 
dauntless females. In my collection of Catnach 
broad-sheets is a ditty called ‘‘ The handsome cabin 
boy,” telling how an adventurous damsel shipped 
herself in a humble capacity, not for love but out of 
simple frolic, and met with a disaster which called 
forth the sympathy rather than the reprehension of 
the crew— 

Then each man took a bumper and drank success to Troy, 

And likewise to the cabin boy, neither man nor boy; 

And if the wave rise again our sailors to destroy, 

We'll ship some pretty fair maid like the handsome cabin boy. 
That the sailors drank success to Troy is, perhaps, 
explained by the poet’s need of arhyme to boy. At 
any rate, no other reason appears on the face of the 
ballad. 

Another broad-sheet tells of a “‘ Female Rambling 
Sailor,” who lived at Gravesend— 
Her lover, he was pressed away, 
And drowned in a foreign sea, 


Which caused this maiden for to say, 
I'll be a female sailor. 


The young lady distinguished herself, as all female 
sailors seem to do— 


When in a storm upon the sea, 
She was ready at her station; 

Her mind was calm as calm could be, 
She loved her occupation, 


From stem to stern she’d freely go, 
She braved all dangers, feared no foe, &c. 


At length her sex was discovered— 

This maiden gay did a wager lay 
That she would go aloft with any, 

And up aloft she straight did go, 
Where times she had been many. 


This maiden bold, O sad to teli! 

She missed her hold, and down she fell, 
Then calmly bid this world farewell, 

Did this female rambling sailor. 


The necessary attentions being paid to the body— 


She proved to be a female frame, 

And Rebecca Young, it was the name 
Of this female rambling sailor. 

Moral— 

So all young men and maids around, 
Come listen to my story, 

Her body is anchored in the ground, 
Let's hope her soul’s in glory. 


On the river Thames she was known well, 
Few sailors could her excel, 

One tear let fall as the fate you tell 
Of the female rambling sailor. 


A third and less tragic story is that of “Caroline 
and her young Sailor bold.” Caroline was the only 
daughter of a nobleman with thirty-five thousand a 
year, and she— 

One day from her drawing-room window, 

Admired a young sailor so bold. 

The youthful tar, whose name, of course, was William, 
had such a profusion of manly charms that Caroline 
rushed forth and accosted him— 


She said, “I’m a nobleman’s daughter, 
Possessed of ten thousand in gold, 
I'll forsake both my father and mother, 

And wed my young sailor bold.” 


William appears to have been rather taken aback at 
the suddenness of this proposal, and presented to her 
mind various prudential considerations— 


Said William, “ Young lady, remember 
Your parents you are bound to mind, 
On sailors there is no dependence, 
When they leave their true lovers behind. 
Be advised, stay at home with your parents, 
And do by them as you are told, 
And never let anyone tempt you 
To wed with a young sailor bold.” 


But the wilful nobleman’s daughter would have her 
way— 


She dressed herself like a young sailor, 
Forsook both her parents and gold, 
Two years and a half on the ocean 





one; there are many such recorded.” It, of course, 


She sailed with her young sailor bold. 
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On the return of the ship to England— 


Caroline went straightway to her father, 
In her jacket and trousers of blue, 

He received her, and that moment fainted, 
When first she appeared in view. 

In the end— 

Her father admired Young William, 
And vowed them in sweet unity, 

If he could be spared until morning, 
Together they married should be. 

They are married, and Caroline’s portion 
Is twenty-five thousand in gold, 

Now they are happy and cheerful, 
Caroline and her young sailor bold. 

Those who admire the quaint touches and delight- 
ful naiveté of the people’s poems quoted above will 
thank me for directing attention to Mr. Kidson’s 
book, which is a valuable contribution to the literature 
of its subject, and distinctly worth possessing. 

The Editor of this journal has favoured me with 
the following communication :— 

A month or two ago I picked up (at a bookstall near the 
British Museum) a quarto vol. (about 400 pp.), lettered on 
back ‘“ Bystander,” but without title page. The first page 
is headed ‘‘ The Bystander,”’ and against this someone has 
written in ink ‘1789. This page commences with an “ In- 
troduction ”’ showing that it belonged to the first number of 
the publication, which appears to have been issued weekly. 
The contents are of considerable literary and artistic merit 
and comprise articles on the history of the Drama, &c., a 
novel, poems, letters, and a ‘‘ Weekly Retrospect,” chiefly 
theatrical and operatic. But my reason for bringing it to 
your notice is that at the end of the vol. there are 24 songs 
by Dibdin, most of them “written and composed for Mr. 
Dibdin’s new entertainment called ‘ Oddities,’”’ and from 
their size and the fact that the first song is called ‘‘ The 
Bystander,” I imagine that a song was given away each 
week with the periodical. I can find no mention of this 
publication in any of my books, but I have taken no special 
pains to look it up yet. One of Dibdin’s pieces is a 
catch— 

Here lies a Philosopher, knowing and brave, 

From whom Madame Nature ne’er hid the least wonder; 
Who, looking to Heaven, fell into his grave, 

And disdained that same earth which he rotting lies under. 

At the moment of writing I am far away from my 
books. Perhaps some of my correspondents know 
the ‘“ Bystander” and can communicate further 
information, especially as to Dibdin’s connection (if 
any) with that journal. 

I have before me a little book of thirty-six pages, 
entitled ‘‘The Burlettas, Duets, Interludes, &c., as 
performed at the Spa Gardens, Bermondsey, since 
the Commencement of a LiceNsE granted by the 
Wortuy MaaistratTes of the County of Surrey in 
the Year 1784, pursuant to an Act of PARLIAMENT, 
granted in the reign of GeorGE the Seconp. To be 
had in the Exhibition Room or at the Bar.” Where 
were the Spa Gardens, Bermondsey, and what is 
their history? There were several such places of 
amusement on the Surrey side, and, within my recol- 
lection, one of them flourished amid the market- 
gardens through which the Greenwich Railway ran 
in days before the builder absorbed all that low- 
lying region. The books about London which are 
accessible to me at the present moment are silent 
with regard to the Bermondsey Spa. Malcolm tells 
me nothing about it, and Leigh Hunt does not con- 
descend to say more regarding transpontine regions 
than is incumbent upon a chronicler of doings in 
more exalted neighbourhoods. Perhaps some of my 
correspondents can furnish particulars of the Gardens 
in question. 

The little book contains nine musical sketches, the 
most important of which is “‘ The Friars,” a burletta 
by a writer whom it is not thought worth while to 
name. These pieces are of interest as showing what 
kind of musico-dramatic entertainment was popular 
in the closing decades of the last century. We cannot 





suppose that the Spa Gardens, Bermondsey, were a 
resort of the aristocracy, or even of the well-to-do 
citizens. They were frequented, most probably, by 
persons of the class still abounding in that hard- 
working neighbourhood, and, if so, I can only say 
that the taste of such people a century ago was, at 
least, equal to that of their successors who, in our 
own time, applaud the songs and sketches of music 
halls. To show this I will give “‘The Friars” in 
outline. 

Friar Peter and Friar Gosmo enter. They remark 
that cloistered individuals are thirsty souls, aad 
forthwith proceed to drink. Then the brethren sing 
a song, decidedly Anacreontic in character :— 

Peter. Some think we lead a life that’s sad 

Because we look so thin— 

What! though our outsides look so sad, 

Yet we're well lined within.— 

So, brother, here’s to thee.— 
And, brother, here’s to thee.— 

Good wine, we know, will banish woe, 
So, brother, here’s to thee. 

From the dialogue ensuing, we learn that the 
Friars have arranged to set free certain nuns who, 
finding a religious life not to their liking, have bribed 
the reverend men with gold. When the two brethren 
have retired, the nuns, Mrs. Byrn and Miss Pay, 
appear. From the last-named we learn that both 
ladies have been made to take the veil by a wicked 
guardian, and that their lovers are far away in foreign 
climes— 


Gosmo. 
Both. 


Had I the pinions of a dove, 
I'd fly these gloomy cells; 
Ne’er rest till I had found my love, 
Though distant far he dwells. 
I'd soar aloft, my wings expand, 
And dart down on his breast; 
To perch upon his lovely hand 
Would set my heart at rest. 


Their discourse is overheard by the Abbess, who 
reproves them— 

I am sorry, dear children, love does your minds taint, 

You never, I fear, will be loved by our saint ; ; 

Your talk plainly shows that the world’s your delight, 

And by such imprudence our order you'll spite. 
Mrs. Byrn retorts with spirit— 


You're wrong, Lady Abbess, so cease to upbraid, 

Had we ne’er been in love, we had ne’er been betray’d; 
Yet while ’tis return’d, 'twould be sinful, you know, 
E’er to be ungrateful, pray would it not so? 


The Abbess retires, expressing a belief that her fair 
charges are not fit to be nuns, and presently enters 
Friar Peter, who leads the ladies off as they sing— 
Happy, happy we shall be 
When from here we are set free. 
The Abbess and a third nun meet on the stage with 
exclamations of surprise and fear. The sisters have 
escaped, and when Friar Peter re-appears he is told 
of the disaster. To them enters immediately and in 
a passion the ladies’ wicked guardian— 


O whither shall I fly from my fate ? 

O zounds! I could break my own pate. 

They'll sue me, I fear, for forcing them here, 

Go, seek them, I say; or, by gad, 

My passion I’ll vent and make ye repent ; 
Odzooks, I shall surely go mad! 


All go off, save Friar Peter, who is joined by Friar 
Gosmo, and the two proceed to share the bribe. A 
third Friar, Benedict by name, interposes : 


Benedict. One third of that, I say, belongs to me, 

Or else, I swear by holy Becket’s shrine— 
Peter. Soft, brother, soft! here, take it, it is thine. 
Gosmo. Mind now, be secret— 
Peter. The secret ne’er disclose— 
Benedict. No, no, don’t fear, ’tis all beneath the rose. 
Peter. Well, to our convent let us all retire, 


And drink success to every jovial Friar. 

A concluding chorus follows. 

Upon this harmless stuff were the leather-dressers 
of Bermondsey regaled when Farmer George was 
King. Insipid it is, no doubt, but that is the worst 
which can be said against it. X. 
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P.S.—Since writing as above with reference to the 
Bermondsey Spa, I have met with the following in| 
Knight’s ‘* London ” :— 

In a road called the Spa Road, leading eastward to 
Bermondsey New Church, we meet with the Spa from 
which the road derived its name. A chalybeate spring was 
discovered here about seventy years ago (Knight’s | 
“London” was issued in 1851), and the place was con- 
verted into a sort of tea-garden by an ingenious man, who 
had exhibited some talent for painting and who decorated 
his house of entertainment with subjects from his own 
pencil. The following description, from Hughson, com- 
pared with the ‘* Mount Heclas ”’ and ‘‘ Mount Vesuviuses ” 
of modern exhibitions, will make us doubt whether there is 
really anything “‘ new under the sun.” Mr. Keyse, the | 
proprietor, established a sort of Vauxhall at the Bermondsey 
Spa, and, finding this to succeed, his ingenuity “‘ suggested 
various improvements, and, amongst others, he entertained 
the public with an excellent representation of the siege of 
Gibraltar, consisting of transparencies and fire works, con- 
structed and arranged by Mr. Keyse himself; the height of 
the rock was fifty and the length two hundred feet, the 
whole of the apparatus covering about four acres of 
ground.” x: 


BEETHOVEN’S SKETCH BOOKS. 


By J. S. SHeptock, B.A. 
(Continued from p. 525.) 
VARIOUS SKETCHES. 


Many connecting links have from time to time been 
shown by Mr. E. Dannreuther and others between 
the various movements of certain of Beethoven’s 
pianoforte sonatas. How far they were conscious, 
how far unconscious workings of genius will pro- 
bably for ever remain a mystery; the process was 
undoubtedly a compound one. There is a page in 
our Notirungsbuch which sets one meditating on this 
problem. This page (50) is full of brief sketches, 
and Beethoven seems as if he were trying to present 
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and again lower down on the page— 
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both of which metamorphoses may have been work- 
ings of the intellect. But just above the first of 
these three quotations we find the opening of the 
‘Nel cor piu’ theme— 


err tease « 


The similarity of figure will not escape notice. 
Reducing the last to its simplest expression, and 
comparing it with the first of the above three we 


have— 


The interval from the first to the second note is 
different, key and measure are so also, but there is a 
likeness between the two, and this may well have 
shaped itself unconsciously. Certain figures, indeed, 
in other writers besides Beethoven seem to have 
become, as it were, part of the stock in art of the 
composer. Let us name only one—the little turn to 
be found in Wagner from the Rienzi Prayer to the 
Briinnhilde theme in the “ Ring des Nibelungen.” In 
Beethoven this often happens. Thus in the very case 
before us, of the two figures— 























-| the first reminds us of the opening theme, and still 
-|more of a subsequent passage in the Finale of the 


Sonata, Op. 27, No. 1, while the second recalls a 
long sketch in our Notirungsbuch of some unfinislred 
piece; it begins thus— 
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Judging from many places in the Notirungsbuch 
Beethoven was fond ot jotting down ideas in sequential 
form. Thus, to pick a few instances out of many, 


we have— 
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il ataiaiantaleaaeiaalil The signature of the last quotation ought probably to 
be that of the key of F, changing at the sixth bar, as 
marked by Beethoven, to that of F minor; in bars 
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The augmentation is truly characteristic of Beet- 


shows differences; but they are in detail, not in 
outline. Over the last bar but one there is a mark 
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And here we have one more proof of the composer’s 
Alpha-Omega mode of sketching. The opening bars 
of the piece seem complete, and so—with the excep- 
tion, perhaps, of bar 4—do the above, but the middle 
of the sketch shows many a gap. 

The song “Im Arm der Liebe” (Op. 52, No. 3) 
offers another and interesting illustration of Beet- 
hoven’s art of writing out, as it were, from some 
inward vision. The following sketch, if compared 
with the printed version— 
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We will mention lastly the sketches of a first move- 
ment of a Symphony in C at which, according to 
Nottebohm, Beethoven worked before the published 
oneinC (Op. 21). Nottebohm (Zweite Beethoveniana, 
p. 228) mentions these sketches and gives two short 
quotations. He also speaks of one of them in his 
edition of “* Beethoven’s Studien,” though he describes 
it there as the opening of the Finale of Op. 21, 
which he tells us is to be found after a Fugue in the 


12th. In the “ Zweite Beethoveniana” he mentions 
this as an error on his part. The sketch commences 
thus— 





ete. 
Now in our Notirungsbuch (p. 56b) we come across— 
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not a fugue, but an attempt at canonic imitation in 
the 12th, with inversion of the same in the roth. 
There are other workings of the above-quoted theme 
on the first page of same sheet. Much later in the 
book, but on similar music paper, we have more 
sketches of this movement. In the article on the 
Pianoforte Sonatas we gave an example of the widen- 
ing out ofatheme. Here is another— 


—_— 














Of course, the resemblance of the theme to that of 
the Finale of Op. 21 scarcely needs pointing out, but 
in a long sketch of the unfinished Finale we have— 
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which, in rhythm, recalls a passage near the double 
bars of this Op. 21 Finale. It is curious to note that 
while sketching this unfinished Symphony movement 
he was at work most probably at the Pianoforte 
Concerto in C, which also has a similar run— 
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(To be continued.) 























GIOVANNI AND BENVENUTO CELLINI. 


THE results of recent criticism have tended to 
establish the proposition that the history of music— 
like other history—follows a continuous line of 
development, and cannot be explained as a series of 
detached and isolated periods. The one recognised 
exception to this law—the one point of dynamic 
change which is supposed to break the regularity of 
evolution—is the movement which took place in 
Florence in the latter part of the sixteenth century. 
The little knot of men who assembled in Count Bardi’s 
palace to discuss the Nuova Musica have been ac- 
cepted by posterity as the Dantons and Robespierres 
of a bloodless revolution, as the arch conspirators of 
a revolt against choral polyphony, and the inventors 
of the melodic style and its natural successor, the 
instrumental. Ritter, in his*‘‘ History of Music,” 
marks the transition with great clearness, and even 
gives reasons why the development of instrumental 
music was obliged to wait until melody had been 
officially substituted for the old counterpoint. 

But it should be remarked that revolutions more 
often restore than create. Even the Jacobins invented 
nothing: they only helped to re-establish what had 
been the legal constitution of the Ancien Régime ; and 
it is no detraction from the merit of Caccini and 
Galilei to hold that the changes associated with their 
names had existed, at any rate in part, in an earlier 
generation. Moreover, it is more in accordance with 
scientific method to believe that the line of musical 
history admits of no really dynamic change, and that 
Galilei was no more the “ inventor” of monody than 
C. P. E. Bach of Binary form, or Dunstable of counter- 
point. Hence the few musical facts which are known 
about the two Cellini may be of some interest to 
historians, as indicating the existence of a school of 
instrumentalists earlier than the Florentine Revolu- 
tion. No doubt the data are very scanty, and, it may 
be, very inconclusive ; but the period with which they 
deal is so little explored that every detail is of im- 
portance. 

Of the date of Giovanni Cellini’s birth we have no 
very certain information; but as his father Andrea 





was born in 1403,* and Giovanni himself was married 
about 1478,} we may safely put him down in the latter 
half of the fifteenth century, contemporary with 
Josquin Després. He was brought up an architect, 
but learning from Vitruvius that music and drawing 
were the foundation of all artistic success, he set 
himself, after the fearless fashion of his day, to master 
the two new professions ; and so, as his son tells us, 
‘“‘essendo Giovanni fattosi buon disegnatore, cominci 
a dare opera alla musica, e insieme con essa impard; 
sonare molto bene di viola e di flauto.”{ The phras 
‘‘insieme con essa” is curious, for Benvenuto sas 
scarcely a word of any music other than instrumenta; 
but the remarkable fact in the passage is tht 
Giovanni, wishing to become a musician, shoild 
proceed to carry out his designs “on viol and flut.” 


_| It is scarcely credible that he would have chosen his 
| branch of study unless instrumental music had teen 


at the time in some sort of recognised position; and 
it is clear from the context that the passage refers 
to the period before his marriage—i.ec., before 1478, 

In 1500 Benvenuto Cellini was born, and in 1505 
came the famous day when he saw the Salamander and 
had his ears boxed that he might remember it. He 
recalls all the circumstances, how the day was cold, 
how there was a fire of oak wood on the hearth, and 
how “Giovanni con una viola in braccio sonava e 
cantava soletto intorno a quel fuoco.”’§ We may deal 
with the Salamander episode as we please; but it is 
hard either to ignore that picture of Giovanni Cellini 
or to fit it into any polyphonic background. Evan 
if we imagine him to have been singing a caso 
fermo and playing the counterpoints on the viol ,an 
extreme supposition), we are even then attributing 
to him a practice which most historians have dated 
at least half-a-century later. 

But not only was Giovanni himself an_instri- 
mentalist : he had the greatest ambition that his son 
should follow his example. Unfortunately, the boy 
showed the greatest distaste for music. “Io ne 
avevo dispiacere inestimabile,” he says, with his 
usual candour ;|| though out of love for his father he 
set to work and learned to sing from note and to play 
the flute. Meanwhile Giovanni had added to his 
other professions that of instrument maker. “ Mio 
padre,” says Benvenuto, “faceva in quei tempi 
organi con canne di legno maravigliosi, gravicem- 
bali, i migliori e piu belli che allora si vedessino, viole, 
liuti, arpe bellissime ed eccellentissime.” Making all 
allowance for filial enthusiasm (and there is certainly 
a Ciceronian array of superlatives), we have here a 
very interesting list. And it is worth noting thata 
cancelled passage in the same paragraph says that 
Giovanni took into his house a certain Messer 
Francesco dell’ Aiolle “il quale era gran sonatore di 
organo e bonissimo musico e compositore,” who 
taught young Benvenuto to play, sing, and compose.** 

By a curious irony of fortune the boy seemed 
destined to become a musician in spite of himself. 


In the next chapter we find him taken by his father - 


to play duets “al libro,” as he says with some pride, 
before Piero Soderini “il magnifico.” On receiving 
the great man’s congratulation Giovanni answere 
“io non voglio che e’ faccia altra arte che ’] sonare 
e comporre: perche in questa professione io spero 
fare il maggiore uomo del mondo, se Iddio gli dara 
vita.” Surely there must have been a considerable 
opening for instrumental music in an age when 4 


nian 





* “Vita di Benvenuto Cellini,” ch. 4. 
“+ Ibid, ch. 3. 
t Ibid, ch. 3. 
§ Ibid, ch. 4. 
|| [bid, ch. 5. 
q Ibid, ch. 5. : a = h 
** The passage is given in a foot-note in Camerini’s edition of the 
Autobiography. 
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boy is told that if he sticks to his flute and his com- 
position he may become the greatest man in the 
world. 

Ashort time after, Benvenuto was sent to Bologna 
for the express purpose of continuing his musical 
studies with Maestro Ercole del Piffero. These he 
carried on with such success that, as he naively tells 
us, “in brevi settimane feci molto gran frutto di questo 
maledetto sonare’’; though he was simultaneously 
working at the goldsmith’s trade in which he after- 
wards made his reputation. At the end of six months 
he returned to Florence and was taken by his father 
to display the newly acquired skill to one Pierino 
Piffero, with whom, by the way, Giovanni quarrelled 
bitterly on the subject of his son’s future education.* 
One result of his stay at Bologna had been the ac- 
quisition of a new instrument, the cornetto,{ on 
which Benvenuto achieved such eminence that he 
got together a quartet “il piu unito e meglio che si 
sentisse mai a quel tempo,” and gave concerts, one 
of them being a serenade to Phillipo Strozzi.} One 
cannot help feeling that his distaste for music may 
have been a little overstated, and that he had some 
personal incentives in addition to “il desiderio di 
compiacere al povero vecchio padre.” 

Even when he ran away to Rome, the exile from his 
country did not succeed in escaping from himself. 
He was scarcely established in the shop of Messer 
Lucagnolo when he received a message from a 
certain Gianiacomo “‘ piffero da Cesena e molto mirabil 
sonatore,” bidding him come and assist at a Concert 
in the Belvedere, before no less a personage than the 
Pope.§ Gianiacomo was attached to the Papal 
household, and was apparently organising a special 
festival for the Ferragosto: whence it says something 
for Cellini’s reputation that he should be summoned 
at once into a presence so distinguished. Another of 
the company was Lorenzo, ‘trombone lucchese,” 
who knew Cellini, and may have been the means of 
his introduction. After some hesitation (for he was 
hard at work on a silver cup) he consented to take his 
place in the Concert, and to play the soprano part of 
certain Motets on his cornetto. Then followed eight 
days’ rehearsal, and then the performance, in which 
“sonammo quelli disciplinate mottetti in modo che 
il papa ebbe a dire non aver mai sentito musica piu 
suavamente e meglio unita sonare.” It is worth 
adding that the Pope asked the name of the new 
player, and on hearing it recognised him at once as 
the son of Maestro Giovanni.|| The phrase “ sonar 
disobrano parecchi mottetti” may possibly imply that 
the instruments were used to double voice-parts; but 
it is noticeable that Cellini says nothing at all 
about singers. It is conceivable that the Motets 
were played after the manner of the instrumental 
canzone, which appear in the next century.{1_ In any 
case we read of certain ‘“ pezzi spirituali” for the 
ewe seem to have been treated as instrumental 
solos. 

Here the facts end so far as they can be gathered 
from Cellini’s autobiography. The inference from 
them would seem to be that instrumental music had 
its own place and its own significance as early as the 
beginning of the sixteenth century, and even during 
the latter part of the fifteenth. It remains, therefore, 
to collect certain pieces of external evidence in sup- 
Port of this conclusion. 

First we have the early organ composers: 

*" Vita,” ch. 9. 

i A rough reed instrument of the oboe type.” 


+“ Vita,” ch. 15, marginal note. 
§ Clement VII. Cellini calls him “il papa nuovo,” which fixes the 
date of this Concert at about 1523. See ch. 19 and ch. 23. 
|“ Vita,” ch. 23. 
{Mr. Payne (Grove, iv., 277) mentions that the phrase “ buone da 
‘antare € sonare” occurs as early as 1539. Turini’s Sonatas were 
Published in 1624, 








Francesco Landino in the fourteenth century, and, 
in the fifteenth, Bernhard, Antonio Scarcialupi, and 
Conrad Paumann. Of the last-named some pieces 
have been preserved, and Ritter (‘ History of Music,” 
PPp- 342-3) prints two of them, which consist (1) of a: 
single melody, (2) of two-part harmony, mainly in 
thirds and sixths, on a pedal bass. Secondly, 
we have the tradition that ‘“ Duiffoprugcar” or 
Tieffenbriicker was making violins in Bologna before 
1520. Of course this is only a tradition, but even so 
it has some weight. And it may be noted that the 
new instruments must have had time to acclimatise 
themselves in France before the end of the century, * 
since Monteverde speaks of them as “Piccoli violini 
alla Francese”’ in the score of his “ Orfeo,” Moreover, 
France would have been better able to patronise 
Italian art before 1525 than after. Thirdly, we have 
the fact that in the early sixteenth century the lute 
was used as asoloinstrument. Ambros (‘Geschichte 
der Musik,” iii., 513) mentions an “Intabulatura di 
lauto” in two volumes, published by Francesco Spinac- 
cino in 1507, and gives an account of the pieces which 
it contained in terms which are wholly inapplicable 
to a simple accompaniment. In 1536 Francesco di 
Milano published a piece of programme-music—“ La 
Battaglia ’—for the lute, and a complete set of similar 
pieces was published at Zurich in 1550. Again, 
collateral evidence of the growth of dramatic expres- 
sion during this period is afforded by the appearance 
of a programme-piece for four voices—“ La Battaglia 
Taliana”—published by Matthew Le Maistre in 
1552. All of which facts tend to indicate that the 
revolution which took place at the end of the six- 
teenth century did not do more than adapt and 
develop forces which had been in existence for nearly 
a hundred years. 

It is not, of course, claimed that these data are of 
prime importance, or that the inferences from them 
are certain. But “the imperfection of the record” 
has always been so serious an obstacle to the applica- 
tion of scientific principles that we cannot lightly 
afford to disregard any evidence, however slight or 
fragmentary. The value of the passages quoted from 
Cellini may be a matter of debate, but at least he is a 
first-hand authority, and it is possible that his words 
deserve some more regard than has been paid to 
them by musical historians. 





Tue other day Mr. E. A. Du Plat began to study 
musical history, and almost at once the singular 
openness of his mind enabled him to make an 
astonishing discovery, which, to his everlasting 
credit, he immediately made known to the editors of 
the London daily newspapers. Mr. Du Plat actually 
discovered that the principle of the moveable Do was 
expounded in old Playford’s “Introduction to the 
Skill of Musick”! As there were merely about twenty- 
five editions of this book published between 1654 and 
1730 it is obvious that no one but the most dryasdust 
antiquarian was likely to know .anything about 
early English solmisation. Besides, it is only in 
Grove’s Dictionary, Stainer’s Dictionary, and a 
dozen or so other obscure works dealing with musical 
history that anything like full information is given 
upon the matter. And it was all very well for 
Mr. McNaught to point out in the Standard that 
the Sol-fa syllables had been moveably employed for 
centuries before Playford’s time (1613—1694), that 
their use as names for fixed sounds is a com- 
paratively modern practice, and that Tonic Sol-fa 
and moveable Do are but thoroughly systematised 
reversions to the older plan, and, further, that 





* The history of the clarinet and the pianoforte shows us that this 
acclimatisation is usually a long process. 
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Sir John Stainer entered St. Paul’s Choir as a boy 
chorister just at the time when the new system—1.e., 
the fixed Do system—was first tried. Mr. Du Plat, 
however, was not to be put off with this nonsense. He 
sarcastically remarked that he had ‘been under the 
impression that the majority of the advocates of the 
Tonic Sol-fa system claimed that their pet scheme was 
an invention of the present century,” and further, that 
“it does, however, appear to be the characteristic of 
the Sol-fa system that it seems possible to trace it back 
beyond the ‘original inventor.’” Of course, it was 
hardly to be expected that Mr. Du Plat would know that 
Tonic Sol-faists claim newness for their notation only, 
and still less could he be expected to be aware that a 
leaflet, entitled ‘‘An account of the Tonic Sol-fa 
method,’”? which has been distributed in thousands 
during the last thirty years, gives a short history of the 
old moveable Do plans. We hope Mr. Du Plat will be 
encouraged to continue his laborious researches. 
When he reaches the eighteenth century he will find 
Rousseau a perfect mine of discovery. 





In the interesting series of papers entitled 
‘Musique de Table,” now appearing in the Ménestrel, 
there are some amusing anecdotes of Rossini, the 
gastronome par excellence of musicians. In one of his 
letters to a friend he sums up his philosophy as 
follows : “To eat and love, to sing and digest, these 
are the four acts of that opéra bouffe which we cali life, 
and which vanishes like the foam of champagne.” 
In the same letter he speaks of the stomach as the 
maitre de chapelle who directs the orchestra of our 
passions. The mention of any town in his presence 
invariably called up gastronomic associations. When 
a friend came to bid him good-bye before starting for 
St. Petersburg, Rossini burst out ‘‘ Lucky dog! 
you'll be able to get real fresh caviare!” Italy was 
rich in such memories, and he greatly delighted in 
telling the story of the aria dei rizi, or rice song, as it 
pleased him to style one of his most famous composi- 
tions. It appears that at Venice, when ‘“ Tancredi” 
was being produced, the prima donna refused to sing 
the air specially written for her by Rossini. Return- 
ing to his house in a very bad temper, Rossini was 
met by his cook, who asked him if he might put the 
rice on the fire—the dish with which every orthodox 
Italian meal begins, and the cooking of which only 
occupies about four minutes. ‘Go ahead,” said 
Rossini, and sitting down at his desk he dashed off a 
whole page of music. When the rice was ready “ Di 
tanti palpiti” was practically finished. Whenever he 
dined with the Rothschilds he never failed to have a 
chat with Caréme, their famous chef, of whom it is 
said that his days were shortened by the news that 
Rossini was about to return to Italy. As early as 
1829 Perigord Cadet dedicated his ‘‘Gourmand’s 
Almanack” to Rossini, prefixing to the volume a 
long letter to the Maéstro in which he draws analogies 
between music and gastronomy. Berlioz once ex- 
plained the antipathy between Gluck and Handel by 
saying that the former was un homme de ceur, the 
latter un homme de ventre, but the latter description is 
certainly equally applicable to the “‘ Swan of Pesaro.” 





THE papers are still full of the doings of the composer 
of the ubiquitous Atto unico—Signor Pietro Mascagni. 
Thus we learn from the Trovatore—the well-known 
Italian musical journal—that the organist of Bergamo 
one Sunday recently accompanied the Mass with 
fragments of “Cavalleria Rusticana,” playing the 
Siciliano during the progress of the Sanctus. As our 
contemporary, the Ménestrel, very properly remarks, 
we seem to have got back to the time of the Mass 





known as L’homme armé, when the Mass was com- 
monly adapted to secular tunes, and are in need of 
another Palestrina to set things right again. A more 
practical proof of Signor Mascagni’s popularity is to 
be found in the announcement that he has purchased 
a palazzo in his native town of Leghorn, in the neigh. 
bourhood of the Teatro Goldoni. A palazzo is, 
however, an elastic term, and the price which he is 
reported to have given for it, £1,600, is by no means 
exorbitant. Since then the young composer has 
repaired to Vienna, where the furore created by his 
appearance has surpassed all the demonstrations of 
which he has been the object in his native land, 
He was mobbed in the Exhibition grounds by a 
crowd of excited admirers, who threatened to 
tear him limb from limb, and was only rescued 
from their perilous caresses by the exertions of 
twelve stalwart policemen. The very cigar he was 
smoking was snatched from his lips and carried off 
in triumph as a precious relic by one of these 
idolatrous admirers. This sort of frantic infatuation 
generally burns itself out rapidly. When the young 
Pretender entered Edinburgh it is recorded that the 
blacking was kissed off his boots by his impassioned 
adherents. And one cannot help contrasting the 
attitude of the Viennese mob of 1892 with that of 
their great-grandfathers in 1791—the year in which 
the remains of Mozart were shovelled into a pauper'’s 
grave—to say nothing of the lack of appreciation 
displayed to Schubert a generation later. 





CoNCURRENTLY with the startling news that the 
promoters of the World’s Fair at Chicago are about 
to purchase Sir Walter Raleigh’s mansion and his 
yew tree, comes the tidings that the house in which 
Handel was born at Halle is in the market, and will 
not improbably be converted into a lager beer brewery. 
According to a writer in the Daily News, a committee 
is about to be formed to receive subscriptions with a 
view to purchasing the house, but no details are 
given as to its composition, while the Echo Musical of 
Brussels makes no mention of anything so definite. 
Several plans have been mooted as to the best 
course to be adopted, the most obvious being that 
the house should be converted into a museum on 
the lines of the Mozarteum at Salzburg, and the 
similar institutions designed to perpetuate the 
memory of Schiller, Goethe, and Korner. Another 
suggestion is that it should be utilised as a sort of 
retreat for broken down musicians. But the discus- 
sion of such plans is premature and gratuitous until 
the house has been secured. If only sufficient 
publicity is given to an appeal for funds, we have no 
doubt that the desired and desirable end could be 
easily accomplished. The sale of Sir Walter Raleigh's 
mansion, “ plundered to make a Yankee holiday,” as 
a contemporary has it, and of H.M.S. Foudroyamt, 
are certainly discouraging incidents. But the music 
of Handel means more to his adopted compatriots 
than even the heroism of a national and native hero 
like Raleigh. If an attempt is made to rescue the 
house from a beery grave by public subscription, we 
feel sure that many English lovers of the great Saxon 
master would gladly contribute according to theif 
means. 

Tue life and works of Antonin Dvorak form the 
subject of an interesting article by the eminent 
American critic, Mr. Krehbiel, which appears in the 
Century Magazine for September. After pointing out 
that “the forcefulness and freshness of Dvordk’s 
music come primarily from his us¢ of dialects and 
idioms derived from the folk-music of the Czechs, 
and that ‘ Ever since the beginning of the Romantic 
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movement the influence of folk-music has been felt, 
but never in the degree that it is felt now,” the writer 
makes interesting comparisons between Bohemian 
and Russian music: “ There are,” he says, “ many 
places in which the folk-songs and dances of 
Bohemians and Russians touch hands, but the more 
ancient culture of the Czechs is seen in the higher 
development of their forms and rhythms, as it is also 
manifest in the refinement of Dvorak’s treatment of 
the national elements in his compositions. The 
Bohemian language is unique among modern lan- 
guages in that, like Latin and Greek, it possesses 
both accent and quantity independent of each other. 
Thecircumstance may have had something to do with 
the development of the varied rhythms which a study 
of Dvoradk’s music reveals. More than melody, 
rhythm proclaims the spirit of a people.” The whole 
article is, of course, well worth reading; but we may 
permit ourselves one growl of slighted patriotism. 
Mr. Krehbiel should have stated that the now 
world-wide fame of Dvorak is practically due to the 
recognition of his genius by England. 





WE cheerfully find space for the letter which 
appears on another page, from the pen of Mr. A. S. 
Vogt, of Toronto. Mr. Vogt conceives himself to 
have been misrepresented, in the first instance by one 
of our own Canadian correspondents, and, next, by 
ourselves, in the course of some remarks upon the 
information conveyed. It may be in the memory of 
our readers that Mr. Vogt was accused of initiating 
a crusade against Oratorio in Toronto, and of talking 
about an ‘Oratorio nuisance.” We are now assured 
that the opprobrious words just quoted were never 
used by Mr. Vogt, but by the editor of a New York 
journal remarkable for the rabid hate with which it 
writes down everything English or that bears an 
English stamp. Anything we may have done, in 
ignorance or inadvertence, to fasten upon Mr. Vogt 
a charge of which he is innocent we, of course, regret; 
and it gives us much pleasure to know that Mr. Vogt 
does not look upon Oratorio as a nuisance, but 
recognises its value as an exalted form of art. Of the 
gentleman in question we know nothing personally, 
but our impression is that his years are compara- 
tively few, and our knowledge is that youth often 
acts with more impetuosity than judgment. Very 
likely music in Toronto has its defects, but these are 
best removed by harmonious co-operation among its 
professors, or, if that be impossible, by quiet and 
respectful reasoning. Unfortunately, there is too 
much of Ancient Pistol about many musical pro- 
fessors in these our days, and bluster is a very 
common quality. 





An American writer on music, discoursing on 
“Expression,” thus delivers himself: ‘‘ Anachronism 
in feeling is a great mistake. No player has a right 
to introduce into a piece a feeling incompatible with 
the period at which it was written. If we were to 
play a simple, unpretentious, yet charming Gavotte 
of Sebastian Bach with the same fire, energy, and 
dash which it is quite right to infuse into the execu- 
tion of Weber’s brilliant Polacca in E major—if we 
were to play Handel’s ‘‘ Harmonious Blacksmith ” 
in the same style as Thalberg’s ‘Home, sweet 
home ’—this would be anachronism; because we 
should be employing certain means which the state 
of the instrument in Bach’s time did not admit, and 
therefore those effects could not have possibly entered 
into the composer’s mind and intention.” There 
seems to us a considerable confusion of ideas here. 
How there can be such a thing as anachronism of 
feeling we fail to understand, having always believed 


that father Adam had the same passions and emotions 
as ourselves. No one either could or would play a 
Gavotte in the same way as he would Weber’s 
Polacca, the difference of character rendering this 
impossible, and still more is this the case with the 
other two pieces named. But we are always em- 
ploying ‘‘ means which the state of the instrument in 
Bach’s time did not admit,” and can neither attempt 
nor desire to make any music sound as it did in 
former ages. ‘The mechanism of expression alters with 
time, like every_other artistic convention. 





THE writer continues: ‘‘ Even if we do not go so far 
as to lay down a rule that the soft pedal ought not to 
be used for delicate passages in Scarlatti’s, Rameau’s, 
Bach’s, and Handel’s works, for the reason that the 
pedal was invented at a much later period than that 
in which they wrote, we must protest against the 
growing and pernicious fashion of substituting for the 
venerable, quiet, sedate, and dignified expression of 
these masters, the modern, rather exaggerated, and 
sometimes spasmodic character which most of the 
present performers consider the exponent of real 
feeling. ‘Regard it as something abominable,’ says 
Schumann, ‘to meddle with the pieces of good writers, 
either by alteration, by omission, or by the introduction 
of new-fangled ornaments. This is the greatest indignity 
you can inflict on art.’” Here is still worse confusion 
of thought. Firstly, the modern pianoforte being an 
entirely different instrument to the clavichord of 
Scarlatti and Bach, these authors’ works cannot but 
suffer various modifications in the translation. 
Secondly, the “venerable, quiet, sedate, and dignified 
expression of these masters” is a pure myth evolved 
from the performances of respectable old fossil players 
who, because they are old, are supposed to know the 
tvaditions. We have, on the other hand, reliable 
evidence that Mozart used the rubato freely, and con- 
sidered that in the recapitulatory section of a sonata 
the player should always modify and alter the music 
considerably, in order to avoid monotony. Critics 
are mostly with Schumann, but history and the practice 
of great musicians are dead against him. The only 
definite idea in the paragraph we have last quoted 
is the platitude that exaggeration is bad. But who 
shall decide what constitutes exaggeration ? 





Nor much has been heard of late of the operations 
of the Guild of St. Cecilia, which proposes to rein- 
force the ministrations of the healing art with the 
gentle influences of music. But we gather from the 
London correspondence of a well-known provincial 
paper that the Rev. F. K. Harford, the enterprising 
founder of the Guild, has by no means abandoned 
his hopes of developing the therapeutic side of music. 
At the present moment an unusually favourable 
opportunity presents itself, in his opinion, for a series 
of experiments on the patients who crowd the wards 
of the fever hospitals in London. He admits that 
there may be some difficulty in procuring artists 
ready to face the perils of infection in their anxiety 
to carry out his theories. Malicious persons might 
be tempted to remark that the irrepressible and 
incompetent amateur, whose efforts too often 
impair the well-being of healthy hearers, might, 
according to the law of contraries, be admirably 
qualified to promote the convalescence of those 
who are sick; and that, furthermore, if they 
fell victims to their benevolent enthusiasm, their 
loss would be by no means irreparable. 





In Alderman Thomas Rees, Cardiff possesses a 





Mayor not only able to speak eloquently in the cause 
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of music, but to uphold the credit of his native 
town. At a gathering in the Town Hall, on the 
2ist ult., whilst welcoming the Festival musicians and 
strangers, the Mayor said that for several reasons he 
was glad to greet so many who had hitherto been 
unknown to him. He wanted them to see Cardiff, 
which but a few years ago was simply “an exag- 
gerated village,” in order that they might note its 
rapid growth and commercial influence. With 
simple but forcible eloquence he pointed out the fit- 
ness of establishing a musical festival among a people 
so devoted to song as the Welsh; and after some 
-poetical allusions to the abundance of music in nature 
he declared that people of musical taste and genius 
were benefactors to their fellow men. The Mayor’s 
address was throughout marked by the happiest 
references to the art pursued by the majority of his 
guests, and was delivered with a fervour of speech and 
gesture that bespoke genuine sympathy with the 
theme on which he had elected to discourse. 





FACTS, RUMOURS, AND REMARKS. 


Wovu tp that some fairy spirit were able to exercise 
a spell over those foreigners who have to write 
English names! A fresh proof that there is still 
room for improvement in this respect is furnished by 
the catalogue of the British section of the Vienna 
Musical Exhibition, which has now been issued. In 
this useful book of reference the names of some of 
the members on the English committee appear in a 
slightly different form from their native patronymics. 
Mr. Bancroft is called “‘S. B. Bankroft”; Sir George 
Grove—always growing in knowledge, if not in 
stature—comes out as “Sir George Grow’; Dr. 
Mackenzie is let off easily as “A. C. Mackencie” ; 
but Mr. Barclay Squire fares worst of all in having 
his name turned topsy-turvy—he is called “‘ W. Squire 
Barclay.” It is strange that all these mis-spellings 
should occur in the official list of the committee as 
prefixed to the catalogue of the Great Britain and 
Ireland section, as, with the exception of “ Viscount 
Pewerscourt”’ for Powerscourt, the names of the 
committee-men, as well as other exhibitors, seem to 
be correctly given in the body of the book. 


THE summer heats have passed, otherwise contact 
with the subjoined cool advertisement would be dis- 
tinctly precious :—“ Violinist—Wanted immediately, 
in a private family of position, a thoroughly competent 
violinist. He will receive full board and residence 
for 12s. 6d. weekly in return for three hours’ daily 
tuition, when he likes, to a young lady of the house. 
All his other time free. Address, Musical, The 
Library, Blackheath, S.E.” If we understand the 
announcement aright the head of this “family of 
position ”’ is anxious to accept 12s. 6d. weekly from a 
thoroughly good violinist, also three hours’ teaching 
daily, in return for bed and board! It may be that 
he accounts residence with a “ family of position” 
worth a good deal, and we must not forget that the 
artist who pays the 12s. 6d. weekly, and gives three 
hours’ tuition daily, is graciously permitted to do 
what he pleases with the rest of his time. Now, 
violinists, rush to the Library, Blackheath, S.E. 


Tue first performance in suburban London of Dr. 
C. H. Parry’s “ Job” will be given by the Highbury 
Philharmonic Society, at its Second Concert, on 
January 16 next. ‘The season commences on the 
17th inst. with a Conversazione, at which Mr. 
Charles Fry will recite, and vocal music will be 
given; Haydn’s “Creation” is down for November 
14, Sir W. G. Cusins’s “Gideon” for March 20, 





and Berlioz’s “ Faust” for May 8. Among the 
artists engaged are Madame Giulia Valda, Madame 
Fanny Moody, Miss Evangeline Florence, Mrs, 
Katherine L. Fisk, Mrs. Helen Trust, Mr. Edward 
Lloyd, Mr. Santley, Mr. Plunket Greene, and Mr, 
Andrew Black. In addition to “Job,” the programme 
of the Second Concert contains Schumann’s “ New 
Year’s Song” and Cowen’s Suite ‘‘ The Language of 
Flowers.” 

A country professor, having sent round circulars 
announcing a performance of “ Elijah,” received the 
following reply from one of the recipients : “ Thank 
you for your notice to hand. I might perhaps have 
gone to the performance had it been Handelian. | 
think a good deal of Mendelssohn’s music is clever, 
but washy; the ‘ Elijah,’ though containing many good 
things, being no exception.” It is quite singular, in 
these days, to meet with an amateur who stops short 
at Handel. What a curiosity he must be to the 
advanced ones, who, however, would demur to his 
admission that a good deal of Mendelssohn’s music 
is clever!. But it may be, after all, that the writer 
only invented an excuse for keeping the price of 
tickets in his’pocket. 


From an American contemporary: ‘‘ Mme. Patti, 
that incomparable ‘fareweller,’ has signed a con- 
tract with Marcus Mayer for a tour of forty operatic 
concerts next season, beginning in New York, 
November 10. This, the diva declares, will positively 
be her last American tour professionally, and she 
authorises Mr. Mayer to so announce it. She even 
asserts her intention to write a letter to that effect, 
which she will permit to be published over her signa- 
ture. Now, then, who will say Patti is not in earnest 
about it this time? And yet, come to think of it, the 
published declarations of great folks, even when 
signed, don’t always count these days; and we will 
not despair of ever hearing the divine enchantress 
again after next season.” 


THE Toronto Saturday Night makes some very wise 
remarks upon our statement that, on a recent occa- 
sion at Gloucester, forty amateur orchestral players, 
of whom thirty-seven were “ strings,” came forward 
to assist at a special service. We mentioned this as 
showing the spread of a taste for orchestral music in 
England. The Saturday Night, perpending this state- 
ment, oracularly remarks that “a modern orchestra 
cannot be made effective without its proper comple- 
ment of wind players,” and adds, “ To designate such 
a gathering as that instanced by the (Musical) Times 
an orchestra is unique, to say the least.” Sagacious 
Saturday Night! We listen with reverence to the 
conclusions of its profound research and judgment. 


A CONTEMPORARY States that “up to the present 
(20th ult.) two local bodies—namely, St. Anne's 
(Westminster) Vestry and St. Saviour’s (Southwark) 
Board of Works—have agreed to address a letter to the 
Chief Commissioner of Police, calling attention to the 
alleged defective state of the law relative to street 
music, and suggesting that every organ-grinder 
should be compelled to take out a licence, and to 
exhibit on his organ a number for the purpose of 
identification.” ’Tis a consummation devoutly to be 
wished ; and other “local bodies” should follow suit 
without delay. 

SicNor Mascacni was so severely “ lionised” 
during his stay at Vienna last month that life in the 
Austrian capital became a burden to him. He was 
“ pestered wherever he went by so-called enthusiasts, 
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tortured by letters and telegrams, and when he went 
to his apartments found dozens of ladies, young and 
old, waiting for him.” During a performance of 
“Cavalleria Rusticana,” which he conducted, the 
composer was ‘“‘repeatedly and mercilessly called 
before the curtain, until he finally broke down in a 
swoon.” No wonder that the Fremdenblatt found it 
necessary to severely lecture the Viennese public for 
trying to “kill the young Maéstro with supposed 
kindness.” 

THE Sunday Organ Recitals at the People’s Palace, 
London (two of which are given each Sunday 
throughout the year, except during August), were 
resumed on the 11th ult. by Mr. B. Jackson, Organist 
of the Palace, the programmes consisting of works by 
Bach, Rheinberger, Guilmant, Handel, Sullivan, 
Sterndale Bennett, Smart, &c. The attendances 
were very large. These Recitals are entirely free, 
no fee whatever being charged for admission, and a 
printed programme is given to each person on entering 
the building. 

Tue Bayreuth correspondent of a French paper 
(who is quoted in the Daily News) says: ‘ As to the 
public attending these fétes, it changes more or less 
every year. It is remarked that the number of 
French visitors is on the increase. There were four 
thousand of them this year, the list, in point of 
number, however, being headed by the English, of 
whom there were seven thousand. The Germans 
were not present in large numbers.” It has been 
suggested that the Germans have had enough, and 
therefore stay away; but this may be slanderous. 


Tue Middlesbrough Musical Union has issued its 
prospectus of the coming season. There will be 
three Subscription Concerts, at the first of which 
Berlioz’s “‘ Faust” will be performed. The second 
will be miscellaneous, with a Song Recital by Mr. and 
Mrs. Henschel as a leading feature. Nothing has 
yet been determined with respect to the third. Mr. 
Kilburn retains his post as Conductor. 


Like the Middlesbrough Society, the Finsbury 
Choral Union opens its next season (fourteenth) with 
“Faust.” Mendelssohn’s “ St. Paul” is set down (a 
good choice) for the second Concert, and for the 
third, Spohr’s ‘ God, Thou art great,” with Sullivan’s 
“Martyr of Antioch.” The programme of an extra 
(miscellaneous) Concert in January includes Professor 
Bridge’s ‘“‘ Lord’s Prayer”—first performance in 
London. Eminent vocalists have been engaged; 
Mr. Carrodus will lead the orchestra; and Mr. C. J. 
Dale will conduct. 

“Tue CuHoLera” is the cheerful and distinctly 
“up to date” title of a six-act drama, which Herr 
Miniemann, of Parnessburg, recently submitted to 
Mr. Blumenthal, the manager of the Berlin Lessing 
Theatre, for performance at that house. Musard’s 
“Cholera Galop,” it is true, enjoyed a brief and 
ghastly existence half-a-century ago; but a six-act 
play on the subject! . . . Mr. Blumenthal is said to 
have declined the offer. 


It is now settled that Dr. A. C. Mackenzie will go 
to Chicago in September next “to represent English 
music by conducting performances of his own compo- 
sitions.” As at present arranged, he will conduct 
three performances, but of course developments may 
take place. Rumours of this engagement have been 


in circulation for some time, but, as a matter of fact, 
it was concluded only about a fortnight ago. 


Messrs. NOVELLO AND Co. have in the press, and 
will shortly publish, a collection of Pianoforte Studies, 
old and new, edited by Mr. Franklin Taylor, which 
have been arranged en a somewhat unusual plan, 
being grouped according to the various technical 
difficulties which have to be encountered by students, 
the object being to illustrate a complete course of 
pianoforte technique. 


In connection with a recent paragraph in these 
columns referring to the improvement of music at 
Seaside towns, a correspondent who has been holiday- 
making at Deal writes that much good music is 
played there and at Walmer by the fine band of the 
Royal Marines, under Mr. Batson. We are glad to 
hear it. Our military orchestras have it in their 
power to do much for the elevation of public taste. 


WE have received the programmes of 150 Organ 
Recitals given at South Church, New York, by Dr. 
Gerrit Smith. They contain 525 pieces, which have 
been performed in the course of seven years, the 
church on all occasions being open to all-comers, 
without fee. The little brochure is a remarkable 
record, and reflects upon Dr. Smith the highest 
credit as a disinterested and zealous artist. 


Dr. MACKENZIE is rapidly completing the score of 
his ‘ Bethlehem,” which is to be produced at the 
Chicago Exhibition in September next. The work 
will shortly be in the hands of the printers. There 
is little risk in foretelling that its special and attrac- 
tive features will go a long way towards winning 
success. 





THE result of the Prize Competition in connection 
with the School Music Review, for the best Vocal 
March for School use, is announced in the October 
number of that paper. The adjudicators—Messrs. 
Berthold Tours and W. G. McNaught—have awarded 
the prize of five guineas to the composer who, writing « 
under the nom de plume ‘“ Snowdrift,” proves to be 
Dr. Roland Rogers, of Bangor. 


S1r ARTHUR SULLIVAN was much pleased with the 
performance of his “Golden Legend” at Cardiff. 
Telegraphing to a friend on another matter, he said, 
‘* Much pleased last evening. Chorus excellent.” The 
Cardiff singers are entitled to consider this volun- 
teered and private opinion as a feather in their cap. 


AN effort is being made to establish a good Choral 
Society in the district of Shepherd’s Bush, with Mr. 
Frank Braine as Conductor. The first season’s works 
will be selected from Cowen’s ‘‘ Rose Maiden,” Gade’s 
‘‘Spring’s Message,” and Stainer’s ‘‘ Daughter of 
Jairus.” May the enterprise prosper. 


Tue Sunderland Philharmonic Society announces 
three Concerts, the first miscellaneous, with Madame 
Nordica as star; for the second Verdi’s ‘‘ Requiem "' 
has been chosen; and for the third, the “‘ Hymn of 
Praise” and a mixed selection. Conductor: Mr. 
Kilburn. 

Amona the foreign compositions produced for the 
first time in the United States last year were two 
Cantatas by Becker, Bruckner’s Te Deum, Dvorak's 
Requiem, Saint-Saéns’s “Samson and Dalilah,” and 





Mackenzie's “ Story of Sayid.” 
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TuE operatic class at the Royal Academy of Music 
will re-open with Lortzing’s “‘ Peter the Shipwright ”’ 
(Czar und Zimmermann’”’), and a public perform- 
ance will be given at an early date. 

Mr. Basit TREE, of St. James’s Hall, has issued 
his ingenious Panel Concert Date List for the coming 
winter season. All the fixtures made up to date are 
here presented in a manner most easy for reference. 
It is the London musical season at a glance. 


. A HANDSOME “composer’s pianoforte,” by C. Bech- 
stein, has been presented by the maker to Dr. A. C. 
Mackenzie. Mr. Bechstein, by the way, has just been 
appointed manufacturer to the German Empress. 


Tue Gravesend and Milton Choral Association 
opens with a Ballad Concert, followed by perform. 
ances of Dvordk’s “‘Stabat Mater,” the “ Walpurgis 
Night,” and Benedict’s ‘St. Peter.” The third 
Concert, like the first, is miscellaneous. 





Mr. G. H. Krensrer has put an end to his con- 
nection with the Cincinnati Courier. We do not 
always agree with Mr. Krehbiel, nevertheless we can 
sincerely cry, ‘‘ So much the worse for the Courier !” 


GLOUCESTER MUSICAL FESTIVAL. 
(FRoM OUR SPECIAL CORRESPONDENT.) 


THE meeting of the Three Choirs which began at 
Gloucester on the 6th ult. was not merely a_ provincial 
gathering. Of course, however, much provincialism was 
there, for the Festival, alike in its origin, its purpose, and 
many of its features, is of local concern. Some of 
those features, let me say, are exceedingly pleasant and, 
could they be got rid of, would be parted with reluctantly. 
A Three Choir Festival is a meeting of friends—a coming 
together of county and general society under pleasant 
conditions, and ail its official proceedings are marked by 
cordiality with a very becoming tinge of the dignified. 
The whole is intensely respectable. Over it Mother Church 
spreads her wings, even when, as happens triennially at 
Gloucester, the Bishop runs away. On this occasion the 
hospitable phase of festival life was more marked than ever ; 
the Mayor of Gloucester being good enough to invite a 
large company to breakfast in the new and handsome 
Guildhall which the old city has built for itself. All, so far, 
was local, but the fact that four new works had places in 
the programme gave the musical proceedings a wider 
interest, and attracted towards them the regards of amateurs 
everywhere. Readers of THE MusicaL TiMEs have already 
been told much of interest concerning those works. They 
will now learn what impression was made in performance. 

I pass lightly over the artistic resources of the Festival, 
but it is imperative to dwell a moment upon the chorus, 
in the organisation of which a new departure was made, 
on the assumption that the county of Gloucester could 
provide its own singers. This hypothesis was looked upon 
in some local quarters as bold to the point of riskiness. 
Nevertheless, the Conductor, Mr. C. Lee Williams, worked 
loyally to put the matter to a fair test, securing contingents 
from Bristol (nearly 100 voices), Cheltenham, Tewkesbury, 
and other places within the shire. These, with the usual 
help from Worcester and Hereford, made up, as the result 
proved, a capital body of singers, fit for anything. The 
question is now settled and Gloucestershire is relieved from 
the ignominy of calling in assistance from Leeds and 
Cardiff. The orchestra, led by Mr. Carrodus, was as good 
as usual, and the principal singers included some of the 
best available artists. 

If I refer to the opening service on the morning of the 
Eth ult., it is mainly to applaud the way in which its music 
was rendered by the united choirs of the three Cathedrals. 


Usually on these occasions there is a good deal to 
criticise, each choir having its own habits, which some- 
times are not those of the rest. For once, however, 
the singers showed a single mind, and the effect was 
improved accordingly. The Dean of Gloucester preached 
on his favourite theme—the splendour of Gothic architecture 
in general and his own Cathedral in particular. His text 
was from Haggai: ‘“‘ Who is left among you that saw this 
house in her first glory?” Musical proceedings proper 
began, according to invariable custom at Gloucester, with 
“Elijah,” and the audience attracted to the Cathedral by 
that familiar masterpiece was immense. There is still no 
question of taking Mendelssohn’s work from the pro. 
grammes, It is as safe a ‘‘draw’’ as ever—a prop upon 
which the stewards may lean with all their weight, confi- 
dent that it will not break under them, and they are as 
thankful for it as for ‘The Messiah.” I need not dwell 
upon the performance, in which Miss Anna Williams, Miss 
Hilda Wilson, Mr. Lloyd, and Mr. Santley took part, 
The last-named had been specially engaged for the great 
character in representing which he is still peerless, and right 
well the veteran baritone justified the course taken by the 
managers. The entire performance ran its course with 
smoothness and effect, under the admirable guidance ot 
Mr. Lee Williams, so opening the Festival with éclat, In 
the evening there was a less numerous, but still a large, audi- 
ence, the theme being Gounod’s ‘“ Redemption,” which 
remains, in great measure, a work to conjure with. The 
Trilogy had been substituted for an Oratorio, ‘‘ Bethlehem,” 
by Dr. Mackenzie (the production of which was unavoidably 
deferred), and its preparation was not as complete as that 
of the other works. Mr. Williams, in point of fact, drew a 
bow at aventurewith the “‘ Redemption,” and if he managed 
to hit the mark it was not without some drawbacks. The 
marvel is that music of such a character could be under- 
taken without a general rehearsal, and carried out, on the 
whole, successfully. Madame Nordica, Miss Jessie King, 
Miss F. Higgs (a young Gloucestrian of merit), Mr. E. 
Houghton, Mr. Watkin Mills, and Mr. Plunket Greene 
were the soloists, all of them efficient. 

Old Handel figured largely in the programme of Wednes- 
day morning. It is not often that an Oratorio by him, other 
than “The Messiah,” is performed at these Festivals, but 
the experiment of producing ‘“ Joshua,” with many “cuts,” 
turned out well. The counties are strong in Handel-lovers, 
and “ Joshua” contains many of his best airs and choruses. 
So there was a large gathering of those to whom the 
great master’s directness and force appeal as little else 
can. The occasion brought with it an opportunity 
for the chorus, who, like most English singers, fairly 
revelled in the massive and effective music. They 
had it on their lips and in their hearts, and in doing it 
justice made their strongest appeal for high consideration 
as an efficient body. Miss Anna Williams, Miss Wilson, 
Mr. Lloyd, and Mr. Watkin Mills undertook each a more 
or less arduous task, for Handel does not spare his airs, 
and there are, in “ Joshua,’’ many which it is impossible 
to excise. The heaviest burden fell upon Mr. Lloyd, by 
whom the Jewish hero was impersonated. He bore it 
well, singing the numerous and arduous solos of his part 
with unflagging energy and, of course, conspicuous success. 
The florid airs were brilliantly given by him. Scarcely less 
justice was done to their music by Mr. Lloyd’s associates. 
Miss Anna Williams made her mark in ‘‘ Oh, had I Jubal’s 
lyre,” Miss Wilson in ‘* Heroes when with glory burning,” 
and Mr. Mills in ‘ Shall I on Mamre’s fertile plain.” The 
Handelian performance gave much satisfaction all round. 
Before the Oratorio began, its composer’s Concerto in F, 
for organ and orchestra, was appropriately played, with 
Mr. Sinclair, of Hereford Cathedral, at the organ. The 
soloist deserved hearty congratulations upon an effort 
marked by singular good taste and skill. He made no 
attempt to ‘show off’? at Handel's expense, but evinced 
fitting reverence for the composer’s clear intentions. 
Technically his performance was highly finished, and 
altogether the work of an organist of distinction. Bach’s 
Cantata “My spirit was in heaviness’? brought the long 
programme to a close, its solos being taken by Miss Anna 
Williams, Miss Mary Morgan, Mr. Houghton, and Mr. 
Plunket Greene. The executants must have been tired, 
but they gallantly met the requirements of the great 
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Cantor’s piece, and, indeed, made one of the best 
efforts of the week. So far the standard works in 
Wednesday morning’s programme. They had an untried 
companion in Dr. J. F. Bridge’s setting of the ‘* Lord’s 
Prayer,” as translated from Dante by Dean Plumptre. 
This piece turned out to be a success. It shows greater 
restraint than appears in ‘‘ Nineveh,” and is altogether a 
solemn and dignified composition, seeking its effect by 
means which are quite legitimate. Hence there is nothing 
in the Prayer which can be accused of sensationalism— 
nothing eccentric ; nothing which places the means before 
the end. In each of the three sections the composer is 
impressive in the very spirit of the text, between which and 
the music exists a most intimate alliance. Technically, the 
work is the product of an accomplished hand, and Dr. 
Bridge may be felicitated upon making a happy addition to 
our store of sacred music. It should be added that the 
piece offers few difficulties, and that it lies well within 
the scope of the average choral society. The composer 
came expressly from Scotland to conduct the performance, 
after which he returned North, much pleased with his 
interpreters and with the reception accorded to his 
music. The evening of Wednesday was devoted to the only 
secular Concert in the scheme of the Festival. There used 
to be three such Concerts, but, for reasons creditable to 
public taste, they have dwindled to one, and that will soon 
go. The survivor has friends among the Stewards, who, how- 
ever, will see the propriety of making the Festival exclusively 
a Cathedral solemnity, and throwing open the great church 
on every occasion, instead of shutting it that a few hundred 
people might put on evening dress and listen to operatic 
airs and part-songs. What was probably the last of the 
Gloucester secular Concerts derived local distinction from 
the fact that it served for the production of a Cantata, 
“The Birth of Song,” composed by Miss Ellicott, daughter 
of the Bishop. This, as was explained last month, is a 
setting for soprano and tenor soli, chorus, and orchestra ot 
some verses in which Mr. Lewis Morris puts and answers 
a question as to the environment best serving to kindle 
poetic fire. The poem has no particular connection with 
music. It is a train of reasoning more than an expression 
of feeling, and should be read rather than sung. But some 
of it approaches music, the last stanza, for example, and 
this may have led Miss Ellicott to its choice. It will be 
understood that the division of the music into chorus 
and solo is entirely the composer’s own, the text neither 
inviting nor repelling one treatment or the other. Want 
of definite musical suggestiveness in the verses left the 
composer free in another respect, and this may account 
for passages which seem to have but a vague relevancy. 
These things are, however, incidental to the choice of Mr. 
Morris’s poem, which placed the composer at an obvious 
disadvantage. The music, while occasionally somewhat 
awkward for the singers, is creditable to the fair amateur 
from whom it has proceeded, and strengthens her place 
among musicians of her sex. In some respects, I may add, 
it challenges comparison with masculine work. There is 
certainly strength in the orchestration, and occasionally a 
display of vigour in construction and expression, such as 
would warrant the qualification ‘manly.’ Miss Ellicott, 
as a composer, has ambition, and her next choral work is 
likely to be of larger dimensions than “‘ The Birth of Song.” 
The new piece was well received, as a matter of course, and 
the composer, after shaking hands with the Conductor, Mr. 
Lee Williams, bowed her thanks to the audience from the 
platform. Mozart’s “ Jupiter’? Symphony and a new, 
effective Part-Song by Mr. Brewer were the only specially 
Noticeable features in the rest of the programme. 

The two remaining novelties were produced in the 
Cathedral on Thursday: Dr. Hubert Parry’s “ Job” in the 
morning, Mr. Lee Williams’s ‘‘Gethsemane” in the 
evening. With the first was associated Beethoven’s 
Symphony in C minor, with the second, Mendelssohn’s 
“ Hymn of Praise,” which no Festival managers seem able 
to keep out of their scheme. On both occasions a large 
audience attended; that of the morning being in part, no 
doubt, a tribute to the personal popularity of Dr. Parry in 
his own county, and pride in his connection with a Festival to 
the management of which his father, the late Mr. Gambier 
Parry, conspicuously contributed during many years. In 
other part, the numerous attendance was a recognition of 





success already achieved—of lofty talents used in the best 
manner and with a single eye to the glory of art. Readers 
of these remarks have been told that “Job” is quite 
unconventional, I may add that it is daringly so, but in 
going so far Dr. Parry knew that he would have influential 
support. There are many persons in our day to whom the 
unconventional is dear, simply because of its unconvention- 
ality. In the domain of music such individuals should 
not be allowed too much influence. They tend towards 
extravagance and license, which are dangerous in all the 
arts, in music more especially. While ‘‘ Job” has features 
decidedly new, I do not see that the composer has gone 
beyond bounds. He has written a declamatory bass solo 
seventeen pages long, but length is its only special 
peculiarity. ‘To this a chorus equally voluminous makes 
reply. Then the work ends, not with a chorus, but a 
solo—a circumstance which may detract from musical 
effect, but accords with the natural treatment of the story. 
The music is of a character not easily discussed in the 
straitened space of a notice like the present. It should be 
the subject of separate and leisurely discussion, under cir- 
cumstances which admit of dealing with not only its tech- 
nical character but its tendencies. Dr. Parry here takes a 
step towards what is known as “advanced” music, 
departing to that extent from the solid and dignified classic 
style shown in the works immediately preceding. But 
taking the piece as it stands, there can be no dispute as to 
its masterfulness. Whether “ Job” will become popular is 
a question I shall not take upon myself to answer, but 
musicians will always turn to its pages with interest, and 
with admiration for the strong sustained flight of which 
Dr. Parry shows himself capable. There is an admixture 
of lyrical beauty in the work, as, for example, the naive and 
melodious song of the Shepherd Boy; but its greater 
characteristic is dramatic vigour. Of this quality ¥0b’s 
‘‘Lamentation” and the answering argument of the 
Almighty (set as a chorus) afford a supreme illustration. 
As already intimated, the Cantata must be dealt with by 
itself, not as one of a series of novelties, and I shall be 
glad if its performance by a London Society in the course 
of the approaching season affords an early and excellent 
opportunity. Musicians gathered at Gloucester from all 
parts to hear “Job,” and, though there were some in 
whose eyes its general character did not meet with favour, 
only one opinion existed as to the great power shown on 
every page. It is certainly a remarkable production, 
sufficient of itself to make memorable the Festival it 
adorned. The composer conducted a capital performance, 
and had every reason to be satisfied, not only there- 
with, but also with the sympathetic reception accorded 
to his music. The Beethoven Symphony gave Mr. 
Williams’s orchestra an opportunity which they turned to 
good account, while Spohr’s “ Fall of Babylon,” now so 
rarely heard, was listened to with the marked attention 
deserved by a rendering at once careful and enthusiastic. 
The Cassel master still commands admiration through his 
choral works. Mesdames Nordica, King, and Mary 
Morgan, Messrs. Houghton and Mills answered for the 
solos, acquitting themselves more or less well. 

The Cathedral was fuller than ever on Thursday 
evening, when “‘Gethsemane” and the ‘‘ Hymn of Praise”’ 
presented diverse but powerful attractions; the _first- 
named as of local origin and as a successor to the 
“ Last Night at Bethany,” the second because of the love 
which amateurs bear to so great a favourite. The structure 
of “Gethsemane” was described in these columns last 
month, but, anyhow, it would suffice to say that in plan 
the new work precisely resembles “ Bethany.” From a 
musical point of view it is an advance upon that Cantata. 
The grasp of means is firmer, the scope is broader, and 
details are worked out with greater skill. In the one as in 
the other Mr. Williams strikes the chord of devotional 
feeling with a strong hand. His chorales are models ot 
their kind; his airs are tenderly expressive, or bold and 
stirring, and nowhere does the subject travel whither he 
cannot accompany it. Considering the nature of the theme 
this is very high praise, but not more high than deserved. 
The effect of such music, heard in a Cathedral, was very 
fine, and upon all the great audience fell a stillness in 
itself impressive. An admirable performance was taken 
part in by Miss Anna Williams, Miss Hilda Wilson, Mr. 
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Lloyd, and Mr. Santley, who remained in Gloucester to 
assist his friend the composer on so important an 
occasion. Miss Wilson gave the sacred narrative with 
just emphasis; Mr. Lloyd’s delivery of Christ’s words was 
a marvel. of pathetic singing; and Mr. Santley threw him- 
self heart and soul into the two vigorous airs belonging to 
his part. The “Hymn of Praise” (solos by Madame 
Nordica, Miss Higgs, and Mr. Houghton) was given with 
customary effect. 

On Friday morning ‘‘ The Messiah” filled every part of the 
Cathedral till there was not even standing room, and some 
hundreds of persons were admitted to the usually reserved 
choir. All went well, the principal singers of the Festival 
taking part, and the proceedings closed in the evening witha 
special free Service, at which were performed, amongst 
other things, Schubert’s “Unfinished” Symphony and 
Mendelssohn’s ‘‘ Hear my prayer.”” As a business matter 
the Festival did not quite pay its expenses, the balance on 
the wrong side being about £130—a much smaller deficit 
than on former occasions. But the charity benefited to 
the extent of some £1,500. While, therefore, the stewards 
have to pay, say, a pound each with what resignation they 
can command, the hearts of widows and orphans rejoice. 





CARDIFF MUSICAL FESTIVAL. 
(FRoM ouR SPECIAL CORRESPONDENT.) 


For some years past, in fact, ever since the National 
Eisteddfod visited Cardiff in 1883, whena London orchestra 
went down and made a revelation, the musical public of 
the great Welsh port have had the question of a Festival 
before them. There were difficulties in the way of a 
solution, not unconnected, I am told, with local rivalries; 
but when, some time since, the promoters made up their 
minds to start the enterprise, they did not entertain half- 
measures. Cardiff should emulate Bristol in 1874, and 
begin witha series of performances occupying the orthodox 
four days, with eminent artists, a big London orchestra, and 
a programme made up of works chiefly “‘ caviare to the 
general.’’ One must admire such pluck even when doubtful of 
its prudence, but the promoters may be accepted as knowing 
their own needs and resources. They wisely formed a 
guarantee fund, amounting to £2,000 or thereabouts, and 
having, after some debate, chosen Sir Joseph (then Mr.) 
Barnby as Conductor, went to work with a will, determined 
to deserve success, if they could not win it. The risk lay 
in an untried public—a doubtful quantity altogether, and 
the result proved that a smaller number of performances 
would have been in better proportion to the support 
received. It was resolved to raise a chorus in the town 
itself, and that, also, was a risk; so that the adventurers, 
under heavy obligations, advanced to the test of success 
with reasonable cause for some misgiving. On the whole, 
matters turned out better than many local men expected, 
and there is reason to believe that when the public of 
Cardiff understand thoroughly the interest and value of a 
Festival, there will be little difficulty in establishing the 
enterprise just set on foot. 

The performances were given in Park Hall, a room too 
large for the audiences, but not large enough, even when 
filled, for brilliant pecuniary results. Thither on Monday, 
the roth ult., repaired the London Conductor, the metro- 
politan soloists, the London orchestra (Mr. Burnett at its 
head), and the Cardiff chorus for a hard day’s rehearsal. 
The question of the hour was ‘‘ How about the chorus?” 
and those who heard the local singers then, or at the 
performance of ‘ Elijah” on Tuesday evening, prophesied 
evil things. The Cardiff amateurs appeared to be 
decidedly inefficient, showing lack of power, poor tone 
quality, and a very small degree of confidence. Yet 
later they came out as a really well qualified body, 
wanting only in depth and volume of sound. The 
change was marvellous and took everybody by surprise. 
How to explain it? Were the singers timid at starting, 
or were they tired? I know not, and must record 
the phenomenon without accounting for it. For the reason 
just assigned the opening performance of “ Elijah” (badly 
attended) was not satisfactory, though the band and 
soloists—Mesdames Nordica and Wilson, Messrs. Lloyd 
and Watkin Mills (supported by Miss Maggie Davies, Miss 





| her own with the best. 


Eleanor Rees, Mr. Ben Davies, and Mr. Ludwig)—did very 
well. It left an impresssion of impending artistic failure— 
happily not destined to come about. 

On the following morning the surprising improvement 
referred to above set in. Just before the Concert hour the 
Mayor had given a breakfast, but I did not hear that the 
chorus were present to be exhilarated by civic good things, 
Nor were the good things needed. The opening numbers 
of Dvordk’s ‘‘Stabat Mater’? had proceeded but a little 
way when critics began to rub their eyes and ask “ Are 
these the singers of yesterday”? I do not want 
to hear Dvorak’s choral music better sung than by the 
Cardiff folk, who knew their work and did it well. Stay a 
moment!—the choir had no fewer than three trainers, 
Who prepared “ Elijah,” and who the ‘Stabat’”? I do 
not ask to know, but simply to indicate a possible solution 
of the puzzle. The orchestra was not as good as it might 
have been in Dvorak’s work. There is no excuse for such 
slips as some of the performers made. But the soloists 
(Miss Anna Williams, Miss Eleanor Rees, Mr. Ben Davies, 
and Mr. Ludwig) were quite up to the demands of an 
exacting composition. Other features in the programme of 
the first morning were Sir Arthur Sullivan’s pathetic Overture 
“In Memoriam,” finely played; Beethoven’s C minor 
Symphony, and Stanford’s ‘ Revenge,” in which the 
chorus proved that their success in the ‘ Stabat ” was no 
fluke. Of other things it is not necessary to speak. 

Sir Arthur Sullivan came down to Cardiff specially to 
conduct his ‘‘Golden Legend,” and the presence of the 
popular musician, aided by the fame of his latest Cantata, 
enticed the public to fill up more seats than usual. The 
audience, in fact, judged by the Cardiff Festival standard, 
was a good one, satisfying the proprieties of the occasion. 
Once more the chorus made it plain that their normal 
standard is high. They sang the “Evening Hymn” 
splendidly, not dropping a shade, and fairly won an encore. 
As in this number so in others, the result being that Sir 
Arthur Sullivan was delighted, and made no secret of his 
satisfaction. The soloists were Madame Nordica, Miss 
Wilson, Mr. Lloyd, Mr. Ludwig, and Mr. Mills, all of whom 
discharged a familiar task as might have been expected. 
Madame Nordica, however, was obviously suffering from 
indisposition. It is superfluous to dwell upon the general 
success of the performance, the pleasure of the audience, 
or the applause directed to Sir Arthur Sullivan, the hero ot 
the occasion. All this may be imagined. With the 
Cantata were given Schumann’s Symphony in B fiat, the 
‘““Mock Doctor’? Overture, and one or two vocal pieces. 
The first-named work was finely played under Sir J. 
Barnby’s direction. 

In the programme of Thursday morning Dr. Mackenzie’s 
‘“‘ Dream of Jubal” had the place of honour, and this perfor- 
mance also proved an artistic success. On the other hand, 
more seats remained vacant than were pleasant to contem- 
plate—a fact not without reasonable explanation in the 
almost absolute novelty at Cardiff of a work which has for 
some years been known to the English public. Whatever 
may have been the feeling of the public with regard 
to accompanied recitation, they heard the ‘ Dream” 
to the end with unflagging attention, applauding the 
choruses, attempting to encore the ‘‘ Song of the Sickle,” 
showing great delight with the Love duet, and at the close 
giving hearty cheers for the Composer-conductor. Mr. 
Charles Fry was again the reciter, and once more showed 
the familiarity of perfect knowledge as to the task in hand. 
His delivery of the introduction to the ‘‘ War March” and 
the Song of Consolation was as effective as ever, as was 
the solo singing of Madame Nordica and Mr. Lloyd. 
“The Meistersinger ’’ Overture, Hubert Parry’s ‘ Blest 
Pair of Sirens,” and the ‘“‘ Hymn of Praise”? made up the 
balance of the programme. These works were conducted 
by Sir J. Barnby with great skill and vigour. 

In the evening we had a novelty—Dr. Joseph Parry’s 
Oratorio “‘ Saul of Tarsus”—performed on this occasion for 
the second time, its first hearing having taken place at the 
Rhyl Eisteddfod in August. The honours, and the major 
part of the interest, were now with the Welsh, who 
assembled in considerable numbers to cheer their 
countryman’s effort, and, perhaps, easily to persuade 
themselves that, even in Oratorio, Cambria can hold 
Dr. Joseph Parry is a famous 
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musician in Wales, and a typical one to boot, inasmuch 
as he has worked his way up, I believe, from the 
mine. Welsh sympathy, therefore, went out to him in full 
volume, with perfect propriety and laudable fraternity. 
“ Saul of Tarsus’ is too complicated and has too many 
peculiar features for discussion within the limited space 
remaining tome. Besides, it is not quite certain that the 
work will come before the English public, who would 
hardly be in sympathy with some of its characteristics. ‘* Saul 
of Tarsus ”’ is, in my opinion, an Oratorio for the Welsh, with 
whom a certain demonstrativeness and effusion is natural. 
Enough that Dr. Parry has here pressed every musical re- 
source into service, and sustains a degree of excitement from 
beginning to end. The composer conducted a performance 
which was not the best of the week, and had, as soloists, 
two Welsh singers, Miss Maggie Davies and Mr. Ben Davies, 
and an Irishman, Mr. Ludwig. These did him and his 
work full justice. Applause was frequent and warm. The 
Oratorio obviously appealed to the Welsh imagination, and, 
so far, justified its creation. 

The last day of the Festival was devoted to Berlioz’s 
“Faust”? and Handel’s “ Messiah.” In the rendering of 
these works the chorus showed that their previous exertions 
had fatigued them, and there was, consequently, a falling 
off in executive merit, Having said this it is needless to 
enter into detail. The attendance at ‘The Messiah” was 
large. Concerning the pecuniary results of the Festival I 
am not in a position to speak. Probably the guarantors 
will be taxed rather heavily. But it was worth while to 
purchase the knowledge that, given adequate support, 
Cardiff can run a Triennial Festival as well as other towns. 


“HADDON HALL” AT THE SAVOY THEATRE. 


A NEw Opera from the pen of Sir Arthur Sullivan, how- 
ever light in calibre, must necessarily command interest, 
and circumstances united to invest the production of 
“Haddon Hall,” on the 24th ult., with peculiar significance. 
The score was penned, for the most part, during a period 
of grievous bodily weakness, and it was understood that an 
endeavour had been made to imitate the distinctive features 
of legitimate opéra comique rather than those of the lower 
form of art known as oféra bouffe. This view derived 
support from the known fact that Mr. Sydney Grundy, the 
librettist of the work, had taken as the main incident 
in his book the semi-historical, semi-mythical amours 
of John Manners, younger son of the Earl of 
Rutland, and Dorothy, the daughter of Sir George 
Vernon, known as “‘ King of the Peak,” and the elopement 
of the young lady from her ancestral home. The legend 
dates from the time of Queen Elizabeth, but Mr. Grundy 
has placed it at the close of the Commonwealth for the 
purpose of introducing the Roundheads and subjecting 
their sour notions of life to merciless ridicule, in which 
more or less significant allusions are made to latter-day 
Puritanism. It is not our province to deal at length with 
the dramatic foundation of the opera, though it may be 
said that the author’s ability has displayed itself to far more 
advantage in the humorous than in the sentimental episodes, 
and similar remarks will apply to the music. The songs 
and duets of the lovers, with the exception of an expressive 
ait for Dorothy, ‘To thine own heart be true,” which may 
be regarded as the leading theme of the opera, seeing that 


are not very original, though of course elegantly written. 
Of the other sentimental numbers the best are a 
pathetic song for Lady Vernon, “ Queen of the 
arden,” and a very pretty duet for the temporarily 
bereaved parents, both in the third act. The prettiest of 
the concerted pieces is the so-called madrigal, When the 
budding bloom of May,” but this is certainly not written 
In Imitation of the Elizabethan style, and, moreover, it 
as an accompaniment. The Finales to the first and 
second acts are extended, but more elaborate music will 

found in some of the earlier series of operas. Sir 
Arthur Sullivan is at his best in the mock-serious music of 
the Puritans, in which we are reminded of the trio of 
Anabaptists in ‘ Le Prophéte.” His orchestration is as 
delicate and refined as ever, and, speaking generally, the 


though it is impossible to regard it as an advance upon the 
Gilbertian series. The performance is less noteworthy for 
the merits of individual artists than for the excellence of the 
ensemble. Mr. Courtice Pounds and Miss Lucille Hill sing 
well, and it is not their fault that the lovers are dramatically 
uninteresting. Mr. Richard Green and Miss Rosina 
Brandram, as Sir George and Lady Vernon, make their best 
effect in the tender little duet in the third act, already 
referred to, and Miss Dorothy Vane, a new-comer, shows 
promise. Mr. Rutland Barrington and Mr. W. H. Denny 
are provided with humorous parts, which they are well 
qualified to sustain. The orchestra and chorus are un- 
exceptionable, and the scenic arrangements are brilliant 
even for Mr. D’Oyly Carte’s theatre. 





“CIGARETTE.” 


THREE brains have conspired to produce ‘‘ Cigarette,” 
the comic opera which, first produced at Cardiff in August 
last, was in September brought up to London and mounted 
at the Lyric Theatre. The brains are those of Mr. Barry 
Montour, Mr. Warham St. Leger, and Mr. J. Haydn 
Parry; of whom the first wrote the plot, the second the 
lyrics, and the third the music. The plot could very well 
have been spared, for it is distressingly attenuated and 
proportionately dull. It could easily have been told in 
three verses and turned into a ballad of the common type. 
The work of the two other gentlemen named is on a much 
higher level. Mr. St. Leger is a versifier of a facile fancy, and 
if his lyrics do not mount very high, at least they never 
grovel on the level of Mr. Montour’s dialogue. Mr. Hayda 
Parry is the best of the three. His score presents many 
pleasant features—so many that general praise becomes 
easier than blame. His memory is, perhaps, a thought too 
tenacious, and his music, therefore, is at times frankly 
reminiscent. But his judgment is good and his sense ot 
dramatic propriety sound. At present he is not sufficiently 
master of his materials to achieve all that he desires, and 
his most ambitious flights are the least successful. Never- 
theless, there is in his score a deal of attractive and 
spontaneous melody, and he shows that he possesses a 
good eye for orchestral colouring. He has, too, a sense of 
humour, and he is, in a word, deserving of warm encourage- 
ment. The cast of the opera has undergone various 
alterations, but Madame Annie Albu (who succeeded 
Madame Amy Sherwin in the principal part), Miss Hannah 
Jones, Mr. Joseph O’Mara, and Mr. Cairns James are the 
performers of most merit. At the end of the last month 
the opera was transferred to the Shaftesbury, with Miss 
Geraldine Ulmar in the title part. 





“THE WEDDING EVE.” 


A NuMBER of cooks have been engaged in the prepara- 
tion of ‘* The Wedding Eve,” a comic opera of the modern 
French stamp, with which Mr. Levenston has opened the 
Trafalgar Square Theatre. Four names are mentioned in 
connection with the ‘‘ book,’ whilst Mr. Ernest Ford (the 
Conductor) and “ Yvolde” have striven to strengthen the 
original score of M. Frédéric Toulmouche, a process cer- 
tainly advisable. The French composer manifested a few 
graceful ideas in “La Veillée des Noces,” but treated 
them in too elementary a fashion to call for critical con- 
sideration. Were music the most important element in 
such productions, the place of honour would have to be 
assigned to Mr. Ford’s romance in the second act, ‘* Was 
ever artless maid.’’ As it happens, however, the special 
success of the English performance is a ditty that would be 
hailed with quite as much applause on the variety stage. 
Miss Kate Chard, Miss Decima Moore, and Mr. Joseph 
Tapley deserve as vocalists better work than is found for 
them in ‘“‘ The Wedding Eve.” 





NATIONAL TEMPERANCE CHORAL UNION. 


Ar the third annual féte of this Association, held on the 
6th ult., at the Crystal Palace, reliance was again justifiably 
placed upon the attractiveness of choral contests and con- 
certs by united choirs. Three years ago the National Tem- 





Score of “ Haddon Hall” is quite worthy of the composer, 


perance Choral Union was founded to assist the cause of 
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total abstinence by musical work alone. The formation of 
choirs in districts where none previously existed, the loan 
of music to needy choral bodies, the holding of musical 
temperance fétes, and encouragement to the production of 
music breathing temperance sentiments are among objects 
received with so much approval that no less than forty-eight 
choirs are already banded together in the Union. That 
sympathy with the purposes thus declared is not restricted 
to membership was proved on this occasion by the large 
attendance from all parts of the Kingdom. From Barrow- 
in-Furness and Whitby in the North to Plymouth in the 


morning and afternoon—on the Handel orchestra an 
aggregate of 9,000 abstainers joined, the total number of 
choirs represented being 127. Five choirs appeared in the 
junior contest, each choir singing Mendelssohn’s ‘* May 
Bells” and a piece of its own selection. In this Mr. 
Rotherham’s (London) party carried off first honours and 
the Chesham cadets the second. In the competition of 
temperance choirs of from forty to sixty singers (Danby’s 
“‘ Awake, Eolian Lyre,” and a self-chosen piece) the merits 
of seven choirs were tested, and the palm was awarded to 
Wellingborough, with Nottingham second, Reading third, 
and Lockhart’s Mission, Chester, Tideswell, and Chichester 
in the rear. Only two choirs were in the contest (Mac- 
farren’s ‘‘The Three Fishers’? and another piece) 
of from sixty to one hundred singers—namely, the 
Portsmouth Temperance Choral Union and Llanelly 
Temperance Choir, the judgment as regards place being 
in the order named. The Trinity Band of Hope (Brixton) 
Choir won the banner for musical drill, the Llanelly Choir 
contributed selections of Welsh music, and the West 
Brighton Temperance Association gave a Concert on its 
own account. The contests evidently possessed great 
interest both for the friends of the participants and the 
general public. 





THE MUSICAL AND ECCLESIASTICAL 
EXHIBITION. 


THE Musical Exhibition, opened on the 13th ult. by 
Mr, G. A. Sala, at the Royal Aquarium, Westminster, 
although small, is comprehensive in character, and contains 
much that is interesting and likely to prove instructive to 
the musical student. It is divided into two sections: trade 
exhibits, which are located on the ground floor, and a loan 
collection placed in the gallery. In the former are found 
the latest developments of applied science for the produc- 
tion of more or less musical sounds, and a variety of ingeni- 
ous inventions for facilitating musical performances and 
the production of varieties of tone-colour by the solo 
performer. Messrs. Gray and Davison exhibit a working 
model of their tone signal fog horns, which apparently 
satisfies the cravings of many visitors; Messrs. Erard have 
sent their gorgeous ‘‘ Paderewski Grand’’; Mr. A. Adam- 
son, an automatic Tonic Sol-fa harmonium for teaching in 
class, the instrument showing to player and pupil the Sol-fa 
name of each note struck in relation to any pre-arranged 
tonic; and Mr. C. Klitz exhibits an ordinary looking 
upright pianoforte, but from which the sounds both of 
pianoforte and harmonium can be produced at will from 
the same keyboard. Perhaps the most ingenious device is 
shown by Mr. R. D. Maldifassi, by which obbligato flute or 
reed parts can be performed on any pianoforte. Violinists 
will be attracted to Mr, William Atkinson’s case of new 
violins, which are coated with that which he claims to be the 
re-discovered varnish of the old makers; and to Messrs. 
Paul Bailly’s and Messrs. Beare’s stands, each of whom 
exhibit an original “ Strad,” that of the last-named firm 
being a particularly fine specimen. Mr. Leveson’s “‘ com- 
fortable music-stool ”’ deserves attention, and will doubtless 
excite the gratitude of many an embryo Paderewski; and 
those to whom the laws of vibration have attraction may 
profitably spend a week or so in watching the registration of 
compound-vibration curves by Mr. Joseph Goold’s sensitive 
apparatus. 

The chief interest in the loan collection is centred in the 
books, of which the majority are lent by Mr. T. W. Tap- 
house, Mr. A. G. Leigh, and Mr. John Young. It is 
pleasant to notice, amongst several seventeenth cen- 


churches, one entitled ‘‘The well-tuned Cymball, or 
a vindication of the Modern Harmony.” This is opened 
at the page in which the would-be peace-making, albeit 
somewhat timid author, Sydenham Humphrey, observes ; 
“Doubtless in harmony we may discover the misticke 
portraitures both of vice and virtue and the mind thus taken 
with some resemblances, falls often in love with the things 
themselves . . . and therefore there must be a discreet 
caution had, that it is grave and sober, and not over-wantoned 
with curiositie or discant.” Another interesting passage is 
found in ‘The Compleat Tutor of the Harpsichord or 
Spinnet,” in which we are specially bidden to ‘‘ note that 
in fingering your thumb is the first finger, and so on to the 
little finger which is the fifth”; while a volume, dated 
1749, entitled ‘Reflections on Antient and Modern 
Musick, with the application to the cure of diseases,” 
would apparently show the origin of a recent too sanguine 
society. A volume of musical autographs containing music 
written and signed by De Beriot, Malibran, and other 
celebrities excites a wish to examine it at greater leisure; 
and five autograph letters by Dr. Burney reveal somewhat 
of the progress music has made since his time. Lovers ot 
Gregorian music will find much to interest them in a 
volume numbered seventy-one and dated 1736; and will 
doubtless be attracted by an excellent specimen of a leat 
from an English missal of the fourteenth century lent by 
Mr. T. L. Southgate. 

The musical instruments sent form a comprehensive 
history of their development and differentiation, from the 
now well-known Egyptian flutes, found by the side of the 
Lady Maket, down to the latest invention of the brass 
family, of which an excellent display is made by Messrs. 
Besson. Mr. E. A. Du Plat, to whom was entrusted the 
arrangement, &c., of the Exhibition, has provided an 
admirable catalogue, which also contains many instructive 
remarks. 


THE EISTEDDFOD AT RHYL. 


THE production of a new Oratorio—Dr. Joseph Parry's 
“ Saul of Tarsus ’’—lent distinction to this year’s meeting 
of the bards and literary men of Wales. The work itself is 
cast in an ambitious mould, and Dr. J. Parry has, in its 
pages, developed to a very ample extent those qualities 
which made themselves apparent in his Cantata “ Bel- 
shazzar,” written for the Liverpool Eisteddfod of 1886. 
Its composer belongs evidently to the more advanced 
school of musical thinkers, and has made a special study ot 
orchestral ways and means. The work was rendered 
creditably on the 8th ult., though, naturally, a chorus 
and orchestra of something less than three hundred 
failed to make any great impression in so vast a building 
as the Eisteddfod Pavilion at Rhyl. Sufficient, however, 
was achieved to evoke from the thousands of auditors 
assembled such plaudits as must have been heard to be 
realised, and it is not probable that the latest contribution 
to the music of Wales will for a long time be lost sight of. 
The soloists were Miss Maggie Davies, Mr. Ben Davies, 
and Mr. Ffrangcon Davies, a namesake trio who did 
ample justice to the work; the chorusmaster was Mr. Felix 
Watkins, and the performance was conducted by the 
composer. The other important Concert of the gathering 
consisted of Mendelssohn’s “ Elijah,” given on the 6th ult. 
by the Bangor Choral Union and neighbouring societies, 
under Dr. Roland Rogers. The two other evenings were 
devoted to performances of the ballad order and call for n0 
special comment. ae 

In regard to the Competitions, naturally the chief interest 
gathered round the tournament of song between suc 
doughty jousters as were to be found respectively under the 
banners of Dowlais and Birkenhead. The Cheshire Chor 
was the first to show its mettle and it was at once evident 
that the firmness of attack, perfection of time, fulness ot 
tone, and appreciation of colour exhibited would leave but 
little chance for those who were to follow. These were 
expected to be the Carnarvon Choral Society, the —_ 
Choral Society, and the Chester Harmonic Society. The 
famous South Wales choir was, however, the only one to 
put in an appearance, and it proved a formidable foe ; _ 
no dissentient voice could be raised against the ruling 0 





tury pamphlets denouncing the use of organs, &c., in 


the umpires, and the chief choral prize of £200 went to 
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Birkenhead. So also didthat for choirs of women’s voices, 
the local ‘‘Gitanas” beating five similar organisations. 
The second choral prize was won by a Portmadoc choir, 
and children from Carnarvon carried off the honours in a 
contest arranged for juveniles. There were, besides these 
competitions, many others of lesser interest in which solo 
vocalists and instrumentalists and brass bands were con- 
cerned. A prize had been also offered for the best 
orchestra, and this was carried off by Mould (unopposed). 

The mention of the last-named proposed competition 
elicited comment upon the dearth of orchestral music in 
Wales, and in the course of the four days occupied by the 
Eisteddfod this subject was more than once alluded to. 
The ban which for generations has been placed over instru- 
mental music in the divine worship of one very large 
section of the population has been of late considerably 
relaxed, and prejudices too long existing are fast dying out. 
In the near future it is to be hoped that Wales will assert 
herself in orchestral as she has done in regard to choral 
work, and the advice given by the speakers last week at 
Rhyl in this respect ought to carry weight. 





EARLY ARABIC MUSIC. 


DurinG the ninth Congress of Orientalists, held last 
month under the presidency of Professor Max Miller at 
Burlington House, an important paper was read by 
Professor J. P. N. Land on the “Earliest development 
of Arabic Music.” The Professor said it was necessary to 
distinguish between the native Arab custom of singing 
poetry set to very simple tunes, still existing in the desert 
as it was centuries ago, and the musical art (al-ghina al- 
motqan) developed among town Arabs under foreign 
influence since the first century of Islam. This latter might 
be studied from existent MSS. in various libraries. The 
art had been frequently considered by Orientalists as a 
mere continuation of Persian court music. On the contrary, 
however, it was distinctly intended for the enjoyment of the 
Arabic aristocracy, who possessed strong national feelings 
which were dominant in the empire during the early Eastern 
Khalifs; and their musical art was based upon the Arab 
scale and construction of their instruments. The authorities 
for the period in question were all of the tenth century 
A.D.: Ist, the Kitabo’l-aghani; 2nd, Al-Farabi’s treatise on 
music; 3rd, that of the Brethren of Purity; and 4th, the 
vocabulary of Mohammed of Khowarezm, the scribe. Of 
these, nothing had been printed but parts of Nos. 1 and 2. 
Al-Farabi was not a mere abstract theorist ; he codified and 
rationalised the existing practice, and became the founder 
of the whole school of Arabic and, subsequently, Persian 
theorists, whose writings still remain in MSS, In the 
Kitabo’l-aghani it was stated that the negro slave, who about 
670 a.D. began the whole musical movement in question, 
listened at Mekka to certain Persian builders singing 
their national song, and that he composed similar tunes to 
Arabic words. Having obtained his liberty, he travelled to 
Syria to learn from the Greek barbiton-players and theory- 
teachers ; and to Persia, where he learned more songs and 
the use of stringed instruments. But on his return he did 
not adopt such of the Persian and Greek intervals as were 
foreign to the singing of the Arab, and his example was 
generally followed. Accordingly his improvements were 


distinct point of exposition. From the same source, in 
another passage, confirmed by many occasional remarks, 
we knew that there were in use two scales, distinguished 
by the difference of a major and minor third. All the 
specimens of native popular melodies, together with other 
considerations and parallels, tended to prove that these 
scales were tetrachords, say C, D, E, F, and C, D, E flat, 
F. The Arabs also had a national instrument, invariably 
called by the native name of Al’iid, meaning “the wood”’ 
(whence our word lute ?). It had but one string, and on 
this the first interval was made by pressure of the fore- 
finger, the minor third by the middle finger, the major 
third by the ring-finger, and the highest interval by the 
litle finger. The usual names of these intervals were 


taken to the very last from that original fingering. The 
Arab lute was distinguished, as old drawings showed, from 
the well-known nefer or pandura of Egypt, and of Assyrian 


The origin of the lute was as yet unknown. The nefer in 
question, probably known amongst the Persian musicians 
as the pandur, had usually three strings, was provided with 
frets, and had a scale of at least an octave corresponding to 
our major diatonic scale with the seventh flattened. From 
it the Arabs adopted the use of frets and borrowed a second 
string, the latter being used in the higher octave to accom- 
pany women’s and boys’ voices. The origin of both these 
features wasalso shown by their bearing Persian names. The 
places of the frets were of old determined by rule of thumb. 
The interval of the fourth was of course three-fourths of the 
string ; between this point and the head of the instrument 
the string was divided into five equal parts, the first tone 
being nine-tenths, the major third four-fifths, the minor 
third seventeen-twentieths; the latter being an -interval 
unuseable in Persian, but indispensable in Arabic music, 
though to judge by the many attempts made by Arabian 
musicians not satisfactory even to them. In the course of 
their experiments, the celebrated lute-player Zalzal (about 
A.D. 780) invented the semitone third, placing the minor 
third from C as it were midway between D and F, deter- 
mining it, as performers of old were wont to do, without any 
learned calculation. The diatonic system had, however, 
been gaining general acceptance, and Zalzal’s D was not 
nine-tenths but eight-ninths. The Persians placed their E 
flat midway between D and E, or as §#, and Zalzal took for 
: his neutral third the middle point between this and $4, his 
E—.e., 88 = 3%. Of this there were even now survivals, 
perhaps in imitation of Indian examples. Zalzal also 
modified the shape of the lute, marking the neck closer into 
the body, as seen in two of our old MSS. At length the 
tetrachord was put right by marking back from the F, and 
taking a major tone (8) between that and E flat, and another 
from E flat to D flat. The latter interval had been used 
for some time as an occasional ornament, and so needed 
definitely fixing. Meanwhile, composers had extended the 
compass of their tunes, and the lute had to follow. 
Between the two strings two others were inserted having 
Arabic names, the whole were tuned in fourths, say C, F, 
B flat, E flat, the highest sound played with the little 
finger, or zir, thus becoming A flat. To attain the octave of 
the lowest sound and complete the perfect system of the 
Greeks, or the normal compass of the human voice, a fifth 
string was afterwards added called hhadd, or sharp, to avoid 
touching the zir string at a lower point than ?’s. The 
pandur was known to the Arabs as tanbur or tunbur, 
partly because they had no p, and partly, perhaps, because 
they were thinking of words in their language meaning 
something like ‘voice-string.” All subsequent Arabic 
musical teaching and the treatises of Persian writers were 
but further developments of that of Al-Farabt. 


A SWISS MUSICAL FESTIVAL. 


THOSE who come to Switzerland not only to enjoy the 
scenery, but to study the character, customs, and institutions 
of the people, more especially in those parts of the country 
whose prosperity, like that of the picturesque Cantons of 
Zurich, Appenzell, and St. Gallen, is not dependent on the 
annual influx of tourists, can hardly fail to be struck with 
the want of public Concerts, that ‘‘ music for the million” 
of which, in other and neighbouring countries, such as 
Austria and Germany, there is a never failing abundance. 
Indeed, to look at those sturdy Swiss with their almost 
Scottish solidity, one would be disposed at first sight to 
tush to the conclusion that they can have but little music 
in their souls, and are not much moved by the concord ot 
sweet sounds. But if we take up any of the local papers, 
we are surprised to find how large is the number, and how 
frequent are the meetings of choral and instrumental 
societies, of which even the outlying Alpine villages boast at 
least one or two, and which afford the most eloquent proof 
that beneath that grave and undemonstrative surface there 
is a widely diffused and deep love of the art of music in its 
best sense. For from their youth up they are taught 
part and choral singing, and hence it is that often on 
seeing children coming home from school, and walking 
along the country road with their arms linked in each other, 
we stop to admire the taste and accuracy with which their 





and Persian provinces by a short neck and large round belly. 


young and fresh treble and alto voices sing the songs they 
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learn at school—a curious contrast to children in Italy, for 
instance, who either shout the melody of some popular air 
at the very top of their voices or disfigure the air by the 
nasal intonation and fearful portamento they imbibe in their 
churches from the slovenly chanting of the liturgy by the 
priests and choirs. The astounding number of choral and 
instrumental societies in Switzerland—and they are com- 
posed of all classes of this eminently, and in the best sense, 
democratic community—is the natural outcome of the 
careful teaching of part-singing in both elementary and 
higher schools. This love of harmony, of which Naegeli, 


-the founder of choral societies in Switzerland, was an inde- 


fatigable advocate, tends to the cultivation of music not so 
much for public or drawing-room show as for its own sake; 
and, after all, this latter, if it is the less demonstrative, and, 
perhaps, the less brilliant, is the more solid, satisfactory, and 
ideal form of the two. There is, perhaps, no country where, 
in travelling more especially in the parts not entirely 
monopolised by the ubiquitous tourist, so many of those 
choral and instrumental societies are to be met with as in 
Switzerland, the former characteristically predominating in 
the German, the latter in the French and Italian speaking 
Cantons. Either these societies are on an excursion, or 
they are going to or returning from some local, district, or 
cantonal musical gathering; some rifle match, athletic 
sports, or similar meetings at which music is a sine qud non ; 
and whether you meet them on the top of a mountain, or on 
a lake, or at an hotel in a town or village, or waiting at a 
railway station, their love of music always impels them to 
sing some of their favourite part-songs or play sosne of 
their orchestral pieces. Their great and legitimate ambition, 
moreover, is not pecuniary gain, but to earn distinction by 
being ranked “ first class,” and a laurel or oak wreath at the 
periodically recurring federal or cantonal festivals. The 
term festival as applied to these gatherings is really a mis- 
nomer; for, in contrast to musical festivals in other 
countries, where the general verdict as to the merits of the 
compositions and the performances is simply left to the 
audience and to the press, the Swiss gatherings are more 
properly matches or contests in which, as in the ancient 
“Courts” held by the troubadours and trouvéres, a care- 
fully selected jury criticises the works and performances, 
awards prizes, and publishes an official and elaborate 
report on the execution of its mandate. 

The order of proceedings at these festivals, whether 
Federal or Cantonal, is pretty much the same in all cases. 
On the first day the solemn reception takes place of the 
guests by the local choral and instrumental societies of 
the town in which the gathering is held; then comes a 
procession of all the societies—each headed by its banner 
and its leaders wearing badges and plumed hats—to the 
Cathedral or to the specially erected Festival Hall, gaily 
adorned with flags and allegorical groups of Helvetia and 
the Confederacy. Here, on the platform, the presentation 
of the societies takes place, and the festival is formally 
opened by patriotic speeches of welcome, and by the 
ceremony of the Cantonal or Federal banner being con- 
signed to the custody of the president of the festival ; and 
the day is wound up by a grand Concert given by the local 
societies as a welcome to and in honour of the guests. 
On the second day, another procession with banners and 
music to the hall or church where the contest between the 
various societies takes place. On the third and last day, a 
grand performance of all choirs or bands combined, followed 
by a meeting for the award and distribution of prizes by 
the Court of three or more judges, and for deciding by 
lot in which town the next festival is to be held. It is 
hardly necessary to add that these proceedings are freely 
interspersed with firing of guns, separate Concerts, ban- 
queting, and similar festivities, although the conductor of 
each society, being primarily responsible for the success or 
failure in the coming contest, issues strict orders to all 
members to abstain from all over-indulgence in the pleasures 
of the table, while the tenors are even obliged to forego, for 
the time being, the luxury of smoking. Discipline on these 
occasions is indeed no light matter. 

One of these festivals took place not long ago at St. 
Gallen, the picturesque and thriving capital of the Canton 
of the same name, which has long and justly been famed 
for the natural gaiety, the culture, and the enthusiastic 
devotion to music of its inhabitants. The Festival was 


divided into two parts—the choral part, or Cantonal gather- 
ing, properly speaking, in celebration of the twenty-fifth 
anniversary of its foundation; while the second, or 
instrumental part, marked the twentieth anniversary of 
the foundation of the municipal orchestra of St. Gallen, 
one of the best in Switzerland. This instrumental gather. 
ing, or, as it was styled, the Musical Festival of Eastern 
Switzerland, was thrown open to competing bands from all 
parts of the country. 

The town of St. Gallen possesses no less than five choirs 
for male voices which, with those for mixed chorus, repre- 
sent over 500 executants. All these combined with the 
municipal orchestra to give the welcome to the guests of 
the Choral Festival, the grand welcome Concert comprising 
the entry scene of the Minnesainger at the Wartburg 
Festival from ‘‘ Tannhauser,” and Mendelssohn’s “ First 
Walpurgis Night,” for soli, chorus, and orchestra; while 
the Contest gathering was attended by no less than twenty- 
eight associations, including among the guests from other 
cantons the famous Zurich Choral Union, headed by its 
distinguished conductor, Professor Attenhofer. The pro- 
gramme of the match was divided into two parts—viz., 
part-songs and compositions for chorus, with soli, com- 
prising works by most of the well-known composers ot 
this class of music, among them the Swiss composers 
Attenhofer, Angerer, Wiesner, Heim, and others. 

The instrumental gathering, which took place a week 
later, opened with a Welcome Concert, at which a selection 
from Wagner’s ‘“‘ Nibelungen” was performed by the St. 
Gallen orchestra. At the match, which was held in the 
spacious St. Lawrence Church, and in which no less than 
thirty associations from all parts of Switzerland competed, 
the compositions performed were of the most varied character, 
ranging from Donizetti, Rossini, and Verdi, to Kreutzer, 
Lachner, and Wagner; while the Concert of the massed 
bands, numbering close upon six hundred performers, 
included Beethoven’s ‘‘ Die Himmel rithmen des Ewigen 
Ehre,” Zwyssig’s stirring Schweizer Psalm “ Trittst ins 
Morgenroth,” which, together with the national hymn 
‘‘Rufst Du, mein Vaterland,” is never absent at Swiss 
patriotic gatherings of this kind; and finally, compositions 
by Professor Wolfenberger, one of the judges, and by 
Haubold, the conductor of the St. Gallen orchestra. 

As regards the “Courts,” or ‘‘ Kampfgerichte,” they 
were at both Festivals composed of distinguished Swiss 
musical authorities selected from the Cantons outside 
St. Gallen with a view to ensure perfect impartiality. 
The principles upon which the Courts gave their awards 
were those laid down in the “Rules and Regulations for 
Federal Musical Matches,’ the heads being harmony, 
rhythm, pronunciation, modulation, execution, and general 
effect for choral performances ; and for the instrumental, 
adequacy of the composition, purity of tone, rhythm, power, 
conception, and general effect. The awards for choral 
performances were divided into three classes, from excel- 
lent downwards, while the marks given varied from eight 
for the best to fourteen for the least meritorious per- 
formance; the instrumental awards, on the other hand, 
were grouped in nine classes, the marks extending from 
eighteen to ninety; and the prizes consisted of laurel 
wreaths for the highest and oak wreaths for the lower 
classes, the former being moreover accompanied by special 
awards in the shape of valuable presents. 

The official reports, only recently published, of the two 
Courts are extremely exhaustive ; the criticism on each 
performance which gained a prize or marks, while it 1s 
encouraging and free from academical narrowness, is at the 
same time fair and even unsparing in pointing out short- 
comings, however slight; while, on the other hand, it 
marks whatever is meritorious, even the copying of the 
score with which the Court has to be supplied in the case 
of each choral or instrumental work performed. In order 
to illustrate the minute attention to detail with which the 
judges scrutinise the performances, suffice it to quote one 
report each of the choral and instrumental series respec: 
tively, the shortest being selected for the purpose :— | 

“tT, Choral performance: ‘Gott griisse Dich mein Heimat- 
land,’ by Attenhofer. Award: Very good, 1075 marks. 
Harmony: Intonation rose half a tone (to E flat) soon 
after first stanza, and remained there. In second bar the 
C sharp of second basses was indistinct. The semitone 
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progressions in second tenor and first bass parts not quite 
true; final chord somewhat impure. Rhythm: Page six, 
first stanza, tempo too slow. The choir should cultivate 
the habit of taking breath more quickly. Pronunciation: 
The vowels e, i, and o frequently not open enough, and 
syllables sometimes clipped or indistinct: Modulation: 
Very good on the whole; quality of voices good. Execu- 
tion: Very satisfactory on the whole; power, volume, and 
ensemble good. General effect: Very good; although now 
and then impaired by too much fortissimo.” 

“2, Instrumental performance: Selection from ‘ Simon 
Boccanegra,’ by Verdi. Award: Seventh class, forty- 
seven marks, oak wreath. In the introduction the first B 
flat alto horns too loud. In the Tvio movement the quavers 
too short in the accompaniment. The D’s of the French 
horns not quite clear. Page three of score, reed instru- 
ments on coming in not quite in tune; the pianissimo 
insufficiently marked. In the Allegro the attack not 
precise enough; the staccato at times almost drags into 
legato. Clarinets at times impure. Accompaniment of 
reed instruments, pages four to ten, not always neat and 
clear; bar eight of Allegro, breath not taken at right time. 
Ensemble and modulation imperfect in Finale; general 
effect and power good on the whole. More minute atten- 
tion to modulation and chromatic scales recommended.” 

The reports on the performances of the forty-one choral 
and instrumental societies which obtained prizes or other 
distinctions are all drawn up in the same conscientious, 
artistic, and impartial spirit, the judges being true to the 
adage that among genuine artists and musicians, as among 
men of science, truth is the greatest compliment; and, in 
conclusion, the Court of the instrumental match recom- 
mends not only closer attention to light and shade, to tempi 
and other particulars, but proposes that at the next gathering 
the powers of reading and performing at first sight should 
be put publicly to the test by each competing society. 

Such are the principles on which musical festivals are 
conducted in Switzerland. The work done at these 
gatherings in the pursuit of true art is good, sound, and 
solid, and compels our respect and admiration for the 
earnestness, thoroughness, and, withal, modesty and 
simplicity, which are national characteristics of the Swiss, 
who, in music as in everything else, are deeply imbued with 
the maxim: ‘‘ Whatsoever thy hand findeth to do, doit with 
all thy might.” 

c. P.’S. 


OBITUARY. 


WE regret to announce the death of the well-known 
voice-trainer and physiologist, Mr. Em1L BEHNKE, which 
occurred at Ostend on the 17th ult. Mr. Behnke may be 
almost said to have created the profession in which he so 
prominently distinguished himself; a peculiar position, 
midway between that of a physician and musician, but 
partaking of the nature of both. To him was given the 
gift of imparting relief to clergymen, singers, actors, and 
other public voice-asers suffering from throat troubles 
induced by no disease, but by misuse and faulty pro- 
duction of their voices. These troubles were speedily 
rectified either by a course of exercises in diaphragm 
breathing, or by being taught how to properly use register, 
tongue, and palate. Such pupils came to him from all 
parts of the world, and many are the written testimonies to 
the success of his teaching. In his public life Mr. 
Behnke was a popular lecturer at the Musical Association, 
College of Organists, Trinity College, London, and the 
Tonic Sol-fa College. Had he been spared, he would have 
contributed a valuable paper to the programme of the next 
Annual Conference of the Incorporated Society of 
Musicians, to be held in London in January, He was 
also the author and co-author of ‘‘ The Mechanism of the 
Human Voice,” “ Voice, Song, and Speech,” “ The Child’s 
Voice,” “Voice-Training Exercises,” and ‘‘ Voice-Training 
Studies.” Present and future voice-sufferers may be glad 


to know that Mr. Behnke’s highly successful methods may 
still be acquired from his widow and daughter, who are 
fully prepared and qualified to carry on his life-work, from 
which he has been called away just at the very time when 
he was only beginning to reap the well merited reward of 


VicTorR WILDER, whose name we have had frequent 
occasion to mention in our Foreign Notes, on account of 
his surprising literary activity in the service chiefly of 
musical art, died at Paris on the 8th ult., aged fifty-seven. 
He was a native of Ghent in Belgium, where he studied 
at the local University, proceeding, in the usual course, 
for his doctor’s degree in philosophy and civil law, 
and he was also a pupil of the Conservatoire of that 
town. In 1860 he took up his abode in Paris in the 
capacity of a /itterateur and musical critic, and soon came 
to be identified with the literary and artistic life of the 
French capital. Being an excellent linguist, he turned 
his attention to the adaptation and consequent populari- 
sation in the French language of a series of songs by 
Schubert, Schumann, Brahms, and many others, which he 
followed up by a number of admirable French versions ot 
German and Italian operatic libretti, from “L’Oca del 
Cairo,” of Mozart, and the ‘“ Sylvana,” of Weber, to the 
more ponderous Wagnerian music-dramas. Nor should his 
able versions of Handel’s ‘ Messiah,” of ‘Judas 
Maccabeeus,” and the ‘* Alexander’s Feast ’’ be omitted in 
this connection. M. Wilder’s painstaking and, on the 
whole, very successful translation of Wagner’s dramas, 
from ‘ Lohengrin” to ‘‘Parsifal,”’ will probably be 
considered hereafter as his most important achievement ; 
and it is the more melancholy to reflect that his existence 
should have been prematurely cut short on the eve of the 
production of one of Wagner’s chef-d’auvres at the Paris 
Opéra—viz., ‘‘Die Meistersinger,’’ a performance the 
realisation of which his own able translation of the book 
had done so much to render possible. M. Wilder, who was 
the author of valuable biographies on Beethoven and 
Mozart, was a contributor to Le Ménestrel and Le Guide 
Musical, and for some years past the much esteemed and 
influential musical critic of the Paris Gil Blas. 

The following deaths, not yet recorded by us, have 
occurred during the past three months abroad, viz. :— 

On July to, at Neustadt-on-Oder, HERMANN RIEDEL, 
meritorious composer of church music; musical author; for 
many years Organist at Neustadt, in his eightieth year. 

On July 11, at Stadthagen, Professor RupoLpH 
WEsTPHAL, author of a history of ancient and medizval 
music, and other learned and valuable works concerning 
the art, aged sixty-six. 

On July 20, the anniversary of the death of his son, 
Franco, at Milan, Giovanni Faccio, of mental malady. 

On July 26, at Nuiderberg, near Amsterdam, HENRIETTE 
HEINZE, the wife of the composer G. A. Heinze, able 
authoress of musical librettos, aged eighty-two. 

On August 6, at Berlin, HEINRICH KAHL, for many years 
Capellmeister at the Berlin Opera, and Conductor of the 
Symphony Concerts in that capital, aged fifty-three. 

On August 7, at Berlin, H1LMAR SCHONBURG, composer 
for the pianoforte, formerly cantor at the Church of the 
Holy Trinity, aged sixty-four. 

On August 18, at Brescia, ALFREDO AZZAROLI, military 
Conductor and able composer. 

On August 19, at Budweis, FRANZ ZDENKO SKUHERSKY, 
popular composer of operas in the Czech language, aged 
sixty-two. 

On August 20, at Gorlitz, BERNHARD VOLKEL, cantor, 
founder of the Kirchen Musik-Verein of Silesia, aged 
sixty-five. 

On August 23, at Augsburg, CARL KAMMERLAENDER, 
musical director of Augsburg Cathedral, Conductor of the 
Liedertafel of that town, and popular composer of male 
voice quartets and songs, aged sixty-three. 

On August 24, at Paris, JULES RUELLE, musical writer, 
translator of many operatic libretti, &c., aged fifty-eight. 
On August 28, at Coblenz, Cart MAND, well-known 
pianoforte manufacturer, in his eighty-first year. 

On August 29, at Paris, Marre Tayau, celebrated 
violinist and professor at the Conservatoire. 

On August 30, at Hamburg, Dr. Paut Mrerscu, musical 
critic of the Hamburger Nachrichten, aged thirty-six, of 
cholera. ’ 

On August 31, at Vienna, Cart Lucca, for many years 
a popular singer at the Imperial Opera, aged seventy- 
three. 

On the rst ult., at Hamburg, BerTHoLtp CoBELLI, 





80 much patient toil and investigation. 


composer, of cholera. 
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On the 3rd ult., at Kreuzlingen (Switzerland), THEODOR 
GANGLER, composer and teacher at the musical seminary of 
that town, aged fifty-two. 

On the 12th ult., at Kudowa (Silesia), Cart Faust, one 
of the most popular German composers of dance music, 
aged sixty-six. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Our musical interregnum has not been of very long 
duration, and though we shall not be in the full swing of 
the season until well on to the present month, its har- 
bingers have not been few or unimportant. Ere August 
quitted us, in storm and rain, we had a visit, beginning on 
the 29th, of the D’Oyly Carte Opera Company at the 
Prince of Wales’ Theatre, the chief event of which was the 
revival of “ Patience” on the ist ult., the whole of the 
scenery and appointments being new. The most striking 
feature of the performance was Mr. George Thorne’s 
assumption of the part of Bunthorne. 

On the 8th ult. a very creditable performance of Gaul’s 
‘‘ Holy City’? was given, under the direction of Mr. S. 
Locker, at the Wesleyan Chapel, Belmont Row, the 
composer presiding at the organ. 

It is now the custom for the shopkeepers in some lines 
of business to close their establishments on Wednesday 
afternoons, and a courageous attempt is being made by 
Mr. F. W. Beard to cater for the entertainment of the 
assistants thus liberated. The first of a series of mid-week 
Concerts took place in the Town Hall on the 21st ult., the 
artists engaged being Miss Fanny Moody, Mr. Charles 
Manners, Mr. John Child, Mr. Tivadar Nach3z, and the 
Concert-giver as solo pianist and Conductor. There was a 
good attendance. 

On the 26th ult. Miss Lizzie Neale, a Birmingham 
contralto, gave a Concert in the Masonic Hall, too late for 
present notice. 

Mr. C. W. Perkins, the City Organist, resumed his 
Recitals on the Town Hall organ on Saturday, the 3rd ult. 
During the season we are to have the pleasure of hearing 
Mr. W. T. Best and Mr. George Riseley for the first time 
in our Town Hall, and other engagements of eminent per- 
formers have been concluded. - 

The popular Saturday Evening Concerts commenced on 
the 3rd ult., Mr. F. W. Beard introducing Miss Antoinette 
Trebelli with other artists, and being rewarded with an 
overflowing attendance. On the roth ult. the Birmingham 
Temperance Philharmonic Choir occupied the platform, but 
did not meet with the success its performance deserved. 
A week later the Midland Musical Society, conducted by 
Mr. H. M. Stevenson, gave a good all-round performance of 
the greater part of Handel’s ‘‘ Samson,” and on the 24th ult. 
Mr. Geo. W. Halliley started with the first of his popular 
miscellaneous Concerts. 

The arrangements for the principal serial Concerts are 
now completed, Messrs. Harrison leading the way with 
a brilliant array of artists on the 3rd inst. Exactly a 
month later the Festival Choral Society will follow with 
Gounod’s “ Redemption,” Mr. Stockley bringing up the rear 
with the first of his Orchestral Concerts on November 24. 
Everything points to a busy and, it is to be hoped, 
prosperous season ; but one kind of artistic presentation— 
the Chamber Concert—will be conspicuous by its absence. 
The Schiever Quartet have gallantly arranged to put in an 
appearance, but all others, taught by past experience, have 
given up these Concerts. Perhaps there are few places 
where chamber music is more practised in private than in 
Birmingham, but it is equally certain that no town so 
poorly supports its public exposition than that from whence 
these lines are sent. The Autumn Exhibition of the Bir- 
mingham Royal Society of Artists opened on August 31, 
and the Musical Matinées, so successful hitherto, will 
be resumed on the 15th inst. Orchestral music, on a 
more ambitious scale than formerly, will be introduced 
occasionally. 

A musical Festival took place at Hagley Church on the 
roth ult. There wasa large attendance. After a shortened 
service Mr. Anderton’s English Requiem was given, the 
Rev. E. V. Hall singing the Recordare and the Hon. Mrs. 
R. H. Lyttelton, Miss Allen, and Mrs. Anderton the trio 





“From gorgeous flashing wall.”” The Hon. Mrs. R. H, 
Lyttelton sang the solo part to Mendelssohn’s ‘ Hear my 
Prayer” with exquisite feeling. As an interlude, Mr. and 
Mrs. Anderton played Haydn’s ‘ Emperor’s Hymn” and 
an Andante by Mendelssohn (organ and violin), and then 
followed selections from “ Elijah,” in which the Hon. Mrs, 
R. H. Lyttelton, Miss Allen, the Rev. E. V. Hall, and the 
Hon. and Rev. E. Lyttelton took part. The recitative and 
duet from the Widow scene were tellingly rendered by 
Mrs. Lyttelton and Mr. E. Lyttelton; and Miss Allen and 
Mr. Hall also sang most effectively. The programme was 
happily conceived and happily carried out. Mr. J. Harris 
and Mr. T. Anderton took the organ parts in an able 
manner. 


MUSIC IN BRADFORD. 
(FROM OUR OWN CORRESPONDENT.) 


IN a few days we shall have our great Yorkshire Festival, 
in the success of which Bradford musicians feel as much 
concern as the rest of the county. Bradford prides itself 
on being able to furnish a stalwart contingent of voices. 
The local section had on this occasion the benefit of pre- 
liminary training by Mr. Henry Coates, a young musician 
of great promise, Conductor of the Bradford Musical 
Union, and an able organist and choirmaster, in whom the 
Bradford vocalists had every confidence. The Festival is 
being looked forward to with keen interest, tinged with 
regret that it is only the people with long purses who will 
have the full enjoyment. 

Apart from the Festival, of which it may be remarked 
there is an impression that it has a stimulating influence, 
there is, in Bradford this season, the promise not exactly of 
a revival, but of a greatly augmented show of enterprise, 
which many people will be inclined to think is scarcely 
warranted by the material prosperity of the town. 

The Subscription Concerts Committee, rejoicing in the 
possession of a good balance at the bank, are, by way of 
bonus to their subscribers, arranging for seven Concerts 
instead of six as heretofore. There will be many novelties. 
One feature is to be the performance at a Choral Concert 
of the concluding acts of ‘* Tannhauser ” and ‘“‘ Lohengrin.” 

The principle of co-operation is apparently extending 
itself to music. Among Saturday night entertainments, 
which were highly appreciated a few seasons ago, were the 
Orchestral Concerts promoted by Mr. W. B. Sewell. The 
returns were, however, out of proportion to the expenditure, 
and the Concerts were dropped. This season the scheme 
will be resuscitated on a co-operative basis, in which the 
members of the orchestra will share the responsibility and 
divide the proceeds, if any. Under this arrangement it is 
hoped to carry out a programme of entertainments which 
will comprise many novel features. 

Choral Society Concerts will once more be a strong 
feature of the arrangements for the season. The Bradford 
Old Choral Society—which was brought back to life last 
winter—promises to have a vigorous lease of existence, 
and now, at the beginning of the winter, reports a sub- 
stantial accession of membership ; and, what is still better 
from the point of view of those who will attend the Concerts, 
a very respectable orchestra has been got together. The 
works promised are Benedict’s “ St. Peter,” Dr. Parry’s 
“Ode to St. Cecilia,” and Bennett’s “‘ May Queen.” 

The Festival Choral Society has changed its Conductor 
since last winter, Mr. W. H. Garland, of Halifax, having 
succeeded Mr. R. H. Wilson. The work now in hand is 
‘The Seasons.” 

The Bradford Kyrle Choir is another organisation which, 
for two seasons, under the conductorship of Mr. Arthur T. 
Akeroyd, has made rapid strides. The Choir are making 
arrangements for the performance of ‘The Erl-King’s 
Daughter,” the “Sun Worshippers,” the ‘Bridal of 
Triermain,” and “‘ The Song of Miriam.” The second and 
third are novelties. It is hoped, if financial arrangements 
prove satisfactory, to have the services of an orchestra. 

Mr Midgley and Mr. Misdale will continue their series of 
Chamber Concerts. 

Sir Charles Hallé’s band will once more include Halifax 
in its itinerary, under the auspices of the flourishing Choral 
Society of that town. At the first Concert in November 
Mendelssohn’s 114th Psalm and “ The Revenge” will be 
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ANTHEM FOR BASS SOLO AND CHORUS. 
Sr. Jonn iv. 13, 14. Composed by J. T. Frexp. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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produced. The Keighley Musical Union have promised 
three Concerts, at one of which it is thought will be 
oduced a work by Molique, the Oratorio ‘“ Abraham.” 
The Yeadon Choral Society, the Idle Harmonic Union, the 
Shipley Choral Society, and the Baildon Choral Society 
ate also preparing for a season of fresh activity. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

ALTHOUGH no musical event of importance has taken 
place in Bristol during the past month, there is active 
peparation going on everywhere for the coming season. 
The Bristol Musical Festival Choir have re-assembled, and 
are engaged in rehearsing those works (already mentioned 
in THE Musica. Times) upon which they spent consider- 
Ye time before the holidays. The executive committee of 
ine Festival Society are in communication with some of 
our leading composers with a view to securing a new work 
for production at the Festival next year. 

The Bristol Choral Society, besides continuing the pre- 
paration of the compositions already referred to in these 
columns, may probably take up “ Job” and ‘* Gethsemane,” 
and give them in the Cathedral, where also other suitable 
compositions are to be rendered from time to time. 

Barnett’s “‘ Ancient Mariner” and Haydn’s “ Creation ” 
ae among the works to be given by the Bristol Musical 
Association during the season. 

Mr. John Barrett’s Choir will practise Barnett’s “‘ The 
Building of the Ship,” choruses from Schubert’s “ Rosa- 
munde,” and a new Madrigal (five parts) by Mr. J. Humfrey 
Anger, with a view to their performance later on. 

The District Musical Associations and the many smaller 
choral societies of Bristol have nearly all re-assembled for 
their winter’s labours, 

Chamber Concerts promise to be numerous. 

The expansion of church music continues, and in the 
next six months there will be a yet further advance made 
inthis direction. Several Organ Recitals are to be given 
inthe Cathedral. 

The only new departure at present notified is the division 
of the Bristol Society of Instrumentalists—the largest body 
ofthe kind in the Kingdom—into senior and junior branches, 
with the view of affording further facilities to less advanced 
players of practising together and qualifying for taking 
their places in an orchestral band. 

Itis uncertain yet whether the Monday Popular (orches- 
tral) Concerts will be resumed. The committee have not 
met to determine this point. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual visit of the Carl Rosa Opera Company, 
during the four weeks ending roth ult., has been the prin- 
cipal recent event of musical interest here. Some novelties 
were provided on this tour by the management, for which 
the provincial public are grateful. Mascagni’s two 
operas, ‘* Rustic Chivalry ” and ‘“‘ Amico Fritz,’’ were each 
petformed several times during the month, and Bizet’s 
“Djamileh? once. Revivals of “Aida” and the ‘ Pro- 
phet” were presented, and several performances of 
“Carmen,” ‘ Faust,” ‘ Trovatore,” ‘The Daughter of 
the Regiment,” ‘‘ The Bohemian Girl,” and ‘“ Maritana ” 


filled up the season. The expected productions of 


“Lohengrin” and ‘“ Tannhauser” were, perhaps wisely, 
dandoned. ‘Rustic Chivalry” at its several presentations 
Was received with the greatest enthusiasm. Mesdames 
lla Russell and Alice Esty alternately took the réle of 
Sintuzza, as did Mr. Barton McGuckin and Mr. E. 
Hedmont the part of Turiddu, and Mr. Alec Marsh and 
Mir. Max Eugene that of Alfio. The parts of Lucia 
ind Lola were well filled by Mdlles. Meisslinger and 
Minnie Hunt respectively. The performances of ‘ Amico 
fitz” made no such furore, but Miss Pauline Joran in 
ter joint capacity of vocalist and instrumentalist reaped 
well earned applause. 
_ Bizet’s « Djamileh ” was reserved till the very last even- 
tg of the season. As a performance it was unsatisfactory 
ind was coldly received. Besides the artists above-named, 
e De Lussan, Miss Laubach, Messrs. Robert Eadie, 


pritre Pringle sang principal parts and also gave their 
services at a grand Concert in the Leinster Hall, on the 
8th ult., in aid of the sufferers by the great fire at the City 
Markets, whereby a sum of £148 was realised. 

As regards the performances during the recent visit, the 
concensus of musical opinion seems to be that while the 
Carl Rosa standard is well maintained in the leading and 
minor parts, and the stage management is perhaps improved, 
a falling off is evident in the efficiency of the chorus, and 
that the band suffers from incomplete resources. 

Messrs. Cramer, Wood and Co., in conjunction with Mr. 
Vert, of London, gave a very enjoyable series of seven 
Concerts during the week ending August 27, in the Antient 
Concert Rooms, Brunswick Street. Miss Florence Daly, 
Miss O’Neill Potter, the admirable quartet of vocalists 
calling themselves the “ Meister Glee Singers,” and the 
Hungarian Band were the attractions of the series. 

Dr. Houston Collisson has issued the prospectus of his 
Popular Concerts for the season 1892-93, which includes 
the names of so many artists of eminence that the success 
of his Concerts shouid be assured. 





MUSIC IN EDINBURGH. 
(FRoM OUR OWN CORRESPONDENT.) 


THE ensuing season promises to be a particularly lively 
one in Edinburgh. Messrs Paterson have secured a strong 
“ bill”? for their sixth series of Orchestral Concerts. Of the 
six Concerts two will be choral. At the first Dvordk’s 
“‘ Spectre’s Bride” will be given by Mr. Kirkhope’s Choir ; 
and at the second Dr. Mackenzie is to conduct the Choral 
Union in his *‘ Dream of Jubal.” Mr. Charles Fry, who is 
so identified with the part, has been engaged to recite the 
poem. At the Orchestral Concerts the chief novelties are 
Brahms’s Fourth Symphony, Cliffe’s new Symphony (written 
for the Leeds Festival), Wallace’s “‘ Passing of Beatrice,” 
Moszkowski’s ‘‘ Boabdil” (selection), Cornelius’s ‘‘ Barber 
of Bagdad” Overture, and a Benedictus by Franklin 
Peterson. Besides these Concerts, Messrs. Paterson have 
arranged an afternoon Orchestral Concert, Ballad Concerts 
(Madame Nordica, &c.), and Recitals (Sefior Sarasate, &c.). 

The feature of the musical year will be the invasion ot 
Edinburgh by Messrs. Harrison, the enterprising Birming 
ham firm of impresarios. They offer a series of four 
Subscription Concerts with varied prograrnmes and a perfect 
army of famous names, including Madame Adelina Patti, 
Madame Amy Sherwin, Miss Macintyre, Lady Hallé, 
Master Jean Gérardy, &c. Messrs. Methven and Simpson 
are the local managers. Messrs. Methven and Simpson 
also announce M. Paderewski’s only appearance in Edin- 
burgh this season (the roth inst.) ; and Messrs. Wood have 
arranged for the annual visit of Sir Charles and Lady 
Hallé (November 5), also for one appearance of Hallé’s 
Orchestra (March), while M. de Pachmann will appear at 
one of Messrs. Townsend and Thomson’s Concerts. The 
Choral Union is to give its annual performance of “ The 
Messiah” on New Year’s Day, and ‘‘ Judas Maccabzus”’ 
has been chosen for its third appearance (in March). 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE arrangements in connection with the Choral and 
Orchestral Concert scheme are now well advanced; they 
may, indeed, be said to be practically completed. Fourteen 
subscription Concerts will be given during the season, and 
of these, six will be choral, six orchestral, and two of 
chamber music. The series of Popular Concerts will, as 
heretofore, take place on the Saturday evenings. A forecast 
of the choral works was given in last month’s MusicaL 
Times, and it may now be recorded that the artists who 
have accepted engagements include the best available 
talent, the list showing an attractive group of vocalists and 
instrumentalists. The new leader of the orchestra is Mr. 
Elkan Kosman, who was, till recently, solo violinist at the 
Lamoureux Orchestral Concerts in Paris. Mr. August 
Manns will introduce to his Scotch friends several of the 
novelties to be found in the forthcoming Sydenham pro- 
grammes, and altogether the Jubilee of the Glasgow Choral 
Union ought to rank as a memorable year in the annals of 





thys Thomas, Aynsley Cook, Bowman Ralston, and Lem- 


music on the shores of the Clyde. 
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The Messrs. Harrison of Birmingham, in conjunction The Liverpool Orchestral Society, under Mr. Rodewald, ad 
with Messrs. J. Muir Wood and Co., announce the first | have in hand, among other things, Beethoven's ** Eroica,” that 
season of a set of Subscription Concerts upon the same|Haydn’s No. 2, in D, two movements from Schubert's ago | 
lines‘and under the same principles of management as|C major, and Schumann’s C major Symphonies. This is a from 
their series in the centre of the hardware industry. It] heavy order for the amateur performers during the comin and 
need hardly be said that the arrangements provide for the | season, in the course of which half-a-dozen Concerts will be is sai 
appearance of Madame Adelina Patti, who inaugurates the | given. direc 
scheme on the 26th inst. Messrs. Paterson, Sons and Co.| The Sunday Society announces seven Orchestral and two that ; 
are also in the field and with, as usual, a goodly array of | Ballad Concerts, as well as a Lecture on Carols for Christmas for tl 
leading artists, chief amongst whom are Madame Nordica] Day, during the coming session, and the band is to be that | 
and Mr. Sarasate. The South Side Choral Society take up | increased to close upon fifty performers. It is hoped that for it 
Handel’s “‘ Samson,” a revival which all amateurs cordially | these musical afternoons may, a little later on, be trans. Th 
welcome, and a similar recognition of the enterprise shown | ferred to St. George’s Hall. Such a project was recently mine 
by the Paisley Choral Union is also due. That flourishing | defeated by only one vote in the City Council, and the into { 
organisation will give during the season Gounod’s | latter body appears to be steadily growing more generousin overc 
“Redemption” and Sullivan’s “ The Golden Legend,” as | such matters year by year. surro 
also an Orchestral Concert by the band of the Glasgow] The Birkenhead Cambrian Choral Society have natura? ough 
Choral Union under Mr. Manns’s direction. The Glasgow | received the heartiest congratulations from their loca, costs 
Amateur Orchestral Society, now in its twenty-second year, | friends on the victory scored at the Rhyl Eisteddfod, and Recit 
and a model of really youthful prowess, has resumed its | it is suggested that the prize-money might be very well given 
season’s work and announces a series of three Concerts. | spent in a trip to Chicago, whither it is also rumoured the at the 
The Glasgow Quartet and other societies are also buckling | Dowlais Choir think of going. The Birkenhead people —suc 
on their armour, and it may safely be taken that a|propose to produce J. Parry’s “Saul of Tarsus” very Malle 
peculiarly active winter is in store for musical Glasgow. shortly. be loc 

A richly-staged performance of Rossini’s ‘‘ Cinderella” | The Subscription Concerts at Bootle, Liscard, and West more 
took place at the Theatre Royal-on the 5th ult. and five | Kirby have been abandoned owing to the scant support —is t 
following nights. The pasticcio—for such it avowedly is— | extended to what were really admirable entertainments, way, 
was, moreover, admirably sung and acted by the opera! Local societies will, however, probably in these districts tional 
company under the direction of Mr. and Mrs. Leslie | and elsewhere render the season a fairly busy one. an ap 
Crotty, who are themselves provided with exhilarating} A series of four Subscription Concerts is announced at which 


parts. The City Hall Saturday Concerts, now in their|the Liverpool Philharmonic Hall by Messrs. Harrison of 
thirty-ninth season, were successfully inaugurated on the | Birmingham. Madame Adelina Patti is engaged for the 
evening of the roth ult., and at the theatre just-named | first, and an immense array of vocal and instrumental AI 
Messrs. Howard and Wyndham have revived their fine | soloists appears on the prospectus. 








production of Sir Walter Scott’s ‘‘ Marmion.” As on Chape 
previous occasions, a feature of the work is the incidental a 
music specially written by Dr. A. C. Mackenzie. MUSIC IN MANCHESTER. M ‘d 
(FROM OUR OWN CORRESPONDENT.) é Con 
AFTER the long dormant season evidences of returning Ronal 
MUSED I6 LIVERPOOL. musical life and activity are at length multiplying all rem 
(FRom ouR OwN CorRESPONDENT.) around. First, we had the visits of several roving operatic “ Rejc 
THE Sisters Ravogli are to sing at the first Concert of | companies, such as those of Messrs. J. W. Turner and Thee. 
the Philharmonic Society on the r1th inst., and the resident | Valentine Smith, preceding the coming of the more con- gave ¢ 
choristers have been of late dividing their attention between | pletely established Carl Rosa corps. Then various Tonic 
Gounod’s “ Mors et Vita” and the choral accompaniments | Sol-fa and other competitions betokened the close of the AN 
to Bellini’s “Casta Diva,” which florid air from the | summer holiday, while the announcements of the many part of 
threadbare opera of ‘‘ Norma” is to be unearthed on the | useful city and suburban choral societies show that amateurs Hatto 
opening evening. The Symphony promised will, however, | are again flocking round their several standards and renew- chorus 
come as a relief to music lovers, Dvordk’s No. 4, in G, | ing the studies whereby they beguile the tediousness of the obblig 
being underlined. Sir Charles Hallé retains his hold of| winter. And now our larger Concert-givers are opening writin; 
the baton, Mr. Willy Hess is still leader, Mr. W. T. Best, | their subscription lists and eagerly bidding for public hance 
organist, and Mr. H. Branscombe, chorus-master. support. Mr. Barrett, for his campaign in the immense use of 
The Post Office Choral Society, an organisation already ; St. James’s Hall, has issued an absolutely bewildering list musici 
to be credited with much good work, has been placed | of engagements, having apparently ransacked the whole perfor: 
under the conductorship of Mr. W. I. Argent, the work | musical world in search of novelty and talent; and Mr. G. To-1 
taken in hand being Mendelssohn’s “ Athalie.” This will | W. Lane has, in a spirit of due emulation, seized upon the celebr: 
be given in the Philharmonic Hall on the 2gth prox., with | Free Trade Hall for the Saturday evenings which Mr. De Armfie 
Mr. Charles Fry as reciter. Mr. Argent has also been | Jonghasvacated. Whether it is quite wise to concentrates0 mutua 
appointed to the conductorship of the Wallasey Musical | many efforts on that one evening in the week is very question- ton 
Society, from which the previous excellent chief, Mr. John | able. The rivalry is costly and its advantage extremely Club, 
Ross, had to retire in consequence of a necessary change | doubtful. The Wednesday evening Concerts were so safe, flouris} 


of the rehearsal night clashing with his other engagements. | and attracted such crowds of the people who then enjoy Sol-fa 
The West Derby Philharmonic Society, under Mr. | comparative leisure that, almost certainly, other ambitious notatic 
Cooper, have in hand Handel’s “ Messiah,” Mozart's | speculators will rush in and avail themselves of the oppot- 


“ King Thamos,” Dr. W. H. Hunt’s ‘‘ Stabat Mater,” and|tunity which Mr. Lane’s relinquishment affords. Mr. 9. THE 
Bennett’s “ May Queen.” At Rock Ferry, the old estab-| Cross, also, will continue his more modest Saturday 9 Bridge 
lished musical society under Mr. Pemberton are rehearsing | evening entertainments of somewhat mixed character at Ballad 
Beethoven’s ‘‘ Mount of Olives,” Massenet’s “ Narcisse,” |the Y.M.C.A., and at these will probably utilize some of sem 


and Mozart’s ‘“* Twelfth Mass.”’ the results of his newly and rather grandiloquently 
The Newton-le-Willows Musical Society are ‘preparing | announced “ Manchester School of Music,” which must mi ” 
Cowen’s “St. John’s Eve”? and Macfarren’s ‘‘ May Day,” |}on no account be confused with the real Manchester will be 


under Mr. E. Corlett. College, the details of which Sir Charles Hallé will soon J cite; 

The Runcorn Musical Society has been passing through | make public. ibe 
an unpleasant ordeal, and the local papers report that} For the undertakings already mentioned we have been Mr. 
difficulty has arisen in regard to the appointment of officers | supplied with lists of solo performers rather than with the § nations 
and conductor. Something of the same sort took place a| names of important works to be undertaken. But for the Blast, ar 


year ago, and this kind of thing is to be regretted as the | Thursday evening Concerts of Sir Charles Hallé we ar Organ 
Society is an excellent one and has done good work. It is| favoured with the information that the choral nights a § played 
probable, however, that the present troubles will be bridged | again to be eight in number; that Mendelssohn will be selectin 
over, and there is no reason why this should not be the | represented by his “St. Paul’ as well as by the Elijah" Henry 
case, judging by the present attitude of the committee. and the “ Hymn of Praise” ; that Rossini’s “ Stabat Mater Co., of 
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and Dvorak’s “‘ Spectre’s Bride” will again be given; and 
that Gounod’s ‘“‘ Messe Solennelle””—which several years 
ago became popular here—will be revived. The selections 
fom ‘‘ Tannhauser ” and “ Lohengrin ” will be repeated, 
and we are once more promised Parry’s “Judith.” It 
issaid that the choir has been boldly weeded by its able 
director—Mr. R. H. Wilson—certainly not too soon; and 
that a strong reserve of fresher voices has been secured ready 
for the filling of all vacancies. It is, therefore, to be hoped 
that Manchester choral work may once again become noted 
for its excellence. 

The Directors of the Gentlemen’s Concerts seem deter- 
mined to persevere in their efforts to infuse fresh vitality 
into the oldest Society of the kind in the kingdom, and to 
overcome the difficulties with which past neglect has 
surrounded it. They have issued a prospectus which 
ought fairly to test the possibility of continuing the Con- 
certs upon the old basis. In addition to the afternoon 
Recitals of Sir Charles Hallé, Orchestral Concerts will be 
given, at which some new works are to be produced; and 
at the intervening gatherings artists of the highest celebrity 
—such as Sefior Albeniz, Sefior Arbos, M. Sapelnikoff, 
Mdlle. Wietrowitz, Mr. Henschel, and Mr. Santley—may 
be looked for. Perhaps more interesting than all—because 
more completely within the proper scope of the Institution 
—is the provision of excellent Chamber Concerts. In this 
way, as well as by the Pianoforte Recitals, a really educa- 
tional work will be accomplished, a great want met, and 
an approach made to that completeness of purpose towards 
which the Concert Hall must struggle if it is to continue. 





A Harvest Festival was held at the Clapton Wesleyan 
Chapel on the 18th and 19th ult. The musical parts of the 
services were ably rendered by a strong and effective choir, 
under the leadership of the Choirmaster, Mr. Ronald. On 
Monday a performance of Mendelssohn’s 95th Psalm, 
“Come let us sing,” was given, Miss Ada Patterson, Mrs. 
Ronald, and Mr. Albert James being the soloists. Miss 
Patterson also contributed ‘Let the bright Seraphim,” 
“Rejoice greatly, O Daughter of Zion,” and ‘I will extol 
Thee.” Mr. William Bolton, the Organist of the Chapel, 
gave a short Recital before and after each service. 


A NEw Mass, written by the Rev. F. W. Bussell, formed 
part of the usual Morning Service held at the Italian Church, 
Hatton Garden, on the 25th ult. The work is scored for 
chorus and solo voices with small orchestra and organ 
obbligato, and contains some clever and musicianlike 
writing, the effect of which would probably have been en- 
hanced had the composer made a somewhat more sparing 
use of the fugato. Mr. Bussell is evidently an earnest 
musician, whose work merited a more careful and accurate 
performance than was accorded it on this occasion. 


To-pay, October 1, the Tonic Sol-fa Composition Club 
celebrates its twenty-fifth anniversary by a dinner at 
Amfield’s Hotel. The object of this Club is the 
mutual improvement of its members in musical composi- 
tion. All musical forms are studied and written, and the 
Club, which now consists of thirty-two members, is in a 
flourishing condition. All its work is done on the Tonic 
Sol-fa method and through the medium of the Tonic Sol-fa 
notation. 


Tue Concert season at the Royal Victoria Hall, Waterloo 
Bridge Road, will commence on the 6th inst., when a 
Ballad Concert will be given at which Madame Antoinette 
Sterling and other well known artists will sing and play; 
on the 13th selections from the ‘“‘ Bohemian Girl” will be 
sung with tableaux to illustrate the story ; on the 2oth there 
will be another Ballad Concert and Mr. Charles Fry will 
tecite; and for the 27th selections from “Fra Diavolo”’ 
are set down. 


Mr. H. C. Tonxinc has been the Organist at the Inter- 
national Horticultural Exhibition since the opening, May 7 
last, and has played 126 pieces per week—giving three 
Organ Recitals every day. Mr. Tonking has therefore 
Played pieces by several hundred different composers, 
selecting principally from the works of Bach, Best, and 
Henry Smart. The organ is built by Messrs, Lewis and 
Co., of Brixton. 





THe North-West London Philharmonic Society (Con- 
ductor, Mr. Bernhard Carrodus) has issued the prospectus 
of its second season. Members will meet for the practice 
of orchestral music at the Royal Park Hall, Park Street, 
Camden Town, on Wednesday evenings, and Concerts will 
be given occasionally during the winter. The first meeting 
takes place on the 12th inst. 


Miss Emity Upton gave an interesting Concert at the 
Victoria Hall, Bexhill, on the 2nd ult., assisted by Mr, 
Grosvenor Gooch, Miss Bessie Waite (vocalists), and Miss 
C. Walger (violin). Miss Upton played pianoforte solos 
by Mendelssohn, Schubert, Liszt, Nicodé, and Paderewski, 
— applause testifying to the success of her 
efforts. 


Tue Weekly Organ Recitals at St. Michael’s, Cornhill, 
were resumed on Wednesday, the 28th ult., and will con- 
tinue up to and including Wednesday, November 23. 
Arrangements have been made whereby the programmes 
of each Recital will appear in the Wednesday morning 
issue of the City Press. These Recitals commence at 
1.15 p.m. 


Mr. Freperic GrirritH has been engaged to direct 
four Concerts for the Wind Instrument Chamber Music 
Society this season. His third Flute Recital will take 
place in the last week of this month, when works by 
Reinecke, Widor, Saint-Saéns, Kuhlau, and Edward 
German will be performed. 


WE understand that the Hope-Jones electric action is 
being applied by Messrs. Norman Bros. and Beard to the 
following organs :—Hastings, All Souls’ Church; London, 
St. Frideswide’s Church ; Liverpool, Presbyterian Church, 
Sefton Park; Blackheath, Christ Church. 


WE understand that Mr. Myles Birket Foster is severing 
his connection with the Foundling Hospital, after thirteen 
years’ service, at Christmas next, intending to devote him- 
self entirely to composition. 


Messrs. Hann’s seventh series of Chamber Concerts at 
Brixton Hall will commence on Monday, 31st inst., and 
will include a very interesting selection of compositions. 


REVIEWS. 


Novello’s Part-Song Book. Second Series, Nos, 601-623. 
[Novello, Ewer and Co.] 


Tue demand for vocal part-music has not been in the 
slightest degree checked by the rapid increase in the study 
of orchestral playing, and members of choral societies and 
singing classes will find some attractive novelties in the 
series before us, of which a concise description may be 
given. No. 601, ‘‘ The broken flower,” by Oliver King, 
is an expressive and richly harmonised setting of some 
rather sad verses by Mrs. Hemans. The next is Hatton’s 
bright part-song, ‘‘The hunt is up,” which needs no 
recommendation. No. 603, ‘‘When golden day has 
passed,” by Arthur C. Fisher, is very simple and tuneful, 
and will suit elementary classes. No. 604, “ Full fathom 
five,” by Charles Wood, was noticed some time since in our 
account of the Bach Choir Concert. The same composer’s 
“The hemlock tree,” No. 605, is a very piquant setting 
of some stanzas translated from the German by Longfellow. 
It requires to be sung with crispness and perfect precision. 
No. 606, ‘‘Cupid’s Lottery,” by Siegfried Jacoby, is a 
light and tripping part-song, the verses being by Thomas 
Moore. No. 607, ‘‘ The Cavalier,” by Cecil Goodall, is a 
remarkably spirited and melodious setting of verses by Sir 
Walter Scott. There is a pianoforte accompaniment, and 
solo voices are advisable though not essential. No. 608, 
‘Wind that softly bloweth,” by E. A. Sydenham, is at 
once simple, melodious, and expressive, with very effective 
harmonic progressions. The next seven numbers are by 
the lamented composer, Hermann Goetz. There is no 








occasion to go through them seviatim, as, although they 
vary in style in accordance with the spirit of the words, they 
are all equally fresh and charming. Of course they require 
to be sung with much expression and intelligence, but 
they are within the means of ordinarily efficient choral 
Nos. 616 to 620 are by E. A, Sydenham. 


societies. Here 
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again we hesitate to give the preference to any particular 
example, as each of the series of five is noteworthy for 
tunefulness and a certain naiveté of expression certain to 
win favour from miscellaneous audiences. It must not be 
inferred from this that Mr. Sydenham’s are not musi- 
cianly, for they are so to a high degree, being, indeed, note- 
worthy for smoothness and elegance of style. No. 621, 
“Winter,” by Edmondstoune Duncan, is a remarkably 
vigorous and unconventional setting of words by Shake- 
speare, from ‘‘ Love’s Labour Lost.” The piece would prove 
extremely effective if sung with spirit. The same composer’s 
“Hunting Song” (No. 622) is also fresh and written with 
much freedom in all the parts, so that the singers would be 
likely to feel interest in their work. The last of the series 
is ‘Song and Summer,” by Herbert Brewer, an effective 
part-song, modern in feeling, with an extremely elegant 
refrain. 


Wood-notes Wild. Notations of Bird Music. By Simeon 
Pease Cheney. Collected and arranged, with Appendix, 
Notes, Bibliography, and general Index, by John Vance 
Cheney. [Boston, U.S.A.: Lee and Shepherd.] 


“THE Music of the Spheres” is a metaphor of such 
hoary antiquity that weak brains have been known to 
mistake it for a scientific fact. Another, less figurative, 
though scarcely less venerable, ‘‘ The Music of Nature,” 
has long been a favourite with poets and imaginative 
writers generally. Latter-day scientific habits, however, 
have bred a desire for accuracy—even in language. which, 
as every schoolboy knows, was given to us to disguise our 
thoughts—so that, of late, ‘The Music of Nature,” as a 
phrase, has fallen into disrepute, and, like ‘“ Snakes in 
Iceland,” has come to be regarded as synonymous with the 
non-existent. ‘There is no music in nature,” says a 
popular writer, ‘neither melody nor harmony.” And, of 
course, if by ‘‘ music” is meant only the higher manifesta- 
tions of the art, it is obvious that he is right. The sounds of 
wind and water, the cries of animals, the hum of insects, 
the “songs” of birds cannot be said to resemble in any 
important particular the symphonies or sonatas of a Beet- 
hoven or a Mozart, the nocturnes of a Chopin, or even the 
valses of a Strauss. But the complexity of music, as of other 
things, has its degrees ; and if the simplest forms be taken into 
consideration, it will be found that the “‘ music ”’ of nature 
and that of art have much in common. And that in earlier 
times they had still more may be inferred from some of the 
music of savage tribes, and even of certain Eastern nations 
already far advanced on the road towards civilisation. In 
limited tonal range, uncertain intonation, lack of rhythmic 
variety, and, above all, in the incessant repetition of a 
simple musical figure, certain songs and dance tunes of 
these people exactly resemble the best examples of bird 
music. How much this is so the curious in such matters 
may learn from the entertaining volume before us, which 
contains hundreds of examples of bird song in musical 
notation, together with a large amount of information from 
innumerable sources, old and new, on the subject of 
“music” in nature generally. Such a book is valuable, 
and should be widely read. From it we may learn how 
plentifully nature has supplied the raw material, so to 
speak, of our art; and, at the same time, how little the 
music of Nature, plentiful as it is, has contributed to the 
music of Art as we moderns know it. No fairy godmother 
furnished the splendid equipment in which the Cinderella 
of the arts appears to-day. Her glory is due to a mighty 
host of lovers—whose names and deeds, are they not 
written in the dictionaries of Fétis and Grove? 


Notations Artistiques. Par F. Guy Ropartz. 
[Paris: Librairie Alphonse Lamerre. ] 


In this volume M. Guy Ropartz, author of a very able 
essay on Victor Massé, and of a volume of delicately written 
verses, gives us the impressions of the combined poet and 
musician, gathered in the course of some travels in Northern 
and Southern parts of Europe. Thus his Notes have the 
merit of being “ artistic’? in more than one sense. His 
description, for instance, of scenery, more especially that 
of Sweden and Norway, where our traveller made the most 
prolonged stay, while always interesting, becomes occasion- 
ally truly poetic. Nor is his observation of men and 


manners devoid of shrewdness and originality. During 
his sojourn in Scandinavia M. Ropartz had, of course, 
many opportunities to make himself acquainted with the 
musical status prevailing at the various social centres, and 
arrives at the conclusion that, apart from the two leadin 
personalities, Grieg and Svendsen, the creative faculty is 
not very strongly developed in the nation; although the 
latter is very proud of such of its native composers as 
Hallstroem, Soedermann, and others. On the other hand, 
the author is full of praise as regards the condition of the 
choral societies, more especially of Sweden, which he has 
found most excellent, both as regards the quality of the 
voices and the training. From the Northern extremity of 
Europe the traveller made his way to the South of Germany, 
where he paid a visit to Bayreuth and its Festspielhaus, 
His observations on Wagnerian art, albeit not particularly 
new or remarkable, have at least the charm of poetic 
feeling impressed upon them, and are, moreover, thoroughly 
sympathetic. As we have to confine ourselves here to the 
musical portions of the volume, we will only add that in 
the final chapter of his ‘‘ Notations’? M. Ropartz furnishes 
a short essay on the symphonic works of some prominent 
French composers of modern days, including Eduard Lalo, 
César Franck, C. Saint-Saéns, and Vincent d’Indry, thus 
winding up his observant and appreciative wanderings 
abroad with a survey of at least one of the artistic aspects 
of his native country. The volume is divided into six 
chapters with the following headings—viz., ‘Stockholm 
en hiver,” “A Bayreuth,” ‘Vers L’Adriatique,” “En 
Savoie,” ‘‘ Jeu de Massacre,” and ‘Apropos de quelques 
symphonies Modernes,” all of which will well repay a 
perusal. 


Methodist Free Church Tune-Book. Harmonies revised 
and edited by Battison Haynes. The same in Tonic Sol-fa 
notation. [Andrew Crombie. ] 


Tuis handsomely printed volume is a welcome addition 
to the already large store of Nonconformist hymn books 
that have been issued during the last few years. It was 
prepared by direction of the Annual Assembly, to provide 
music for the Methodist Free Church Hymns. Six gentle- 
men were entrusted with the selection of tunes and chants 
from existing collections, and nineteen new tunes have 
been composed expressly for the work by Sir Joseph 
Barnby, Professor Bridge, Dr. Rea, and Messrs. J. F. 
Barnett, M. M. Barton, J. D. Macey, and the Editor. 
There are in all four hundred and eighty-four tunes, the 
selection including standard melodies of the sixteenth, 
seventeenth, and eighteenth centuries, known and loved 
throughout the Christian world, and favourite moder 
tunes from the most famous collections, comprising com- 
positions by Sir Arthur Sullivan, Dr. Hopkins, Dykes, 
Gauntlett, &c. Among the hymn books thus placed under 
contribution are ‘The Hymnary,” “ Hymns Ancient and 
Modern,” the ‘‘ Home Hymn Book,” the ‘‘ Presbyterian 
Hymnal,” the ‘Wesley Tune Book,” and others. The 
harmonies of the old hymns have been carefully revised by 
Mr. Battison Haynes, whose editorial work throughout 
bears conspicuous evidence of conscientiousness and good 
taste. The name of the composer is affixed to each tune, 
the print is large and clear, and the Indices have been 
compiled with considerable care. 


Concert fiir Violine. Von Oliver King. Op. 37. Ausgabe 
fiir Violine mit Pianoforte vom Componisten. 
[Breitkopf and Hartel. ] 


Tuis work is not a recent effort of its talented composer, 
as it is dated ‘‘ Ottawa, 1882,” but it is noteworthy for ripe 
musicianship, showing no traces whatever of crudeness of 
juvenility. The first movement, in G minor, opens in 4 
solemn, not to say religious style, but it soon becomes 
brisker, and the second subject, in B flat, is at once melodious 
and cheerful. From thence ordinary concerto form 1s 
followed with tolerable closeness, though no opportunity 18 
given for an improvised cadenza. The slow movement, 
Andante con moto, in D major, commences with a long- 
drawn melody, and the continuation, in which the tonality 
is shifted first to F sharp and then to A, is wild and very 
impassioned, the close, however, being quite peaceful. The 





Finale, in G major, is a very spirited Allegro All’ ongarést, 
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written in what may be termed free rondo form, with 
episodical matter in excellent contrast with the leading 
subject. The solo part in the Concerto is, throughout, 
brilliant and difficult, and a work at once so musicianly and 
effective would well repay the attention of violinists capable 
of rendering it justice. 

Novello, Ewer and Co.’s Pianoforte Albums. 
51, and 52. Various pieces by Franz Schubert. 

[Novello, Ewer and Co.] 

To the “Impromptus” and ‘‘ Moments Musicals” con- 
tained in Nos. 47, 48, and 49 of this valuable series have 
now been added the ten Variations in F, the set on a theme 
by Hiittenbrenner, the Scherzi, the Klavierstiicke, and 
other pieces—in all, eighteen numbers. Though, perhaps, 
less widely known than the “ Impromptus,” these works, 
we trust, are sufficiently familiar to the readers of THE 


Nos. 50, 


‘ Musica, TIMES to render unnecessary any description of 


their beauties. The three albums may be had separately 
or bound together. 








FOREIGN NOTES. 

A COMMEMORATIVE tablet was unveiled on the 11th ult. at 
a house in Wechmar, a village near Gotha, once inhabited 
by Veit Bach, a master baker, the founder of the great 
family of musicians. The tablet bears the following 
inscription in German—viz., ‘‘In this house Veit Bach, 
at about the year 1600, and later also his son, Hans 
Bach, pursued the baker’s trade. Hans, having studied 
music at Gotha, also distinguished himself in that art. 
Amongst the more than one hundred descendants of this 
Bach family there have, in the course of seven generations, 
been a number of great musical artists and learned 
musicians, including Johann Sebastian Bach, one of the 
most eminent composers the world has ever seen; the 
greatest contrapuntist and organist of his time. Honour 
be to their memory.—Instituted by the community of 
Wechmar, and the Boehner Society, in Gotha.” 

Gluck’s ‘* Alceste”’ will meet with a special performance 
on the 8th inst. at the Weimar Court Theatre, in connection 
with the celebration on that day of the golden wedding of 
the Grand Duke and Duchess of Saxe-Weimar. 

Moritz Moszkowski’s opera ‘‘ Boabdil,”’ recently brought 
out at the Berlin Opera, is to be shortly produced also at 
the Imperial Opera, Vienna. 

An important and, hitherto, unknown pianoforte trio by 
Franz Liszt, the only one extant from his pen, is about to 
be published by Messrs. Schott, of Mayence. Although 
not, strictly speaking, an original work—being, in fact, a 
transposition of the composer’s ‘‘Carneval de Pesth” for 
pianoforte—the trio in question, according to a lengthy 
atticle on the subject in the Allgemeine Musik-Zeitung, 
must nevertheless be considered a distinctive production, 
by virtue of the surprising and masterly development of the 
existing themes and the singular charm of colour imparted 
to the score. 

A number of hitherto unpublished compositions by 
Frederic Chopin are shortly to be issued by Messrs. 
Gebetner and Wolff, of Warsaw, the cause of the delay in 
publication having been an action as to proprietary rights 
which has been long pending between the composer’s 
heirs and the firm in question, and which has at length 
been decided in favour of the latter by the authorities in 
St. Petersburg. 

Some highly-interesting Concert performances are an- 
nounced to take place at Berlin in connection with the 
forthcoming opening of the new Bechstein Hall. On the 
4th inst. Dr. von Biilow will be the pianist, and will intro- 
duce some new unpublished compositions by Johannes 
Brahms. On the following day there will be a Concert of 
Chamber Music, in which Dr. Joachim and Johannes Brahms 
will take part, And, finally, on the 6th, Anton Rubinstein, 
as already mentioned in our last number, will give a Piano- 
forte Recital. Messrs. Bechstein may be congratulated 


upon so brilliant and auspicious a house-warming. 

‘The conductorship of the Berlin Philharmonic Concerts 
will be divided this season between Dr. von Bilow, Dr. 
Hans Richter, and Herr Maszkowski. 

Herr Xaver Scharwenka, the excellent pianist-composer, 
well known in this country, has returned to his post of 
director of a Musical Academy in New York, after a brief 





stay in his native Germany, where he completed a new 
opera entitled ‘‘ Mataswintha.” The Berlin Conserva- 
torium bearing his name has just passed into the joint 
possession and directorship of his brother, Philipp Schar- 
wenka, and of Dr. Hugo Goldschmidt. 

The New German Opera (formerly the Belle Alliance 
Theatre) was opened on the 3rd ult., at Berlin, with an 
opera by Herr Theodor Hentschel, entitled ‘“‘ Die schéne 
Melusine,” the new work being very well received, albeit 
the performance is generally spoken of as a very mediocre 
one. Scarcely more favourable, in this respect, are the 
reports concerning the performance, on the 4th ult., ot 
‘‘ Fidelio” at the same house, where matters have 
apparently been pushed forward with undue haste. 

The annual meeting of the Allgemeine Deutsche Musik- 
verein, which was announced to take place at Vienna on 
the 16th ult., has not been held, in view of the existing 
cholera scare on the Continent. 

A monument is shortly to be unveiled at Dessau in 
honour of Friedrich Schneider, the composer of the once 
highly valued and widely-heard oratorio ‘‘ Das Welt- 
gericht,”’ and an organist of great reputation, who died at 
Dessau in 1853. ‘The monument is the work of the eminent 
sculptor, Professor Schubert, of Dresden. 

A new comic opera in one act, entitled “‘ Gringoire,” the 
libretto founded upon De Banville’s play, and set to music 
by Herr Ignaz Brill, the well-known Viennese composer, 
was brought out on the 6th ult. at the Leipzig Stadt- 
Theater, where it was very favourably received. 

On August 28 forty-two years had elapsed since the 
first performance on any stage of Wagner’s ‘‘ Lohengrin,” 
at Weimar, under the direction of Franz Liszt. The now 
highly popular work has just been produced for the first 
time at Buenos Ayres, by the Ferrari troupe, and was 
greatly appreciated. It appears that the ‘“ Flying Dutch- 
man”? is the only other of Wagner’s Operas hitherto 
produced in the River Plate Republic. 

It is stated that M. van Dyck has been offered an enor- 
mous sum for taking part in a series of operatic performances 
to be given in connection with the forthcoming World’s 
Fair at Chicago, but that the great tenor has declined the 
tempting offer. 

The first novelty to be produced this season at the 
Imperial Opera of Vienna will be a three-act comic opera 
entitled “Signor Formica,” the libretto, founded upon 
Hoffmann’s well-known story, by F. Keppler, and the 
music by Ed. Schiitt. The performance is to take place on 
the 4th inst., the Emperor’s name-day. 

The Viennese press gives currency to the following 
interesting statement: ‘ Professor Tilgner, the sculptor, 
has recently come into the possession of a portrait in 
pastel, bearing the signature W. M. and the year 1786, 
which is believed to be the genuine and life-like portrait of 
Wolfgang Amadeus Mozart. It is a half-length life-size, 
in profile, and painted on parchment. So convinced is 
Professor Tilgner of the authenticity of the portrait that 
he has been induced to make some corresponding modifica- 
tions in his nearly completed statue of the great composer. 
The picture has been examined by a number of experts in 
the matter, who are all of opinion that it represents a 
genuine and most successful portrait of Mozart.” 

Herr Ignaz Brill has nearly completed a new operatic 
work entitled ‘* Check to the King,” the libretto founded 
upon a comedy of the same title by Herr Schauffert. 

Operatic performances by a Polish company from Lem- 
berg took place at the Vienna Exhibition Theatre last 
month, the representations including an opera, ‘‘ Halka,” 
by Moniuszko, which met with a most enthusiastic recep- 
tion, the Polish element being, of course, largely represented 
amongst the audience. 

Bizet’s opera ‘‘ Djamileh” is in active preparation at the 
Berlin Royal Opera, where its performance is looked 
forward to with much interest. The Berlin Institution will 
be the first to revive this charming work by the composer 
of * Carmen.” 

Liszt’s oratorio ‘‘ St. Elizabeth” will be performed next 
month by the united Wagner Societies of Berlin and 
Potsdam, under the direction of Herr Klindworth. 

Anton Rubinstein is said to be occupied with writing his 
memoirs, the publication of which is, however, to be 
deferred until after his death. 
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Another Concert-room is to be opened shortly at Berlin 
by Herr Blithner, the well-known pianoforte manufacturer 
of Leipzig, who has a branch establishment in the German 
capital. The firm in question is about to record the 
completion of the forty-thousandth instrument of its own 
manufacture. 

Wagner’s early opera ‘“‘ Die Feen,” hitherto performed 
only at the Munich Hof-Theater, is to be produced at 
the German Theatre of Prague, the director of which, 
Herr Angelo Neumann, having acquired the right of per- 
formance from the curators of the unfortunate King Otto 
of Bavaria, the legal proprietor of the work. 

The total receipts of this year’s Bayreuth Festival per- 
formances amounted to some 600,000 marks. The 
Festspiele were witnessed by 7,000 English and American 
visitors, 4,000 Frenchmen, besides some 15,000 persons of 
German and other nationalities. 

So far as is at present known, there will be eight 
performances next year of ‘ Parsifal’’ only at the Bayreuth 
Festspielhaus, while rehearsals on a large scale will also be 
going forward of “ Der Ring des Nibelungen,” to be pro- 
duced here in 1894. 

A training school for young artists of both sexes is to be 
opened next month at Bayreuth, in connection with the 
Festspiele, and under the patronage of the directors of that 
Institution. The instruction, which will comprise the vocal, 
declamatory, and histrionic branches of operatic art, is to 
be entirely free, the only qualification being the requisite 
amount of talent. 

The Stadt-Theater at Minster, once a flourishing institu- 
tion which numbered A. Lortzing (the composer of ‘‘ Czar 
und Zimmermann ”’) amongst its operatic Conductors, is for 
sale, and will probably be converted into a commercial 
emporium. Want of public support is the reason for this 
collapse. 

The Court Theatres of Southern Germany re-opened 
their doors last month—that of Darmstadt with 
Rossini’s “ Tell’’; that of Mannheim with the ‘ Zauber- 
fléte”; Carlsruhe with ‘Der Freischiitz’’?; and Cassel 
with ‘* Don Giovanni.” 

The Stadt-Theater of Bremen will celebrate, on the 16th 
inst., the one hundredth anniversary of its foundation. 

Herr Gottlieb Kriiger, pianist and harpist of European 
reputation, the friend of Spontini, Auber, Berlioz, and 
Wagner, has just retired from his post as Capellmeister at 
the Stuttgart Opera, after fifty years’ service in connection 
with musical art. The veteran artist received a decoration 
from the King of Wurtemberg on the occasion. 

Dr. Muck, hitherto Capellmeister at Prague, has been 
appointed to the Conductorship at the Berlin Royal Opera 
lately become vacant by the death of Herr Kahl. 

Herr Wilhelm Jahn, the director of the Vienna Opera, 
celebrated,’on the r4th ult., the fortieth anniversary of his 
entering upon his artistic career, on which occasion he was 
presented by the members of that Institution with a marble 
bust of himself modelled by Professor Tilgner. 

Under the title of ‘Anton Rubinstein. Ein Kiinstler- 
Leben,” a biography of the celebrated pianist-composer, 
from the pen of Herr Eugen Zabels, is about to be pub- 
lished by the firm of B. Senff, Leipzig. 

A collection of valuable musical books and manuscripts 
has been unearthed recently within the precincts of the 
Church of St. Bartholomew, at Blankenburg, in Saxony, 
now in course of restoration. Amongst the most rare books 
discovered are the Cantiones Sacre, of H. Schitz; a 
Thesaurus musicus, of 1564, printed at Nuremberg; 
‘Chansons aimables et joyeuses,”’ by Christoph Praetorius 
(1581); ‘Nouvelles et joyeuses Chansons allemandes et 
frangaises ”’ (1574) ; a similar collection by Jean de Castro 
(1771); and Selectissime Cantiones, by Orlando Lasso. 
The manuscripts, some of which are unfortunately incom- 
plete, include a number of cantatas by Benda, Kleeberg, 
Kirchner, and Erdmann; two masses by Haydn; and 
compositions by Dittersdorf and Phillip Emmanuel Bach. 

It appears likely that the works of Bohemian operatic 
composers will ere long be introduced to German audiences, 
Herr Max Kalbeck, of Vienna, being just now engaged 
upon a German version of Smetana’s operas, to be published 
shortly, with the music, by Messrs. Bote and Bock, of 
Berlin. 

At one of the Concerts given last month at the Kurhaus 





of Scheveningen, under the direction of Herr Rudolph 
Herfurth, Mr. A. Bouman, violoncello virtuoso, was the 
recipient of a perfect ovation on the part of the audience 
after his performance of an Andante and Allegro from a 
Concerto of his own composition. 

A series of model performances of opera is being planned 
for next year at the Coburg Court Theatre, a competent 
and influential committee having been formed for the pro. 
motion of the scheme, under the presidency of Duke Ernst. 
In connection with the project, a prize of five thousand 
marks has been offered by the Duke for the best one-act 
opera, to be competed for by composers of German and 
Austrian nationality. 

Herr Cyril Kistler’s new opera, ‘“ Kunihild,” is to be 
produced during the present season at the Wurzburg Stadt. 
Theater, under the auspices of a syndicate of admirers ot 
the composer who have subscribed a sufficient fund for the 
purpose. 

Madame Elise Wibiirg, the young Norwegian singer who 
interpreted the part of Elizabeth at the recent “ Tann. 
hauser ” performances at Bayreuth, has been presented by 
Frau Cosima Wagner with a gold watch set in diamonds, 
as a memento of her participation in the Festspiele. 

A monument was unveiled on August 26, at Heligoland, 
to the poet Hoffmann von Fallersleben, whose lyrics have 
been repeatedly set to music by German composers. 

It is stated that after a few months’ tenure of the office, 
Count Geza Zichy has resigned the directorship of the 
Buda-Pesth Theatre, owing to disagreement with the com- 
mittee of management of that Institution. 

Both M. Massenet and M. Camille Saint-Saéns have 
entered upon an agreement to conduct a series of Concerts 
at the Chicago Exhibition. 

Mozart’s “ Zauberfléte’’ is to be revived shortly at the 
Paris Opéra Comique, with Mdlle. Sibyl Sanderson as the 
Queen of the Night; a part not easily filled by modem 
prime donne. 

M. Massenet is just now engaged upon the score of a 
new opera, entitled ‘‘ Thais,” the libretto of which, from the 
pen of M. Louis Gallet, is founded upon a novel by M. 
Anatole France. 

At the Paris Folies-Dramatiques, a three-act operetta, 
‘“*Le Meunier d’Alcola,’’ music by M. J. Clérice, is just 
now in course of being mounted. The work was first pro- 
duced some three years since at Lisbon, where it achieved 
an enormous success. 

The statue of Méhul, erected at his native town of Givet, 
in France, is to be unveiled on the 2nd inst., amidst 
appropriate ceremonies, including the performance of a 
cantata, specially written for the occasion. The statue is 
the work of the eminent French sculptor, M. Croisy, and 
was exhibited at the Paris Salon of 1889. ; 

A new operatic work, entitled ‘‘Le Drack,” jointly 
written by the brothers Hillemacher, of Paris, has been 
submitted to the director of the Théatre de la Monnaie, 
Brussels, and will probably be brought out ere long at that 
establishment. The libretto of the work is founded upon 
one of the many picturesque legendsassociated with Brittany. 

In connection with the recent Rossini celebrations held 
at Pesaro, a one-act opera, “La Bella d’Alghero,” by a 
pupil of the Liceo Rossini, Giovanni Fara-Musio, was 
performed at that Institution, and met with a complete 
success, the work being considered of high promise for the 
future career of the young composer. 

A new comic opera by the talented Portuguese compos¢t 
Senhor Cyriaco de Cardozo, entitled “‘ Solar das Barrigas, 
is shortly to be produced at the Theatre of the Rua dos 
Condes, in Lisbon. 4 . 

Signor Sonzogno, the enterprising Italian publisher, 
having recently opened a fresh competition for a new 
opera, his invitation has been responded to by no less than 
sixty Italian composers, out of whose works twelve were 
selected as of superior merit by the jury, before whom their 
respective composers played their works through at the 
pianoforte. Two prizes were eventually awarded, the first 
to Signor G. B. Coronaro, of Vicenza, for his opera “ Festa 
a Marina,” and the second to Signor Ernesto Boezl, of 
Rome, for one entitled “‘ Don Paez.’? The successful works 
will be performed during the autumn. “a 

Signor Mascagni, having completed his new opera 
Rantzau,” is said to be already engaged upon two s! 
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operatic works, entitled ‘‘ Zanetto’’ and “ Vestilia,’”’ after 
the completion of which he will take in hand an important 
and ambitious score, the libretto of which is being written 
for the young Maéstro by SS. Menasci and Torgioni- 
Tazetti. The title of this new work is to be “‘ Nero,” and 
the book will be founded upon Robert Hammerling’s 
brilliant and powerful poem “‘ Ahasuerus in Rome.” 
Acommitttee, with Cardinal Bianchi, Bishop of Palestrina, 
at its head, has been formed in Italy, for the purpose of 
raising the necessary funds for the erection, in that town, ofa 
monument to Palestrina, the greatest of Italian composers 
forthe church. It is hoped that the monument in question 
will be unveiled in February, 1894, the tercentenary of the 
composer’s birth, when some special festivities are to take 
place in his native town. 
A marble bust of Verdi has just been placed in the 
vestibule of the Theatre La Fenice, Venice, where it 
forms a pendant to that of Rossini, placed there some 
The bust is the work of an eminent sculptor, 
Signor Augusto Benvenuti, and is said to be in every 
respect a most successful work of art. At the base of the 
bust are engraved the titles of the five operas written by 
the Maéstro expressly for the Fenice, and produced here for 
the first time—viz., ‘ Attila,” ‘‘ Ernani,” “ Rigoletto,” “ La 
Traviata,” and ‘* Simon Boccanegra.”’ 

Ahymn, written for the occasion by Signor Mascagni, 
was performed in connection with the inauguration, on 
August 28, of the monument erected to the late King Victor 
Emanuel at Leghorn. 

Signor Salvatore Gallotti, a distinguished composer of 
church music, has been appointed musical director of 
Milan Cathedral in the room of the Maéstro Gallignani, 
who has succeeded the late Franco Faccio in the director- 
ship of the Conservatorio at Parma. 

A monument has just been unveiled, at Rome, to the 
composer Eugenio Terziani. A number of musical societies 
and artists assisted in the ceremonies, which included the 
peformance of some portions from Terziani’s opera 
L’Assedio di Firenze.” 

Columbus celebrations are to be held at Rio de Janeiro, 
among other places in America, for which occasion a 
festival cantata entitled ‘‘ Colombo ” has been written by the 
Brazilian composer Senhor Gomez, the successful author 
ofthe opera ‘‘ Guarany.”’ 

It is stated that the new score upon which Verdi is now 
engaged is that of an opera, ‘‘ King Lear,” the libretto by 
Attigo Boito, which the veteran Maéstro had taken in hand 
some years ago, and after sketching a few scenes had laid 
aide again. 











CORRESPONDENCE, 


MOZART’S SONATA IN B FLAT. 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.”’ 


Sir—My thanks are due to ‘‘ Mozartean” for his endea- 
Your to throw some light upon this question. I, however, 
kil to see that the two authorities he mentions show that 
the B natural is ‘in accordance with the accepted laws as 
‘0 passing notes ’—firstly, because the paragraph he quotes 
tom Macfarren’s Harmony seems to refer only to passing 
notes by leap ; and secondly, because that in Mr. Prout’s 
famony does not embrace the case in point, as appears 
fom section 262 of the same book. As this section refers 
an example in which the chord and passing note are 


woth while to give it here in Mr. Prout’s own words. He 
wys: “ Another curious example of an auxiliary note at 
lie distance of a diminished octave from the harmony note 
‘found in one of Bach’s Church Cantatas :— 


= ets 
i — 


ere the effect is much harsher than in the passage from 
oven just quoted, and the extract is not given for the 


To mention only one other authority, the B natural seems 
contrary to the laws as laid down by Richter in his 
“Counterpoint ” (translated by Mr. Franklin Taylor), 
page 36. 

However, when I spoke of the laws as to passing notes I 
did not mean so much what can be found in the works of the 
great composers as the general laws revealed by such works 
taken as a whole and by the tendency of progress. So far 
as I can read the law relating to passing notes, it seems to 
be one requiring the passing note below to be semitonic. 
The very tact of a leaning towards the change proves a 
feeling after a natural law. In the case of the fifth of the 
chord, the tone below passing note soon gave way under 
the light thus dawning, as Mr Prout recognises in the foot- 
note to the very section quoted by ‘ Mozartean.” Why 
the tone below passing note to the third of the chord should 
survive longer is possibly because it is much more tolerable, 
and is consequently to be found much more frequently. 
The question is whether there is any real difference between 
the one and the other, and whether, in looking at the works 
of the great composers as a whole, we do not find one and 
the same law regulating both. 

So far as both notes are permissible as passing notes, 
law can be only a matter of taste; and surely one can 
hardly consider the B natural good taste. Seeing Mozart’s 
leaning to the semitonic passing note even to the third of the 
chord, it seems strange (to say the least) that with a choice 
before him he should have written the B natural when that 
sounds so execrable; it is also out of keeping with the 
sequence in the bass, and is increased in offensiveness by the 
B natural having in the previous chord already served as a 
passing note to C natural.—-Yours truly, 

GEORGE LANGLEY. 

Eastbourne, September 22, 1892. 





THE MUSIC OF WATER. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—At this holiday season of the year one expects 
even the most erudite of litterateurs to become light- 
some and the most earnest of journals to relax its stern- 
ness, but surely the article on ‘‘The Music of Water” 
in your last issue exceeds permissible licence. I do 
not think there is a single statement of fact, argument, 
or assertion in it from beginning to end which is not open 
to challenge. To prove my words, let us take merely the 
first paragraph of the article. This contains fifteen sen- 
tences, each containing at least one proposition, not one of 
which claims my assent. The statements of the second and 
third sentences are contradicted by the accounts later on 
(for which one would like to know your contributor’s 
authority) of the wonderful games of the Greeks and 
the Brazilian savages. Sentence 4 says that ‘ Water, 
more than any other element in nature, is the essen- 
tially musical substance in the world.” Why so, more 
than stones or sticks of wood? Sentence 7 says that 
“The gurgling of a brook is one of the most musically 
satisfying sounds in nature, because it embodies the 
trill.” Well, I merely reply that it isn’t and it doesn’t. 
Sentence 12 says: ‘‘ Water alone, of all substances in 
nature, is capable of such rhythmic effects in its own 
natural state.’’ Not at all: the rustle of leaves or other 
substances in the wind, the rumble of thunder (not a 
substance, though, this), the crackle of thorns under the 
pot and that which Solomon has likened thereto, all these 
are sounds of nature, and far more definitely rhythmical 
than the patter of rain-drops, which is no more striking 
than the patter of stones down a cliff when the sun 
shines after frost. But, indeed, that much abused word 
rhythm is wholly out of place in such connection. Rhythm 
implies regular patterns of accents and these do not exist 
in nature. 

‘‘ The splash of water,” says the writer, ‘‘is a very varied 
thing.” Yes, just as varied as the body, the concussion of 
which provokes it. Then comes the account of that Greek 
game which is very charming—if true. But is it an 


ascertained fact that this feeble pastime was “as favourite 
and engrossing a pursuit as tennis or racquets with us”? 
The statement about De la Rive’s experiment is, as it 





‘tdent’s imitation, but to show its harmonic possibility.” 





Vapour, it seems, was condensed 


stands, pure nonsense. 
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in a thermometer until the inherent melody came out in 
chunks. This must indeed have been a “peculiar process,” 
and by deeming it ‘‘ not necessary to be alluded to here,” 
your contributor has deprived his article of its strongest 
feature. Then we are told that “through any large sheet 
of ice there is always some one note humming,” and, 
presumably, waiting for some one to boil it out in a thermo- 
meter bulb. About the Brazilian perpetual-motion machine 
I need say nothing; I too would gladly “linger by it for 
hours together,” and make a little fortune by patenting it 
too. But it is a pity your contributor did not end with the 
imposing climax of these Munchausenisms. The subse- 
quent information about water-clocks and hydraulic motors 
is sadly flat, besides having nothing in the world to do 
with the subject. As well, in speaking of human music, 
describe the common organ-blower. 

I am, Sir, yours faithfully, — 


MR. VOGT AND ORATORIO IN CANADA. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


S1r,—I notice in THE MusicaL Times for August some 
extracts from the Reading (Penn.) Musical News relative to 
a “crusade” against oratorio, which has been represented 
by certain parties as having been written by me. The 
journal you quote has since investigated the matter, and in 
the interests of fair play I forward you its more recent and 
enlightened editorial comments with reference to the 
supposed “onslaught” on the ‘oratorio nuisance,” trusting 
you may do me the justice to publish them as well. 

I feel certain that, had you been in possession of the 
facts of the case, no such influences as inspired your attack 
upon me in your issue of last May would have had the 
effect desired by your informant, whose hazy conduct in 
this affair has been severely and generally commented on 
here, where the merits of the case are understood. I have 
given your informant an opportunity of discussing the 
points raised in my letter, which he has misrepresented to 
you. He has, instead, seen fit to forward you the mis- 
leading comments of a New York journal as the basis of a 
personal attack upon me. 

A recent issue of the Musical Standard contains the 
indignant repudiation of Mr, F. H. Torrington, of this 
city, of any connection with the cowardly intrigue which 
inspired comment on supposed statements of mine. While 
Mr. Torrington in this way openly disapproves of such 
conduct, I regret that he should feel that any suspicion 
should attach to him in the matter. The original letter, as 
written by me, was simply a plea for the encouragement of 
orchestral music in our midst. It was admitted on all sides 
to have been a timely article, and I am pleased to notice 
that many suggestions contained in it are now being acted 
upon. It contained absolutely nothing reflecting on 
oratorio as an institution, nor upon the part played by it as 
an educator. 

It is a feature of musical life in Toronto that any 
independent expression of opinion is frowned down in 
certain quarters, especially if said opinion emanates from 
musicians ‘just returned from school.” It is worthy of 
note that such exceptions are taken by men who have 
never attended any school. 

It will be found as difficult to stifle honest opinion here 
as to set up a musical dictatorship, and, as in the past, I 
will continue to express myself when occasion demands it, 
asking no other favour than that my opinions may be 
judged upon their merits, and not, as in this case, upon 
untruthful reports of the same.—Yours truly, 

A. S. Voc. 

Toronto, August 13, 1892. 


*“*THE MESSIAH” IN SCOTLAND. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ 


S1r,—Would you kindly permit me to correct an error 
which appears in the notice sent by your Glasgow corres- 
pondent last month. In it he says ‘ Handel’s work 
(‘ Messiah ’) was given on April 2, 1844, for the first time 
North of the Tweed.” The date is correct so far as 
Glasgow is concerned, but it is in error as regards other 





places in Scotland. The Edinburgh Musical Society, 
which existed from 1728 to 1800, had Handel’s special per. 
mission to perform his oratorios, and they frequently gave 
complete performances of “The Messiah.” Of other com- 
plete performances may be mentioned Urban’s Choi 
(Edinburgh), 1803; Edinburgh Musical Festival, 1815, 
Edinburgh Musical Festival, 1819; Edinburgh Musical 
Festival, 1824; Edinburgh Professional Society of 
Musicians, 1819-1824; Aberdeen, 1828; Wilkinson's 
Choir, 1839 ; Edinburgh Choral Society, 1840; and Edin- 
burgh Festival (opening of Music Hall), 1843.—Yours truly, 
M 





———— 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other iontiiee supplied by our friends 
in the country, must be forwarded as early as possible she the 
occurrence ; otherwise they cannot oe inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos 
sible, as we cannot be responsible for any mistakes that may occur, 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the Subscription is not n- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


BaRITONE.—It is impossible to say ; the “ break" does not occur exactly 
at the same place in all voices of the same kind. 

C. M. Lees, Conway.—We know no biography of the gentleman you 
name. 


a not—unless, indeed, you have an exceptionally weak 
rain. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


CaTTERIcK, YorRKs.—A scries of Organ Recitals after Evening 
Service on Sundays has been commenced at the Parish Church. Mr. 
Jas. Finlay, of Peebles, gave the first, which was much appreciated, on 
the 11th ult. His programme included works by Haydn, Mendelssohn, 
Gounod, Widor, &c. 


CREWKERNE.—An Organ Recital was given in the Parish Church on 
Monday, the 12th ult., by the Organist, Mr. Louis A. Brookes. The 
following programme was listened to by a large congregation— 
Allegro, Mozart; Hear my Prayer, Mendelssohn; Largo Cantabile, 
Haydn; Fugue on “St. Anne’s” Tune, Bach; ‘Gondola Song,” 
Spohr; Poco Adagio, Kozeluch; Larghetto, Beethoven; Marche 
Militaire, R. H. Pearce. 


EASTBOURNE.—On the 15th ult. the seventh Classical Concert was 
given at Devonshire Park, under the direction of Mr. Norfolk Megone. 
The orchestra gave a good account of itself in Beethoven's First Sym- 
phony and pieces by Berlioz, and also played the accompaniments to 
the first movement of Rubinstein’s D minor Concerto, the pianoforte 
part of which was ably rendered by Miss Margaret Gyde, and to Saint- 
Saéns’s Rondo Capriccioso, of which the violin part was well rendered 
by Miss Joseph Harmer. Vocal pieces were contributed by Miss 
Lucille Saunders and Mr. Albert McGuckin. Miss Gyde also played 
Saint-Saéns’s Caprice on Airs from Alceste, gaining an encore. 


Eppinc.—On the 4th ult.a Festival Evensong was well rendered 
in the new Parish Church of St. John’s, by the Epping Forest Church 
Choir Association. Mr. J. W. Ullyett conducted, and the organists 
were Mr. Henry Riding and Mr. Donald Penrose. A similar servict 
was also held in St. John’s, Loughton, on the 14th ult. 


Herne Bay.—An Organ Recital was given in the Parish Church oa 
the 14th ult., after the Evening Service, by Mr. E. A. Cruttenden, 
Organist, when the following programme of music was rendered:— 
Overture to Samson (Handel), Reverie des Alpes (E. A. Cruttenden), * 
Grand Fantasia, ‘‘ The Storm” (Lémmens), “O for the wings of a 
dove” (Mendelssohn), Marche des Rois Mages (Dubois), “ My heart 
ever faithful” (Bach), and March in C (Spohr). 


KIMBERLEY (SouTH AFrica).—A most successful Concert was given 
by the Trinity Church Choir on Thursday, August 11, Mr. R 
Gaul’s Sacred Cantata The Holy City being heard in its entirety forthe 
first time in Kimberley. The work was well received. The soloists 
were Miss Anderson, Mrs. W. J. Atkinson, Miss Alexander, and 
Messrs. E. Vincent, R. Blaine, and D. Edwards. The choristets 
were well up to their work and under their able Conductor, Mr. 
Neville, everything went smoothly. Mr. J. W. Ellison, the Organist 
very ably discharged the duties of accompanist. 


Lowestort.—On the 15th ult. an excellent costume Recital of Balfe's 
pretty operetta the Sleeping Queen was given on the Pier by Miss Kate 
Fusselle, Miss Susetta Fenn, Mr. Sinclair Dunn, and Mr. F. Swinfcrd. 
The same party gave The Waterman on the 17th. Dr. Bunnett 
conducted. 
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i . V.— For ever mine.” 
Published by NOVELLO, EWER & CO. ae. . e Song. 
DAY: FERDINAND.—Five pieces for Violin HOMAS, A. GORING.—* To welcome you,” 
‘ — pet ic gs 31. Novello, gg Hn | ves Albums for Song. 2s. 
Violin and Pianoforte.) Paper cover, 2s.6d. For list of contents, see : 
Abneiiameatl, aan tak. P Ber oeD, CHARLES.—* The Windflower.” Song, Isn 
RAY, ALAN.—“ Arethusa.”” Poem by SHELLEY. ; : , 
Set to music for Baritone Solo, Chorus, and Orchestra. To be ICHOL, A. ERNEST.—“ Cressida.” Gavotte. 
performed at the Leeds Triennial Musical Festival. Paper cover, 1s. 6d. For the Pianoforte. 2s. 
the Leeds Triennial Musical Festival. Pop cover, 1s. 6d. ; No. 160. Adagio,inA  .. es i. Pines etal i 
i OFMANN, HEINRICH.—“ Kirmess.” Rustic »» 161. Scherzando, in A minor +» Orto Dienex 1 | 
Pictures. For Pianoforte Duet. Books I.and II. Paper cover, » 164. Two Preludes - Percy W. Pitcuer 1 § 
3s.each. For list of contents, see Advertisement, page 638. ; NOVELLO'S PUBLICATIONS in the TONIC 
HILLIPS, ALFRED. — Thirteen Voluntaries. SOL-FA NOTATION. Translated by W. G. McNaveur, 
For Organ, Harmonium, or American Organ. Paper cover, Is. No. 758. Absence .. a WG és J. L. Hatton 1d, 
OZER, FERRIS.—* King Neptune’s Daughter.”| 7s" OPQ AME Ford a wain +» eS 
A Cantata for Female Voices. Words only, 7s. 6d. per 100. "363. My mouth shall speak the praise of the Lord” = 4 
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unc dimittis., 3d. ; » 10. Five Two-part Songs .- Various Composers 4d. M! 
wget b ” 
ee ’ e os " The heavens are telling. NOVELLO’S SCHOOL SONGS. Separate Numbers :— 
arvest Anthem for Treble and Bass Soli and Chorus. 3d. No. 25. Under the greenwood tree CHARLES Woop 14. sano 
x ‘ J 20 e Swallow’s flight BatTison Haynes 1, cto’ 
OLERIDGE-TAYLOR S.— O ye that love the » 27. Merry Songsters .. Pe Joun Kinross 14. Rooms 
Lord. Short Anthem for Four Voices. (Novello’s Short ;, 28. Waken not the sleeper .. CARL REINECKE) Street 
Anthems, No. 44.) 14d. dba ; » 29. Evening Song re MENpELssoun | "*" St. Gec 
AVIES, ROCHFORT.—“I will lift up mine eyes ” oe +» Franz Ast i J Ad 
and “ Send out Thy light.” Two Introits or Short Anthems. 3d. ” 4 i s plea .. tivone eae AK a 
HARDING, J. P—‘ Brightest and best of the} 33. After the rain *. Ciro Pinsvt! id P 
sons of the morning.” A Carol. For Christmas. 2d. » 34. The merry maidens se Excepti 
n » 35+ Spring song.. en a ScHUMANN) =" and Dr. 
ODSON, H. E.—“ Praise the Lord, ye heavens »» 30. Sweet bells of Eve Battison Haynes 1. Or 
adore Him.” Anthem for Four Voices. 4d. » 37 = — for rest : a6 —_— Ast) i 
é 38. MaySong .. .. .. . SCHUMANN) =" 
HORAN: J.—‘ I was glad.” Anthem. 4d. i 39. Song from “ Ruy Blas” .. MENDELSSOHN | 44 good re 
» 40. Good-night.. ..  .. Car REINECKE) regular! 
Fi 
ONES, W. OWEN.— “Not unto us, O Lord.” » 41. Ising because I love to sing Ciro Pinsvutr 14. od CI 
Ante cad » 42 Violets ne $6 Pr F. H. Cowen 1d. ers 
ages » 43. Ocome, ye flow’rets “a .. Franz Ast) id OU 
PALDING, SYDNEY T.—“ While the shepherds » 44. Hunter’s Song «« ee  Joun Kinross} *" i 
were abiding.” Christmas Anthem. For Soprano and Tenor » 45. Cleansing fires .. .. «. F. H. Cowen 1d. Full Me 
Soli and Chorus. 3d. » 40> ag ra | 7B me es CARL — 2 i 
ee P Sabbath bell .. oe ne Henry Smart 134. 2 
HASLAM, WALTER E.—Kyrie eleison. 1d. 48 Inthedistance <<. 1. rane Abt] | Ag 
» 49. The Sabbath Morn MENDELSSOHN} *— . 
so ; : . fc 
OPE, MILDRED BERESFORD.—Eucharistic] _» 30 Qutinthe Sunshine... Cuno Pinsutt th ure, b 
Hymns. For the Church’s Seasons. Paper cover. 3d. z 52. To the Nightingale ; ay jel Waa SCHUMANN) 3 ra 
‘T OZER, FERRIS.—Six Offertory Sentences. 2d. } * 33° MinaiSeiuowing "SS “ipagivon Hanns 2 | SER 
- 55. Ina Gondola ae ee .. Franz Abt 1d. ING 
\ K JEBSTER, J. H.—Hymn. To be used at the » 50. If Hope were but a Fairy .. Myes B. Foster e GIT 
conclusion of Divine Service. 1d. » 52. . —" Morning ..  ..G.A. me it practical]: 
EE, JOHN H.—Love’s Name.” A cheerful” AP === ss BARE Ontario 
4 Glee. The words written by SAMUEL T. COLERIDGE. 3d. RG. 
BARNBY, JOSEPH.—«Constancy.” Song. 2s. MUSICAL NEWS cries 
24 Pages and Cover. 1d. Weekly. SSI: 
E — g.” Song. 2s. : SI 
GS LLIER, ALFRED Cradle Song.” Song. 2 Posted to Subscribers, 6s. 6d. ; Abroad, 8s. 6d. per annum. Had We 
, ’ ice ar 
ORDER, F.—‘ Love’s Journey.” Song. 2s. Sold at Messrs. Smith’s Railway Bookstalls. reek. Pr 
, A high-class paper for the Profession, Students, and Acute — 
OWEN, FREDERIC H.—‘“ Truant wings.’’| Reports and comments on musical events at home and abroat ly, M. 
Song. 2s. a —_—. Sonemqoaatins. Critical a of & 3 ITU, 
oncerts and other performances. Lectures reported. New music ai" 
OODHART, ARTHUR M.—‘“‘Love.” Song. | books reviewed. Technical information about instruments and new | ag 
inventions. Supplements given with Portraits of eminent musicians, , 
Cee ty es Sa Gee 88. illustrations for special articles, music, fac-similes of MSS. Examine IAN 
LOYD, CHARLES H.—‘ In summer weather.” | tion papers for which Prizes are given. P Fi 
Song. 2s. MONTHLY POPULAR PRIZE COMPETITIONS. {lable, 4 
ACCUNN, HAMISH.—“ A Song of the South.” A valuable medium for Advertisements, 4ison, M 
Song. 2s. : OFFICE: 130, FLEET STREET, LONDON. XPE 
i [ ACKENZIE, A. C.—* Robin, sly.” Song. 2s. OR: If toro oie 
ECENTLY PUBLISHED.—SUITE | for yd ey 
. .—*The Maid of Elsi- CHESTRA. Full Score, 5s.; Band parts, 16s. Op. 27: Bhehers | 
mney, ee H T Six Hymns for Chorus and Orchestra, for = gither for inset : UNE 
‘ as ‘ alone or as accompaniments at Festivals. Full Score, 2s. 6d. ; Pal" T 
OMERVELL, ARTHUR.—“ A pretty Maid.” | Composed by Sir HERBERT OAKELEY, Op. 31 (a). ; : (four y 
Song. 2s. Scott and Co., London, Mayence, Brussels, and Paris. London pre 
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At Homes, &c. 
Répertoire includes— 


“ Messiah,” “ Hymn of Praise,” 

“ Creation,” Pann Maccabeus,” 
“Last Judgment,” “ Rose Maiden,” 

“ Crucifixion,” | “ May Day,” 

“St. Paul,” &ce., &c. 





For terms, Press notices, and references, address— 


MADAME CARLOTTA IDE, 
2, Dorville Road, Lee, S.E. 
{——MR. T. HENRY BREARLEY (Tenor) 


For Oratorios, Ballads, &c., address, 13, Earl St., Claremount, Halifax. 


MR. R. E. STUTCHFIELD (Baritone) 
Concerts, &c., 34, Clapham Road, S.W. 


MR. HENRY POPE (Bass) 
(Royal Choral Society Concerts, late Carl Rosa Opera, &c.). 
Address, 19, Westbourne Park Villas, W. 


R.CHARLES ELLISON (Tenor), late principal 
Tenor, Carl Rosa Opera Company, Signor Lago’s Royal Italian 
Opera Company, and the St. James’s Hall, Crystal Palace, and Covent 
Garden Promenade Concerts, is now booking Engagements for Opera, 
eon Fd Ballad Concerts. Address, 42, Florence Road, New 
Cross, S.E. 


M® HARPER KEARTON (in consequence of 
rumours to the contrary which have reached him) begs to 
announce that he is now perfectly restored to health, and will sing in 
October as follows: Newcastle, 3; Armourers’ Hall,6; Pimlico 
Rooms, 7; Southport, 10; Carpenters’ Hall, 11; Ashford, 13; Cannon 
Street Hotel, 14; Shoreditch Town Hall, 16; Wolverhampton, 17; 
St. George’s Hall, 23; Canterbury, 27; St. James’s Hall, 28 ; Southsea, 
2, Address, 38, Salcott Road, Wandsworth Common, S.W 


LTO (Parchment Cert. Master) seeks RE- 
APPOINT. in Cathedral (or other) School, and in good choir. 
Exceptional voice. Cathedral experience. Ref., Dean and Chapter 
and Dr. Monk of Truro Cathedral. Address, E., 27, Broad St., Truro. 


OLUNTARY CHOIR.—WANTED, for a Choir 

in the West-End, gentlemen with TENOR and BASS Voices; 

good readers, who would take an interest in Choir work and attend 

regularly, Practice on Friday evening; two Services on Sunday. 

Fine Church and good Organ. M. O., Novello, Ewer and Co., 1, 
Berners Street, W. 


OUR or FIVE VOLUNTEERS (Male Voices) 

will be welcomed in the Choir of Holy Trinity, Gray’s Inn Road. 
Full choral services. To a leading Alto and Tenor a moderate stipend 
offered. Apply, by letter, to Rector, 2528, Gray’s Inn Road. 


MASTER A. CATTERALL (aged g years). Open 
for Concerts as a SOLO VIOLINIST. Performed twice, by 
desire, before H.R.H. the Duke of Edinburgh. Also, Concerts at 
Liverpool, Naval Exhibition, Manchester, Kendal, Usher College. 
Solos played as by matured man. See opinions of the press. All pro- 
Nounce him a prodigy. 15, Stanley Street, Preston, Lancashire. 


INGING and THE VOICE.—INSTRUCTION 

GIVEN by Mr. FREDERIC PENNA (Baritone). All rules 
practically illustrated in Italian and German Song, and English 
Oratorios. 2, Clarendon Gardens, Maida Vale, 


RGANIST WANTED. Thorough musician and 
’ Choirmaster. Good Churchman; communicant. Apply, with 
copies of testimonials, Rector, Parish Church, Ledbury. 


SSISTANT ORGANIST. — WANTED, by a 
. West-End Organist (Mus. Bac.), a gentleman able to take plain 
Service and the training of the Choirboys on one evening in the 
Week, Practice allowed in return on good 3-manual Organ with 
hydraulic engine, and possibly Lessons to anyone willing to work. 
dpply, M. O., Novello, Ewer and Co., 1, Berners Street, W. 


SITUATION in the Colonies as ORGANIST 


WANTED, by an experienced man. 17 years’ references. 
Address, M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


















































the Steady, reliable, of good character, and know his business 
oughly. To a suitable man a permanent situation, with good 

es, is offered. Concordia, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


TUNER and REGULATOR, just leaving factory 





Is now booking Engagements for Oratorios, Concerts, Organ Recitals, 
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MADAME aS . First-class PIANO TUNER, for 

C AR L O T T A I D E Messrs. gy aa cs, bg Hoe Mr ag ig wea alias 
(SOPRANO) COLLEGE OF ORGANISTS. 


The following are the earlier arrangements for the Session : Novem- 
ber 1, Lecture; December 6, Lecture; January 10, 11, 12, F.C.O. 
Examination; January 17, 18, 19, A.C.O. Examination. 

The following are the Solo-Playing test pieces at the F.C.O. Exami- 
nation, to take place early in January: Bach's Fourth Sonata (1st and 
2nd movements) ; Merkel’s Sonata, No. 6, in E minor; and Wesley’s 
Fugue in G. 

The College Library and Rooms open daily from 1o to 5, and on 
Tuesdays and Thursdays from 7 to 9. 

E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 


OR SALE, STEINWAY PIANO. No. 2, Up- 


right Grand, handsome black case; carefully used under two 
years. Also sixteen volumes Handel’s works; full score; accompani- 
ment for organ or piano; large print, perfect. Mrs. Rogers, Rich- 
mond, Yorks. 


USICAL MONTHLY MAGAZINE for SALE, 

through owner leaving London. Established five years. Large 
and genuine circulation. Address, first instance, C., 24, Eckstein 
Road, Clapham Junction, S.W. 


ARTNERSHIP.—WANTED, a PARTNER, with 
about £15,000, in a large and well-known PIANOFORTE 
MANUFACTURING BUSINESS. Established over fifty years. 
Ample and undeniable security for capital invested. Principals or 
their Solicitors only need reply. For full particulars, apply to Mr. 
W.E. Pearse, Chartered Accountant, 145, Cannon Street, E.C. 














Pianofortes by the leading Makers, Harps by Erard, Organs, Har- 
moniums, and other Musical Instruments, Books, Paintings, &c. 


DEBENHAM, STORR and SONS will Sell by 


Auction, at their Mart, King Street, Covent Garden, on Monpay, 
October 3, at Twelve o’clock, WEDNESDAY, the 5th, and SATURDAY, the 
8th, SURGICAL, MUSICAL, OPTICAL, and other INSTRU- 
MENTS, VALUABLE BRONZES, PAINTINGS, BOOKS, and 
CURIOSITIES. 

On Tuespay, the 4th, Books in all classes of Literature, many in 
handsome bindings. 

On Tuurspay, the 6th, Harps by Erard; Pianofortes by Broad- 
wood, Collard, Holdernesse, Erard, and other well-known makers; 
American Organs, Harmoniums, Musical Boxes, Violoncellos, Guitars, 
rare Enamels, China and Bronzes, and other interesting items. 

On Frinay, the 7th, Gallery and Cabinet Paintings, principally by 
modern Artists, Proof Etchings and Engravings, beautiful Draw- 
ings, 

On Monpay, the roth, modern Pianofortes, Harmoniums, &c., rare 
English and Foreign China, Miniatures, Bronzes, Telescopes, Micro- 
scopes, Opera and Marine Glasses, Carvings. 

On Tuespay, the 11th, the second portion of the Collection of 
Paintings. 

On Wepnespay, the 12th, and following day, Optical, Surgical, and 
Scientific Instruments, Guitars, Banjos, Clarinets, and other Musical 
Instruments, Paintings, Drawings, and Miscellanies. 

Ten Days’ Sale—On View the day before and morning of Sale. 
Catalogues Post-free. 


MAXWELL’S GUIDE 
MUSICAL PROFESSION. 


For THEZSEASON, 1892-3. 








CONTENTS. 

Holders of British Degrees and Diplomas.—Particulars of the 
London Churches, over 500 in number—1.¢., Names of Clergy, Organists, 
Historical descriptions of the Organs, with Builders’ names; Style of 
Service and hours of same, Seating accommodation, and various other 
information. —Cathedral Establishments.— Collegiate Chapters. — 
Chapels Royal, with full details—London and County Choral and 
Orchestral Societies, with Conductors, Accompanists, Secretaries’ 
names, number of Chorus, particulars of Works in Rehearsal or Per- 
formed.—Institutions, Colleges, Schools—A General Professional 
List, containing about 4,000 Names and Addresses, including the same 
class of details respecting the principal Country Churches as given 
about the London Churches. There are also many interesting articles 
about different Institutions and on various subjects. 





THOSE REQUIRING ANY KIND OF ENGAGEMENTS 
will find that this work offers exceptional advantages. It is also 
referred to by Concert-Givers and those requiring Vocalists and 
Instrumentalists of any description. 


First Part of Work, price 6d.; Complete, 2s. 6d. 





Messrs. WEEKEs and Co., Hanover Street, W. 
J. Maxwe-v and Co., 14 and 15, Southampton Buildings, Holborn, W.C. 
J. Hawkins, 17, Paternoster Row, E.C. 





DVENT.—NEW HYMN: * Say, watchman, 

what of the night?”” By the Rev. Canon ELiterton. Specially 
suitable for Advent, and written expressly for the setting, by R. 
Brown-Bortuwick, of an older Hymn in the same metre and com- 
mencing with the same first line. Price Threepence net; per dozen, 





Lond out Yeat), requires SITUATION. Disengaged end of October. 
on preferred. Good references, H.M., Novello, Ewer and Co. 








Half-a-crown. Copies of the words only, for congregational use, price 


One Shilling per 100. London: Henry Frowpe, Amen Corner, E.C. 
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ANCIENT CHRISTMAS CAROLS~ 


ARRANGED FOR FOUR VOICES 


EDMUND SEDDING. 





MusIc, Is. EACH SERIES. 


FIRST SERIES. 


1. THE FIRST NOWELL. 
2. A VIRGIN MOST PURE. 
3. THE LORD AT FIRST. 
4. GOD'S DEAR SON. 

5. WHEN GOD AT FIRST. 


SECOND SERIES. 


THE CEDAR OF LEBANON. 

LET US THE INFANT GREET. 
TO-DAY IN PERFECT GLADNESS. 
. TIDINGS TRUE. 


-wWNw 


THIRD SERIES. 


1. THE CHERRY-TREE CAROL. 

2. LET CHRISTIANS ALL. 

3. GOD REST YOU MERRY, GENTLEMEN. 
4. THE ANGEL GABRIEL. 

5. ALL YOU THAT ARE. 


‘* We are much pleased with them all, and have very little doubt that they will become popular.”—Church Times, 
“An admirable batch for Christmas and other tides, and we advise all lovers of Carols to get them at once."— 


Church Review. 


_LONDON & NEW YORK: Nov ELLO, EWER AND CO. 





Just Published. 





NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 
No. 32. 


FOUR PIECES 
FOR VIOLIN AND PIANOFORTE 
BY 
H. VIEUXTEMPS. 
ncdnatie, 
No. 1. Yankee Doodle. No. 3. Réverie. 
» 2. Air Varié. ‘» 4. Tarantelle. 


Price Two Shillings and Sixpence. 





London and New York: NovEtto, Ewer and Co, 


THREE SERIES. 


Words ONLY, 13D. EACH SERIES. 


| 
| 


| 
| 





Just Published. 





NOVELLO, EWER AND CO.’'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


No. 31. 


FIVE PIECES 


FOR VIOLIN AND PIANOFORTE 


FERDINAND DAVID. 


Comeeecs. 
Trois Caprices :— 
No. rin G, 
» in B minor. 
» 3 in 
Introduction et Variations sur le Thieme: 
“Je suis le petit Tambour.” 
Andante et Scherzo Capriccioso. 








Price Two Shillings and Sixpezce, 


Lenden and New York: Novetto, Ewer ard Co. 


| 
| 
‘ 
| 
{ 





A DAY OF GLORY. 

SING OF MAIDEN MARY. 
MASTERS, IN THIS HALL. 

OUR MASTER HATH A GARDEN. 


Pee 


5. WHO IS a THAT SINGETH SO, 
NOWEL 

6. WASSEYL. 

7. JOY HATH COME TO EARTH AGAIN. 


A PEAL AT SILENT MIDNIGHT-TIDE. 
THE HOLLY AND THE IVY. 

AWAY WITH GRIEF AND MOURNING. 
YULE-LOG CAROL. 


SAID 


~ BENEDICITE, OMNIA OPERA 


FOR ADVENT. Price 2d. 
By CHARLES W. WILKES. 


Organist and Choirmaster of St. Laurence, Catford. 
“ Appropriate, melodious, and devotional; interesting for choirs, ant 
easily sung by congregations.” 
Specimen copy free from the Composer, Coomera, Brownhill Road, 
Catford, S.E. 
London and New York: NoveLto, EwerandCo, Co. 


Y WILL IS GONE TO SLEEP, >, DEAR 
Love Song. The words written by WALTER Hernizs Potoct. 
The music composed by MARGUERITE MARIGOLD. Price 2s, net. 
London and New York: Novetto, Ewer and Co. 


WO SONGS.—(a) FORGET THEE, published 

in three keys, for Tenor, Baritone, and Bass; and (5) LOVERS 

PARTING, in two keys, for Baritone or Bass; and for Tenor. Cot- 

posed by Emeritus Professor Sir HERBERT OAKELEY (Op. 30). Price 
48. and 3s. respectively. 

AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London. 


SIMPLE METHOD OF SIGHT-SINGING. 
By J.C. WaLker. Price 8d. 
London and New York: Novetio, Ewer and Co. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE'S 


HENRY VIII. 


Ccmposed for the production of the play at the Lyceum Theatre, 
anuary, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 


CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III. Allegretto in G minor. 
Prelude to Act IV. March in D. 
Prelude to Act V. Thanksgiving Hymn. 


Three Dances :— 
I. Morris Dance. II. Shepherds’ Dance. III. Torch Dance. 














“Dw 


London and New York: Nove.to, Ewer and Co. 
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Published this day, No. 5 of 


THE SCHOOL MUSIC REVIEW 


A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS. 








: lr establishment of a Journal specially devoted to the interests of Music in Schools is 
believed to be called for by the conspicuous development of the systematic teaching of 
singing and music generally that has taken place in schools during recent years. 

Singing by note is now taught in upwards of 20,000 elementary and middle-class schools in 
the United Kingdom. As most of this music teaching is committed to the care of the ordinary 
school staff, the tuning of the ear, preservation of the voice, and the musical culture of the 
nation may be said to depend ina great measure upon the skill and training of the 120,co0 
teachers composing our educational army. It will be one of the first aims of THE ScHoon 
Music Review to deal plainly with the questions of what to do and how to do it that constantly 
arise in connection with the varied musical needs of both teachers and pupils. 


THE SCHOOL MUSIC REVIEW wit contain 


ArticLEs ON MusicaL Supjects oF GENERAL INTEREST TO TEACHERS, CONTRIBUTED BY 
ScuooLt Music SPECIALISTS. 

GENERAL Notes ON Important Musicat Events or THE Monrn. 

ReporTS OF ScHOOL CONCERTS AND CoMPETITIONS. 

ScHooL SonGs IN BOTH NOTATIONS AND SUITED To THE CAPACITIES OF THE CHILDREN 
IN THE DIFFERENT Divisions oF SCHOOLS. 

EXERCISES IN SIGHT-SINGING IN BoTH NOTATIONS. 

RevIEwsS OF ScHooL Music. 

SOLUTIONS TO THE Questions IN Music SET aT THE DIFFERENT EXAMINATIONS IN CONNEC 
TION WITH THE EpucaTION DEPARTMENT AND OTHER EXAMINING BopIEs. 

CoRRESPONDENCE, NOTES AND QUERIES, &C. 


The Music will also be sold separately. Price 1%d. 


MUSIC IN No. 1 (In Boru Notations). | MUSIC IN No. 4. 
“STARS THAT ON YOUR WONDROUS Way.” Hymn for “SaBBATH STILLNESS.” Unaccompanied Trio, by 
Children, by J. STAINER. Franz ABT. 
“LitTLE Souprers.” Kindergarten Song, by A. “St. GEORGE FOR ENGLAND.” School Trio, by G. A. 
Morrart. MACFARREN. 
“THE DELIGHTS OF SPRING.” Vocal Trio, by FRANz “OH, DEAR! WHAT CAN THE MATTER BE?” Arranged 
ABT. as a Two-part Song. 


SruDiEs IN TIME AND Tune, by W. G. McNavaur. 








— CONTENTS OF No. 5. 


7 Ng = 
‘ on Se ee baa  saaagnfit By. W. G. McNauGut 
CHARTAU. 2. : . W. G. McN: ; 
“Datsy DELL.” Unison Song, by A. Scorr Garry. 3- TRAINING FoR TELLING BY Ear. 
Junior School Songs from 4: Music AT CHESTER TRAINING COLLEGE. 
{ 5. 


THe New PractTicAL MusicaAL EXAMINATION FOR 


“THE P ms? 
7 LoweELut Mason’s 


“ Eve oe 2 
_— “ JUVENILE SONGSTER.” | Pupil TEACHERS. 
Round, “TimorHy Tippen’s Horse.” By A. 6. Reports or H.M. Inspectors:—(a.) EnGLanp. (b.) 
Morrar. SCOTLAND. 


Stupies In Time AND Tune, by W. G. McNavuanr.|7- MANCHESTER ScHooL Cuorr ComPerTITION. 
| 3. VocaL Marcu CompPETITION—RESULT. 
9 


. Music (IN BoTH NoTaTIONS):—_ . 
“ Dawn, GENTLE FLOWER.” Song, by W. STERN- 
MUSIC IN No. 3. DALE BENNETT. 


| 
“To a VIOLET.” Unison Song, by Sir J. STAINER. | “Joun Grvpin.” Trio, for s.s.A. (or S.c.B.), with 

| 

| 

| 

| 


“LitTLe Bo-PEEp.” Action Song, by J. W. ELtiorT. | ad libitum accompaniment. By G. A. MACFARREN. 
SPECIMEN TUNE AND TIME TESTS FOR SCHOOLS! TUNE AND TIME TESTS FOR SCHOOLS AND PvupIL 
AND PupiL TEACHERS. TEACHERS. 





PUBLISHED ON THE FIRST OF EVERY MONTH. 


Price 13d.; Post-free, 2d. Annual Subscription, including Postage, 2s. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES. 


———_.., 


ORATORIOS, CANTATAS, &c., 


RECENTLY PUBLISHED. 





Paper 
| Boards. 


P. ARMES. 
ST. BARNABAS . 2/o 
G. J. BETJEMANN. 
THE SONG OF THE WESTERN MEN 
ETHEL M. BOYCE. 
THE LAY OF THE BROWN ROSARY 
YOUNG LOCHINVAR .. 
F. BRIDGE. 
THE LORD’S PRAYER We = 
ROCK OF AGES (Latin & English words) Ilo — 
(Tonic Sol- fa, 4d.) 


CALLIRHOE 2/6 3/0 
(Tonic Sol-fa, 1/6) 
THE REPENTANCE OF NINEVEH... 2/6 3/o 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. -- 3/0 3/6 
F. CORDER. 
THE BRIDAL OF TRIERMAIN - 2/66 — 
(Tonic Sol-fa, 1/-) 
H. COWARD. 
THE STORY OF BETHANY .. 2/6 3/0 
(Tonic Sol-fa, 1/6) 
F. H. COWEN. 
SLEEPING BEAUTY .. ‘ 2/6 3/0 
(Tonic Sol- fa, 1 1/6) 
ST. JOHN’S EVE . 2/6 3/0 
(Tonic Sol- fa, ‘r/6) 
RUTH.. ee -- 4/0 4/6 
(Tonic Sol-fa, 1/6) 
A SONG OF THANKSGIVING - Ilo — 
ANTONIN DVORAK. 
REQUIEM MASS .. 5lo 6/o 
THE SPECTRE’S BRIDE 3/0 3/6 
A PATRIOTIC HYMN 1/6 — 


H. J. EDWARDS. 
PRAISE TO THE HOLIEST 


nt 1/6 
ROSALIND a ELLICOTT. 


THE BIRTH OF SONG. 1/6 — 
ELYSIUM .. aie oe ee +» Ifo — 
ROBERT FRANZ. 
PRAISE YE THE LORD (Psatm 117) 1/0 — 
G. GARRETT. 
HARVEST CANTATA .. 1lo — 
(Tonic Sol-fa, 6d. ) 
F. GERNSHEIM. 
SALAMIS (Male Voices) .. 1/6 — 
HERMANN GOETZ. 
THE WATER LILY (Male Voices) ’ 
CH. GOUNOD. 
THE REDEMPTION : 5/0 6/o 
(Tonic Sol- fa, 2 2|-) 
Ditto (French words) 8/4 
Ditto (German words) - Ifo — 


TROISIEME MESSE SOLENNELLE 2/6 
MORS ET VITA .. 6/o 6 
(Tonic Sol-fa, Latin and English Words, 2|-) 
ALAN GRAY. 


ARETHUSA.. ois es ee - 1/6 — 
ADOLF JENSEN. 
THE FEAST OF ADONIS oe - to 1/6 
OLIVER KING. 
BY THE WATERS OF BABYLON 
(PSALM 137) oe oe ee -- 1/6 — 
FRANZ LISZT. 
THE THIRTEENTH PSALM ., ee 2/0 — 


Paper 
Cover. 


J C. H. nied 
—|ALCESTIS .. a 3/0 
‘ANDROMEDA .. 3/0 
__| HERO AND LEANDER . 1/6 
SONG OF BALDER 1/o 
THE LONGBEARD’S SAGA. “Osfale 
=< Voices) .. 1/6 
~~ | A SONG OF JUDGMENT oe 2/6 
| HAMISH MacCUNN. 
Far| LORD ULLIN’S DAUGHTER . ee Ifo 
i (Tonic Sol-fa, 8d.) 
. THE LAY OF THE LAST MINSTREL 2/6 
41° (Tonic Sol-fa, 1/6) 
Jo| A. C. MACKENZIE. 
41° | VENI, CREATOR SPIRITUS . 2/0 
| ROSE OF SHARON os 5/0 
Jo| (Tonic Sol-fa, 2/-) 
_THE STORY OF SAYID oe -. 3/0 
—| THE DREAM OF JUBAL ee e- 2/6 
| THE NEW COVENANT 1/6 
| THE COTTER’S SATURDAY ‘NIGHT 2/0 
bei C. HUBERT H. PARRY. 
. 2/6 
LEST PAIR ‘OF SIRENS 1/0 
4[0| JUDITH or, THE REGENERATION oF 
| MANASSEH ee +. 5/0 
4[0| ODE ON ST. CECLIA’S "DAY e- 2/0 
(Tonic iittaad 1/-) 
6/0, L’ALLEGRO mh ; 2/6 
DE PROFUNDIS .. 2/o 
= CIRO PINSUTI.. 
| PHANTOMS (Italian and a ay Words) 1/o 
7/6 | E. PROUT. 
-) THE RED CROSS KNIGHT .. 4/0 


(Tonic Sol-fa, 2/-) 
| | DAMON AND PHINTIAS (Male Voices) 2/6 
CHARLES B. iota 


DIVINE LOVE... 
C. SAINT-SAENS. 


- ‘THE HEAVENS DECLARE (Psatm 19) 1/6 
SCHUMANN. 
— THE MINSTREL’S CURSE 1/6 


| THE KING’S SON 
A. SOMERVELL. 
| MASS (in C minor) .. 2/6 
| C. VILLIERS STANFORD. 


1/o 


— EDEN. 5/0 
CARMEN SAECULARE . 1/6 
— THE REVENGE .. 1/6 
(Tonic ‘Sol- fa, od.) 
7/6 THE VOYAGE OF MAELDUNE 2/6 
|THE BATTLE OF THE BALTIC 1/6 
. STAINER. 
—|THE CRUCIFIXION ae -. 1/6 


(Tonic Sol- fa, od.) 
ARTHUR SULLIVAN. 
‘THE GOLDEN LEGEND... _.. 
(Tonic Sol-fa, 2/-) 

C. M. VON WEBER. 


met 
3/6 


IN CONSTANT ORDER (Hymn) .. 1/6 

_ C. LEE WILLIAMS. 
| GETHSEMANE . 2. 2/0 
THE LAST NIGHT AT BETHANY 2/0 


(Tonic Sol-fa, 1/-) 
| CHARLES WOOD. 


—!ODE TO THE WEST WIND 1/o 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ASS SINGER REQUIRED, for the American 
B Church of the Holy Trinity, Paris. Must be possessed of good 
voice, thorough knowledge of church music, and ability as a soloist. 
Apply to Mr. Stedman, Musical Agency, 12, Berners Street, W. 


OUTHWELL CATHEDRAL.—LAY CLERK- 
S SHIP VACANT. BASS (not Baritone). Applicants must be 
Communicants of Church of England, and under 28 years of age. 
Stipend, £60 per annum. Apply, with testimonials, to R. W. Liddle, 
Rector. Chori. 


OPRANO (Lady) desires APPOINTMENT in a 

London Church Choir. Two years’ good training. Would give 

three months’ services. Voice, Plummer’s Library, Norfolk Terrace, 
Bayswater. 


Sp cesane will give SERVICES for expenses in 
Oratorios and Concerts till Xmas. Press notices on application. 
Soprano, 56, Florence Road, Stroud Green, 


™0O CONCERT AGENTS.—Contralto Vocalist 


requires an AGENT to introduce her for Concerts, &c. Address, 
Contralto, Novello, Ewer and Co., 1, Berners Street, W. 


ALTO and CHOIR-TRAINER is open to accept 

ENGAGEMENT in London. Late Solo Alto at St. Maryle- 
bone and Choir-Trainer at St. Mary Abbotts. Highest testimonials. 
Address, M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


7 enok (Full voice and sight-reader) will give 
services at West-End or City Church in return for SITUATION 
as CLERK or CORRESPONDENT. 
Will pay own expenses for trial of vocal abilities. 
Derby. 


RGANIST and CHOIRMASTER WANTED, 

for Ewell Parish Church. Full Choral Service. Temporary, 

possibility of permanency. Apply, with full particulars as to age, 
salary, &c., to Vicar, Ewell Vicarage, Surrey. 


XPERIENCED ORGANIST and CHOIR- 
MASTER WANTED, for Trinity Congregational Church, 
Poplar, E. Two Services on Sunday and one on Thursday evening. 
Apply, by letter, with copies of testimonials marked ‘“ Organist,” to 
Trinity Parsonage, East India Road, Poplar, E 


HOIRMASTER WANTED, for a Presbyterian 

Church in the North of London. Salary, £35 per annum. 

Apply, by letter only, stating qualifications, to A. Shepherd, 123, 
Bishopsgate Street Within, E.C. 


OLUNTARY ASSISTANT WANTED, for All 

Saints’, Norfolk Square, W. Duties light. Resident in W. district 
preferred. Use of organ in return for services. Apply, John Curran, 
29, Camden Grove, Peckham Road. 


AN exp. ORGANIST, CHOIRMASTER, CHOR. 

SOC. CONDUCTOR, &c. (present app. 104 years; large church 
near London ; High Church), would accept similar post with high-class 
musical services, scope for pupils, &c.; also qualified to take charge of 
choir school, Investigation solicited. Address, Handel, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 




















Good figures and French. 
A. B., Post Office, 




















WANTED, First-class TUNER. State age, ex- 


perience, salary, references, and if married. Send photo. 
Duck, Son and Pinker, Bath. , ~ 


\ X J ANTED, for the country, a thoroughly practical 

/ and experienced TUNER (equal temperament), capable of 
doing ordinary repairs, also of repairs to Harmoniums and American 
Organs. Apply, stating age, if married, salary required, testimonials, 
and photo to J. Bentley, Beethoven House, Nantwich. 





\W ANTED, PIANOFORTE TUNER (with 

Factory experience preferred) well up in American Organs 
and Harmoniums, for permanent out-door berth in a large Seaport and 
Manufacturing City. Knowledge of Pipe-Organ Tuning considered an 
advantage. Apply to Diapason, Messrs. Novello, Ewer and Co., 
1, Berners Street, W.; or, George Rogers and Sons, 60, Berners Street. 


Piano TUNER WANTED. Must understand 


American Organs. Full particulars to Wood and Marshall, 
Bradford, Yorkshire. 


ANTED, at once, a good PIANOFORTE 

TUNER, must be experienced in all kinds of Repairs, for 

two or three days per week in the S.E. of London. An abstainer pre- 

ferred. Apply, by letter, with references, to Furlong’s Music Ware- 
house, Deptford Bridge, Greenwich, S.E. 


UNER and REPAIRER WANTED, in large 

manufacturing town (Lancashire). State age, experience, 

salary required, and enclose photo. W.C.E., Novello, Ewer and Co., 
1, Berners Street, W. 


UNER WANTED, at once. Thoroughly qualified 


Man. Liberal Salary and Commission. J. B. Cramer and Co., 
26, Church Street, Liverpool. 


\ X JANTED, gentlemanly Young Man, with good 
address, as PIANOFORTE TUNER. Must have practical 

knowledge of American Organs and Harmoniums. Apply, with testi- 

monials, &c., to Turner and Phillips, George Street, Plymouth. 


PIANOFORTE TUNER REQUIRED, by Music- 

sellers on the South Coast. Must be first-class workman and of 
good address. Chiefly out-of-door work. Permanency. Apply, stating 
salary required, and enclosing carte if possible, to Gamma, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


VVANTED, a Young Man of good manners and 
address, to act as INDOOR TUNER and SALESMAN in 

Piano Department. Should play well. One who has had some expe- 

rience preferred. Apply to Pigott and Co., Grafton Street, Dublin. 


ANTED, an ASSISTANT PIANOFORTE 
TUNER, with knowledge of organs, harmoniums, and repairs. 
Energetic, steady, and willing to canvass for country. State age, 
wages, with references. Permanent berth to reliable man. Q.S., 
Novello, Ewer and Co., 1, Berners Street, W. 


Ca BUSINESS MAN, to manage details 
of a CONCERT TOUR in the provinces. Apply, stating ex- 
perience and references, to M. S. Z., Novello, Ewer & Co., Berners St. 



































RGANIST desires ENGAGEMENT. 
or suburbs. 
aida Vale, W. 


ADVERTISER desires a post as ORGANIST in 

Evangelical Church, where there would be Mission Work. 
4h years Organist in present church. Has had experience in parochial 
work, Highest references. Address, E., care of Mr. Wilson, 7, King's 
Road, St. Leonards-on-Sea. 


AN ORGANIST and CHOIRMASTER (27 years 
. in present appointment) will be at liberty at Christmas to accept 
a similar ENGAGEMENT. Sussex preferred. Reference 
Present Vicar, Address, Edward A. Basley, 60, Gipsy Hill, S.E. 


RGANIST, &c. (disengaged), desires POST in or 

, near London. Moderate salary. Might deputise. Anglican 
Service, E,, 51, Cumberland Street, Pimlico, S.W. 

RGAN.—DEPUTY requires ENGAGEMENT 

on Sunday Afternoon and at any other time if requisite. In or 


tear London. Salary of little consequence. C. W. Aires, 33, Great 
Smith Street, Westminster, S.W. _ 


YOUNG VIOLINIST, of excellent capabilities, 
x desires position as LEADER of a CHAMBER MUSIC 
OCIETY in the Country. Will also accept Pupils. All answers 
me be sent, before the 8th inst., to Claude Madden, 11, Devonshire 
lace, Portland Place, London, W. 


((OMFORTABLE HOME, moderate terms, for one 

with or two YOUNG LADIES or Gentlemen, musical students, 

th use of concert grand piano, violin, or cello, and music library. 

Onions society: Address, Musicus, care of Mr. W. Marriott, 295, 

oe a hal TS 

PIANO TUNER WANTED, for three days per 
week. Must be thoroughly competent. W. Phillips, Putney. 


London 
Excellent references. Organist, 80, Elgin Avenue, 








from 











FIRST-CLASS TUNER (Brinsmead) seeks RE- 
ENGAGEMENT. Many years’ experience in London and 
Provinces. Address, L., Rock Cottage, Wiveliscombe, Somerset. 


ANTED, SITUATION as Medium PIANO- 
FORTE TUNER. Three years’ Factory and Wareroom 
experience. First-class references. L., Messrs. Novello, Ewer and Co. 


OUNG MAN (21) desires SITUATION as OUT- 
DOOR TUNER. Best references. At present Tuning for 
first-class Firm. Factory experience; understands repairs. Good 
pianist. Permanency desired. Address, M. D., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


puners RTE TUNER (factory and out-door 

experience), able to play Piano and Organ well, seeks ENGAGE- 
MENT as SALESMAN or OUT-DOOR TUNER. Good references. 
Address, Organ, care of A. Waldon, Auctioneer, Victoria Rd., Surbiton. 


IRST-CLASS TUNER seeks RE-ENGAGE- 

MENT. Thoroughly understands American Organs and 
Harmoniums. Experienced. Nine years in last employment. Address, 
J. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG MAN (20) requires SITUATION as 

JUNIOR TUNER. Has had considerable experience, and been 
in present situation three years. Apply to W. B.,at Daws’s Music 
Warehouse, Dorking. 


OUTH (18), with two years’ experience, seeks 
ENGAGEMENT as IMPROVER to the Tuning and Repairing. 
Indoor preferred. Address, 7, Leamington Place, Cheltenham. 


ANTED, a SITUATION as SALESMAN or 
BOOK-KEEPER in Music Warehouse. Thorough know- 
ledge of sheet music, small goods, and catalogues. Seven and a half 
years’ experience. Married. Aged26. First class testimonials. Apply, 
Sonatina, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 






































You NG LADY, aged 19, desires a SITUATION 
ina MUSIC WAREHOUSE. Good reader, knowledge of sheet 
music. Testimonials. B., Novello, Ewer and Co., 1, Berners St., W. 
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RGAN LESSONS.—The Organist of one of 
London’s historic churches desires additional PUPILS for the 
pianoforte and organ. Terms moderate. Address, Organist, 233, 
Shaftesbury Avenue, W.C. 
RGAN LESSONS on a fine four-manual instru- 
ment, blown by hydraulic engine. For terms, &c., address, 
Mr. C. Lacock, Organist, Italian Church, Hatton Garden; or, 142, 
Fairbridge Road, Upper Holloway, N. 


RGAN LESSONS and PRACTICE in W.C. 
district, upon large three-manual organ. Special attention to 
beginners. Terms very moderate. Musician, 61, Chandos St., Strand. 


()RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
“Coldharbour Lane, close to Brixton Station. 


ANTED, EVENING LESSONS on VIOLIN 
or ORGAN. Neighbourhood of Piccadilly. B., 6, Queen's 
Road, Kingston-on-Thames. 
RGAN PRACTICE (near City), Is. per hour, 
s 


upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 


RGAN PRACTICE.—Three manuals and pedals. 


Blown by engine. 1s. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 























free. 








RGAN.—Modern 2 manuals, 24 stops, at Dun- 
blane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, N. 


TUDIO ORGAN, with three Manuals and Pedals, 


for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. W. White, Grantham. 


ee ORGAN for SALE, at a very low price, on 
easy terms of payment. Three manuals and 2 stops on 
edals, 3 reeds, &c. Can be seen and tried at Stanley Hall, Junction 
Road, Holloway, N. 


CHURCH ORGAN, by Hotpitcu, containing 1 
manual and pedals, 8 stops, in good order, TO BE SOLD, to 
Apply, NORMAN BROS. and 











make room for larger instrument. 
BEARD, Organ Builders, Norwich. 


“FP WO MANUAL CHURCH ORGAN, by NORMAN 
BROS. and BEARD, 17 stops, full compass, TO BE SOLD. 
Full particulars from the Builders, St. Stephen’s Gates, Norwich. 


RGAN for SALE.—A fine-toned modern TWO- 
MANUAL ORGAN, containing thirteen stops, couplers, 
composition pedals, and all the latest improvements. Price £200. 
Warranted for five years. Fincham’s Organ Factory, 150, Euston 
Road, London. Established 1837. 








EW IMPERIAL PIPE ORGANS (Two 

manuals). Suitable for Mission Churches, Colleges, practice, &, 
From 40 guineas. Made in portable sections. ORGANS (new and 
second-hand), Two manuals, with 6, 9, 12, 17, and 26 stops. W. Ek, 
Richardson, Central Organ Works, Hulme, Manchester. 


(C)RGAN for SALE. Three manuals, nearly new, 
20 stops, spotted metal, 8-ft. front, pedal organ complete, 
Bourdon, oak case with stool, concave pedals, 4 composition ditto. By 
Hunter and Son, London. Gas engine and fittings if required, 
Appy or write, Organ, 1, Princes Road, Kennington Cross, London, S.E, 


(CLARABELLA AMERICAN ORGANS, U.S.A. 


New styles for the Organist, Church, Boudoir, School, and 
Cottage. From 5 to 150 guineas, Large discounts, and carriage paid 
to any railway station in the United Kingdom. These popular organs 
contain fine orchestral effects and patents to be found in no other 
make. For Catalogues and Price lists, address, Clarabella Co., Whole- 
sale Depot, North Place, Cheltenham, England. 


IOLONCELLO for SALE.—A genuine fine Old 











English VIOLONCELLO, made by Tuos. Smirtn, at the | 


“ Harp and Hautboy,” Pickadilly, London,1769. Magnificent tone and 
in perfect condition. Suit either amateur or professional. Lowest 
price, 15 guineas. Can be tried by appointment with Mr. Jewson, 
34, Clarendon Gardens, Maida Vale, London, W. 


O STUDENTS and PROFESSORS.—J. and J, 

HOPKINSON have several excellent PIANOFORTES with 

their patent Organ Pedal Attachment, very slightly used, which they 

are now offering at the remarkably low price of £26 each. Full parti- 
culars on application. Temporary address, 90, New Bond St., W. 


OTTAGE PIANO, handsome Walnut case, check 
action, iron frame, good tone and touch, to be SOLD cheap, 
Bartlett, 26, Ducie Street, Ferndale Road, Brixton. 


IOLINS.—For SALE, three very fine Violins, 


possessing exceptional qualities. Present owner no further use 
for them. H. J. Sharp, March Cottage, Conisbro’, near Rotherham. 


OOD old VIOLINS offered CHEAP to the 


TRADE, having again made some bargains. Paul Petzold, 
Wiesenstrasse, 50, Chemnitz, in Saxony. 


Veen STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, 1s. 1d. 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


“7TOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T. R. Willis (from Minories), 45, Leman Street, London, E. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC, This action sur- 
poe all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


H YPRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect” Prize Meda: Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 





























RGAN.—Two manuals and pedals, 18 stops, 16-ft. 
edal, open diapason. Handsome case, decorated front pipes. 
Great bargain. Ingram, Raneleigh Street, Hereford. 


RGAN.—Two Manuals. Pedals, full compass; 
12 stops. In good condition. Haywood, 179, Drummond Street, 
Euston Square, N.W. Established 1872. 


RGANS.—One and two manuals. Full compass, 
excellent tone and workmanship. Ready for immediate use. 
Henry Speechly & Sons’ Organ Factory, St. Mark’s Rd., Dalston, N.E. 


Te be SOLD, ORGAN, first-class, in perfect order. 


Builder, Hitt, London. Three manuals, 23 stops; pedal, 3 stops. 
Can be seen and tried. Apply, by letter, to Box 191, Post Office, 
Manchester. 


For SALE, a MUSTEL ORGAN, in perfect con- 
dition. Cost £230 about five years ago. Price £130. Can be 
seen and tried at Dr. Oakes Warialda, Carlisle Road, Eastbourne. 


GECOND-HAND CHURCH ORGAN, nine years 

old, containing two manuals and pedal organ, 25 stops, full 
compass, with tubular pneumatic throughout, TO 
The Organ is enclosed in handsome oak case, with two fronts of deco- 
rated pipes. The mechanism is equal to new and the tone excellent, 
and the only reason for selling is to make room for larger instrument, 
to meet the requirements of an increasing congregation. 

Full particulars may be had on application to 

NORMAN BROS. and BEARD, 
The Organ Works, Norwich. 


(GAN (Pipe), 8ft. gin. high. Nice appearance. 
Decorated front pipes (blue and gold), 6 stops, pedals. Really 
ood instrument; perfect order; lead about 400 persons; suit Village 
hurch admirably. Price £35. Photo, six stamps. Stoneham, 
52, Hazlewood Crescent, Westbourne Park London, W. Appoint- 
ments, please, evenings preferred. 


























VW/ANTED, Organ Pedals to Piano (Second- 


hand). Miss Trail, Victoria Street, Fraserburgh. 


ANTED, small Second-hand COTTAGE 
PIANOFORTE, of good make, Broadwood preferred. Reply, 
stating maker’s name and where can be examined, to Z., 41, Old 


Broad Street, E.C. 
HARPS. 


HARPS repaired cheaply and well (for the Trade) by J. G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 

Reference permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. p 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 














) 


O COMPOSERS.—MARRIOTT & WILLIAMS, 


Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch. of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 

ee: 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues 0D 

application. 

AUTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Rew, E.C. 
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Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


USIC and PIANOFORTE BUSINESS for 
DISPOSAL. Good position, rising S.W. suburb. Large and 
commodious premises. Rent only £95; worth £120. Stock, £800; part 


optional. Returns last year, £1,301. Morley Phillips, Valuer to the 
Trade, 60, Great Portland Street, W. 


IANOFORTE and MUSIC BUSINESS.—An 
exceptional opportunity occurs for acquiring an old-established 
BUSINESS on the South Coast. Premises in first-class position, 
with good dwelling house over. Rent, £120 a year, on lease. The 
whole of the stock can be taken ata valuation. Present proprietor 
tiring. Full particulars of Rawlinson and Co., Auctioneers, 109, 
Fing's Road, Brighton. 
DVERTISER wants PARTNER to join him in 
commencing business (Pianoforte and Music, &c.). E. K., 1, 
Wilton Terrace, Cambridge. 
RGAN MUSIC for SALE. Good and clean 
copies. List sent. Cheap. Apply, Organista, Novello, Ewer 
and Co., 1, Berners Street, W. 


USIC DEALERS.—Orders received in morning 

for SHEET MUSIC executed same day. Monthly accounts, 

Price lists free. Composers’ works published. Estimates on receipt 
of MS. The Orpheus Music Publishing Company, 26, Moorfields, E.C. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841). 
Specifications and Estimates sent free. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
tyand 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
mi GOLD MEDAL and DIPLOMA of HONOUR, YORK 

A 


























IBITION, 1889. 
LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
alltimes, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 





Gold and Silver Medals at the Exhibitions of Parts, 1878; Parrs, 1879; 
Parts, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD, 


USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 


METZLER and CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


WINKELMANN 
PIANOFORTES. 


“YOUR TONE AND TOUCH ARE SUPERB.”—Rubinstein, 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 
From t10 GUINEAS. 


Descriptive Price Lists, &c., Post-free on application. 








'Sote ImporreERs: ROBERT COCKS & CO., 


6, New Bur.incTon STREET, REGENT STREET, LONDON. 
D’ALMAINE’S . 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’Acmaine and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 








T R. WILLIS (from Minories, est. 1827), Maker 
« and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


O COMPOSERS.—RIDGEWAY & CO., Music 

Publishers, 10, Argyll Street, London, W., undertake the Revis- 
ing, Printing, and Publishing of Musical Works upon exceptionally 
low terms. The finest work in the trade. Estimates upon receipt of 
MSS. ImporTaNT.—Composers’ works included in catalogue and 








Colonies. 
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A SUCCESSFUL INVENTION. 


RUMMENS' 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. 


EQUAL TO ORGAN PRACTICE. 








ADOPTED BY THE COLLEGE OF ORGANISTS. 





AWARDED MEDAL OF HONOUR 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 


WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


Just Published. 


APPENDIX 


DOUBLE-BASS 
A. C. WHITE 


Professor at the Royal Academy of Music and Royal College of Music. 





(No. 324. Novello, Ewer and Co.’s Music Primers, Edited by Sir John 
Stainer.) 


Price Three Shillings. 
Paper boards, Three Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 
NOW READY. 





THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral. 





Price Three Shillings; in paper boards, 3s. 6d. 


(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir Joun Starner.) 


The Exercises for the use of Boys also published separately. 
Price One Shilling; in paper boards, rs. 6d. 
London and New York: Novetto, Ewer and Co. 


IMPLIFIED MUSIC.—A Reform of Staff Nota- 


tion. By Joser VarGce. Price 1s., paper; 1s. 6d., cloth. 
London and New York: NovetLo, Ewer and Co. 








PRODUCED AT THE CRYSTAL PALACE, JULY 9, 12, 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 


JETTY VOGEL 
ALFRED R. GAUL. 
(Op. 43.) 


“Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. Mr. Gaul evidently does not feel 
disposed, though we think he is well able to write a magnum opus 
which may have to wait a generation to be understood ; he appeals 
successfully to the tens of thousands of people who take an interest in 
sacred stories set to singable music which can be at once appreciated, 
We do not say that Mr. Gaul’s cantatas will not receive the approba- 
tion of posterity; we think they will, but it is certain that they do meet 
with deserved recognition as fast asthey appear. We welcome ‘Israel 
in the Wilderness’ as one of those works which foster the love and 
induce the practice of music amongst the people.” —Musical Standard, 

“ The chief point of interest was the production of Mr. A. R. Gauls 
Cantata ‘Israel in the Wilderness.’ .. . The work was given under 
Mr. Gaul’s own direction by some 3,000 singers, accompanied by the 
Palace orchestra, with Mr. A. 1. Eyre as organist. . . . The various 
solo and choral movements display Mr. Gaul’s facility for the compo- 
sition of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experienced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work better characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness’ 
The popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 

“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’ The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the receptionof 
his latest effort.’—7he Referee. 

“The best portion is a number entitled ‘The Plagues of Egypt; 
written in a sort of free chant form, in which Mr. Gaul has introduced 
some very clever orchestral effects. The Cantata contains all the 
elements of popularity, and it was excellently performed under the 
composer's direction, and very warmly received.”—Standard, 

“Mr. Gaul’s music is exactly what is required for large choral 
gatherings, for it is effective without presenting any overwhelming 
difficulties. The part-writing is excellent. . . . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony. ... At 
its close the composer was heartily cheered.”"—Laily News. 

“Without being unduly difficult, it is indisputably eftective.’— 
London Figaro. 

“ The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul’s Cantata ‘Israel in the Wilderness, 
which had been composed expressly for the event. . . . Like the 
majority of Mr. Gaul's productions, it is bright and engaging. . . . The 
most pleasing of the twenty-three numbers are No. 3, ‘ So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘De- 
clare His honour unto the heathen’; No. 15, the pretty duet between 
the soprano and tenor voices, ‘ As the manna falling from the morning 
skies’ (encored on Saturday); and the concluding march, ‘Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hailstones, 
the fire mingled with the hail, the gusty East wind, and the feeling of 
darkness. Several of these are clever examples of the imitative in 
orchestration. At the close of the work, portions of which were loud! 
applauded, though only the above-mentioned encore was permitt 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘ The Holy City’ and other of his compositions.”—Daily 
Chronicle, " 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’ —The Athenaum. 


“We may say at once that the music is characterised by Mr. Gaul's» 


usual felicity of treatment. It is evident that the composer, while 
earnestly seeking a natural expression, has steadily kept in view the 
resources of the choral societies on whose behalf the work was written. 
Most of the music is easy, straightforward, and flowing—picturesque 
rather than dramatic—and it is all cast in a mould that enables the 
most ordinary listener to apprehend its form and purpose. In ventur- 
ing to set a description of the Plagues of Egypt Mr. Gaul invites 
dangerous comparisons. He was bound at all hazards to avoid imita- 
tion of Handel, and to endeavour to strike out a new path, Inour 
opinion the music to this section is the most original and expressive in 
the whole Cantata. Mr. Gaul had every reason to be gratified with the 
performance and reception of his Cantata, and he may expect to 
hear of many more performances.” —Musical Times. , it its 

“Musicianly and excellent, and not too difficult to imperil ! 
popularity.”—Musical Opinion. , ci 

*One of the most musicianly, melodious, and well conceived wor 
ofits popular composer.”’—School Music Review. 

Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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~ MUSIC FOR ADVENT. 


ANTHEMS. 
‘It ishigh time ee -. J. Barnby 14d. 
+The grace of God that bringeth salvation a . Barnby 14d. 
When shades of night. Hymn .Barnby 2d. 


+0 that I knew where I might find Him ‘(St. Thomas's Day) 


W. Sterndale Bennett 3d. 


Dies ire, dies ille .. ‘“s W.T. Best 3d. 
*The night is far spent (two- -part Anthem) M.B. Foster 34d. 
*Rejoice greatly ‘ : ts me -H. Gadsby 3d. 
*Prepare ye the way of the Lord | ae ee “Dr. Garrett 3d. 
*Thou wilt keep him in perfect peace .. aa * J. Gauntlett 3d. 
*The wilderness and the solitary oe - on .Goss 6d, 
*Blessed is He who cometh ae ee Ch. Gounod 14d. 
tAnd the angel said unto her a -.» «King Hall 14d. 
To Thee do I lift up my soul is ee me .. King Hall 14d. 
How beautiful are the feet a re ws -. Handel 3d. 
The Lord will comfort Zion ca Ae % -. H.Hiles 6d. 
jWhen the Sonof Man .. aii ae aa we Kent 4d. 

ho is this that cometh?.. a ea +“ Kent 6d. 
Arise, O Jerusalem .. ee ve a ‘Oliver King 14d. 
*Hosanna to the Son of Dav id pe .. G. A. Macfarren 3d. 


The great day of the Lord is near ae George C. Martin 14d. 
Day of anger, day of mourning (‘‘ Dies irz,” from the Requiem) 


Mozart 6d. 
Rejoice i in the Lord.. oa “a a as - §.Reay 14d. 
Rejoice in the Lord.. * on a ws John Redford 3d. 
The night is far spent ea pe we .» Montem Smith 14d. 
Hosannainthe highest .. .. .. ..  .. J. Stainer rad. 
Lord, whatlove haveI.. ; ae a -. Steggall 6d. 
*Hearken unto Me, My people .. as ve A. Sullivan 14d. 
Beloved, now are we the sons of God .. .. E.H. Thorne 14d. 
*Thou Judge of quick cans dead .. ae -- _S.S. Wesley 3d: 
*Rejoice greatly ° ee oe ef H. H. Woodward 14d. 
Far from their home — . “a H. H. Woodward 34d. 

+,* Anthems marked thus (*) may y be had in Tonic Sol-fa, 1d., 14d., 


or 2d. eac 


NINE HYMNS ew TUNES 
SELECTED FROM *“ THE HYMNARY.” 


Price One Penny. 
London and New York: Novetto, EWER and | Co. 


THE BENEDICITE 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) .. ee ee oe +. Idd. 
GEORGE J. BENNETT (in G) ae ee ee ee +. Idd. 
ort a BENNETT (inD) .. ee oe ee «. 3d. 


[i BRIDGE. J ,James Turte,and Dr. Haves .. 1.1. add. 











W, ELL 2d. 
LPRED J EYRE (with a Quadruple Chant for the Te Deum) 2d. 


ALFRED J. EYRE (No. is in ” 14d. 
PERCY H. FROST . me ee ee as “<a 
HENRY GADSBY P ~ ‘‘ = eo Fad. 
F.E.GLADSTONE (Chant Form) ; es a ie « 2h 
F.E.GLADSTONE (Unison). . ns aa ‘ re oo ae. 
FREDERICK ILIFFE (No. 1) 14d. 
GEORGE C. MARTIN (No.1, inF; No.2 2, inE flat; No. 3 3, in G) 

each 4d. 
(E.MILLER .. m “ sa «« 2 


C. E. MILLER (second setting) ie Ss ‘ae <a o 26 
C.E. MILLER (third setting) ae ie e us o al 


BOYTON SMITH (in A flat).. os Tae 
: STAINER, R. DE Lacey, A. Ginss, ‘and F. Cuampney’s os ian 
STAINER, W. Winn, and F. WALKER A oe 
.S, WESLEY (easy setting) . ce ee ee fa .. = 2d. 
. BARNBY 6 ee sg a os 

OHN FOSTER | ye eae a } 
ONTEM SMITH (two. settings) « Ke wa aa .. Tad. 


} TURLE (two settings) ; ‘a 

A. WICKES — settings) ua “e “_ a ae 

W.G. WOOD (in D) os Hd 
London and New York: NoveLto, Ewer and Co. 3 


Just Published. 


EUCHARISTIC HYMNS 


FOR THE 
CHURCH’ : A aainie 


MILDRED BERESFORD HOPE. 








Price Threepence. 





Pemission to set these words to Music must be obtained of the 
Author through Novello, Ewer and Co. 
London and New York: Novetto, Ewer and Co. 


EW ANTHEMS for ALL SAINTS’ DAY. By 
t J. Cuarzes B. Tirsurt, Mus, sat aie 
ie Lord redeemeth. 2nd Edition cl cs ec 
he righteous live. Just published ee ce «- 6d. 
Full, easy, and effective. 
London and New York: N OVELLO, Ewer and Co. 





FOR ADVENT. 


SUITABLE FOR USE 


IN 


THE CHURCH SERVICE. 
THE TWO ADVENTS 


A CHURCH CANTATA 
WORDS SELECTED AND WRITTEN BY THE 


Rev. E. W. BOWLING, M.A.,; 


Rector of Houghton Conquest, Beds. 





COMPOSED BY 


GEORGE GARRETT, M.A., 


Mus.D., F.C.O. 
(Op. 23.) 
Price One Cu rae and vintingames 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling. 
London and New York: NovELiLo, Ewer and Co. 


“NEW MUSIC FOR ADVENT & CHRISTMAS. 


BIRTH OF CHRIST 


NEW SACRED CANTATA 
ADVENT AND CHRISTMAS 


BY 


CLEMENT LOCKNANE 


FOR S.T.B. SOLI, WITH CHORUS AND ORCHESTRA. 
Price rs. 6d. net. ; Words only, 2d. 











Twenty-five Old & New Christmas Carols 
EDITED AND ARRANGED BY 
DAVIS L. MARTYN 


Price, complete, rs. net; separate Nos., 1d. each. 


TWO NEW ANTHEMS. 
UNTO US A CHILD IS BORN. Price 3d. 
By FRANK ADLAM. 





THERE WERE SHEPHERDS. Price 3d. 
By CLEMENT LOCKNANE. 





Eight New Books “Of Favourite Melodies 


ARRANGED FOR THE ORGAN BY Dr. SPARK. 
Price 2s, each net. 





MATHIAS & STRICKLAND, Music PUBLISHERS, 
2, GREAT TITCHFIELD STREET, Lonpon, W. 


MORNING and EVENING SERVICE in A. By 
Fevix W. Morey, M.A., Mus. Bac., Cantab. Te Deum, qd. ; 
Benedictus, 3d. ; Magnificat and Nunc dimittis, 3d. (The solo portions 
may all be taken by Trebles.) Also, MAGNIFICAT and NUNC 

DIMITTIS in F (just published), 4d. 








London and New York: Novetto, Ewer and Co, 
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NEW HARVEST ANTHEMS, &c., 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


* WHILE THE EARTH REMAINETH (New) (quite easy) (5th 1,000) .. 3d. 


COMPOSITIONS sy H. R. COULDREY, 


ANTHEMS, &c. 
COME UNTO ME. Solo and Chorus (Novello's eens 
Anthems, No. 256) “ ne . 3d 
O LORD MY GOD. Tenor Solo and ‘Chorus oe ad, 
TE DEUM AND BENEDICITE (in Chant form) and four ‘ 





*ALL THY WORKS PRAISE THEE (New) (moderate) (6th 1,000) .. 4d. KYRIES (4th Edition) : . ae 
*WHAT SHALLI RENDER (5th 1,000) .. «2 eee »- ae (Dedicated to Sir Joseph Barnby.) 
‘LET US THANK THE Lorb (4th 1,000) .. i ae a .. 3d. Published by NovELLo, Ewer and Co., London and New York, THIRI 
*THE LorD Is LOVING (11th 1,000) a ee a oo 40. SONGS. 
‘Stale ian ei. Wea ees 36° THE ORGANIST (in two keys). Dedicated to SirJohn Stainer nets, 
Sung at a Choral Restival at Woodstock, T ga yy oo vom bg Fe so CtoEorGsharp. Dedicated to 
* : : 2) Sea rs. Cunningham Boosey .. ioe 
sagen ape {goed — ieiajeny 2 a 3d. A BUNCH OF VIOLETS (with Violin Accompaniment) | = 
° Sung at Choral Festivals at Sudbury and Penkridge. VIOLIN AND PIANO. 
MAKE A JOYFUL NOISE (17th 1,000) .. 3d. NOCTURNE i in G (1st and 3rd positions) . oo 18,64, No. 9 
CAVATINA inD, for Concert use (just published) + 8, 6d, gh 


Sung in Bath Abbey by 250 Voices, also i in the Archdeaconry ‘of 
Coventry at three District Choral oe als. 


*O LorpD, HOW MANIFOLD (14th 1,000) . ee oe si 
THEY THAT SOW IN TEARS (14th edition) oe ae ow o * H [ R C Hi 
ae 3d. 


Published by Rerp Bros., 436, Oxford Street, W. 


MUSIC. [i 














*AND GOD SAID, LET THE EARTH (56th edition) 3 
Tr DeuM ING (5th edition), 4d. Tz Deum In F (19th edition) 3d. No 13. 
FavouriTE MAGNIFICAT AND NUNC DIMITTIS IN F (39th edition) 4d. » 35 
Sung at Choral Festivals in Lismore, Derry, and Downpatrick _H. \ | A i N D E R. 
Cathedrals; aiso at Barrow, Skegness, Great Budworth, 
“ - East tye = 4 
MAGNIFICAT AND NUNC DIMITTIS IN at (13th edition) oe. 4 “ ” 6 Sie re ” No. 17. 
Selected for Choral Festival in Llandaff Cathedral. ‘pune? “Peevian” Mu ee eer 5 
Masniricat AnD Nunc pimitTIs IN G (New) (4th edition) ++ 4d. Musical Times Musical Standard, Musical News, &c. 
pl rye CoMMUNION ee se Nyad i (6th 1,000) .. és ry , Comm 
OLY COMMUNION SERVICE IN F (5th edition) 6d. ' supplyin; 
Both these Services are complete, with Agnus Dei and Benedictus. — * No. 1 aman 3d. | eR cae Putlishe 
Four Cuant Te Deus (13th 1,000) (D, ‘ flat, G, and A) each ad. | EVENING SERVICE, eae 
— HarvEst a. Pretty and popular... ee each ~ TE DEUM, No. 2 (in 3B fiat) 3d. | (in C ‘i 44. 
HOW AMIABLE estivals (2nd 1,000) . a oo Sa oe 
GIVE GLORY TO THE LorD. Festivals (11th edition) 1. 1. 3d. — SERVICE Bd. | EVERINGSERVICE Nere Bee 
ze BENEDICITE, No. 1 (in A) 14d.| (in D). 

NEW CHRISTMAS ANTHEMS, &c. | BENEDICITE, No.2(inG) 2d. (Sung at Canterbury ‘Cathedral AC 
*THe GLory oF THE Lorp (New) (moderate)... .. «4d. London and New York: Novetto, Ewer and Co, b 
*REJOICE GREATLY (New) (4th 1,000) .. a me xe 7 ad. Specimen copies free aaa 3 ~ ng eae Lyndale, Perry Rise, 

ondon — 


*BREAK FORTH INTO JOY (6th 1,000). 
Sung at Choral Festivals in Downpatrick Cathedral and at Begully, 
d. 





POPULAR HARVEST ANTHEMS. 









































“a. HEAVENS ARE TELLING orb ,c00) oe 3 
LESSED BE THE Lorp Gop (12th edition) .. 5 oe as as 
LET US NOW GO EVEN TO BETHLEHEM (5th I 000) « . oe oo 9d. By EDWYN A. CLARE. 
WE HAVE SEEN His stTAr (21st weaned ‘ +» ee ee 44.) # THOU CROWNEST THE YEAR (New) (4th 1,000)... 
Sinc, O HEAVENS (13th 1,000) . tee ee ee ee 3d) SiNG UNTO GOD WITH THE VOICE OF THANKSGIVING 6 (7th. I 0). rr 
Gory To Gop (i2thedition) ..  .. 9 «. ws we e346] OQ Lorp, HOW MANIFOLD (31d 1,000) 4 : 
AND HE SHALL REIGN (11th 1,000)... si ts o* +» 3d.) Pratse THE LorD, O JERUSALEM (11th 1 000) » 38D the Anci 
THERE WERE SHEPHERDS (12th naman ae oe - +» 3d.| *TuHE EYES OF ALL WAIT UPON THEE (17th 1,000) . ad, Do. 
Bexorp I Brine (31st edition) . . + 3d.| *Easy Festival Anthem, Tue Lorp REIGNETH . TheLay 
POPULAR CHRISTMAS CAROLS. POPULAR CHRISTMAS ANTHEMS. May Day 
Price 1d. each. Nos. 9 to 12 are just published. WE HAVE SEEN His sTAR (New) (4th 1,000) .. Y The Mira 
1. CAROL SWEETLY. 7. AWAKE, AWAKE! Sinc, O HEAVENS (5th 1,000) .. ae is ivi ee “¢ 
2. O Lovery STAR. 8. O so SWEETLY. BEHOLD, I BRING (8th 1,000) a ot at . it Al 
3. WHAT say THESE BELLS? g. Happy Mornina. Macniricat AND Nunc pimittis in D (sth 1,000) .. wee am 
4. COME, HAIL THE Day. 10. SWEET ANGELS, EVER BRIGHT. Those marked * may be had in Sol-fa. ln visit 
5. Goop NEWs WE BRING. 11, Ox, CuristMAs BELLS. These compositions are very effective and not difficult. —, thi 
6. SWEETEST Music. 12. BETHLEHEM ’S PEACEFUL HILL London and New York: Noverzo, Ewsr and Co Thirte wer 
Words only, Nos. 1 to6, 3s. 3d. per 100; Words only, Nos. 7 to 12, é : : Sir eh 
38, 3d. per 100. Now Ready. Te Deum 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. I F E 
= = = Fifteen I 
RISE, SHINE, FOR THY LIGHT IS COME. A SONG OF L Fire Cone 
Anthem for Christmas. By M. Outron. Price 3d. (ODE TO MUSIC) I 
London and New York: Novetio, Ewer and Co. No.1. Lullaby. No. 3. Serenade. No. 5. Ave Maria —— 
» 2 King Cricket. , 4. The Charge. » 6. Requiem. 
CHURCH MUSIC No. 7. gunn of tes Radewned. 
BY SET TO MUSIC FOR FOUR-PART CHORUS C. 
EDWARD BUNNETT, Mus.D., CantaB . 
‘ seit ALFRED R. GAUL. 
Price One Shilling; Words only, Five Shillings per hundred. 
ANTHEMS. I 
Harvest.— Blessed be Thou.” Octavo. es voices.. .. 3d. London and New York: Novetto, Ewer and Co. ~ a 
Tonic Sol-fa Ye ao Mg See F 7] 
rk i § wall magnify Thee.” Octavo ne a ry M AGNIF ICA T and N UNC DIM ITTIS i in E flat. 
” Tonic Sol-fa.. a -» 4d By R. R. Terry (Org, and Chm., Antigua Cathedral). Price 3% HAP 
” “Iwas glad.” Octavo .. We Si — Cage ae “A very good and effective service... . For a choral festival or fe 
” ” ” Tonic Sol-fa__.. ve a .. 2d, | other similar cone, wong be very suitable, and would go with fine % 6d A 
ffect.”—M usical Standard, Oct. 24, 1891 c 
Te D 1 SERVICES, ‘ “A musicianly and effective service of moderate difficulty. The free | one 
e Deum laudamus in E. Chant form as “ ae ee 3d. organ accompaniment is very good.”—Church Musician, Nov., 1891: ieee 
Benedictus and Jubilate in eee OS a 3d. London and New York: NovetLo, Ewer and Coe arch pa 
Magnificat and NuncdimittisinF ..  .. «2 «6 oe Ad. THE SOULS OF THE RIGHTEOUS. Shor ote 
i  : » Anthem or Introit, for the Festivals of All Saints and All Souls ng the 
a - Ne Bi cs 14d By Mary E. NICHOLSON. Price 6d. Messrs. srs, NoveLLo, Ewer & Co stiption li 
HARVEST HYMN an TOIk 7 0 
Sing to the Lord. With words ie oe ee sie: EG T°, CHORAL SOCIETIES, CHOIRS, f — os 
Twenty-four Original Hymn Tunes ..  «. we wee For One Shilling we send (free) sample parcel 0 ‘i hi HE 
Twelve Original Hymn Tunes .. iat i he 3 .. 3d, | ANTHEMS, GLEES, all seasons. The Orpheus Music Publis ng Pe tas 
Amen(on Card) .. oe oe PY oe ee es .. id, | Company, 26, Moorfields, London, E.C. Write for lists. Silos, Due 
ORGAN. Revised and Cheaper Edition. Price 6s. tuthor, C, 
Twelve Short and Easy Pieces for the Organ - net 2s. od. ARR’S PSALMODY: 402 Tunes, 321 Chants RIES 
Ave Maria... . i ee » Is. Od. Responses, &c., with 400 Memoirs giving information nowhet 
LargoinE flat .. A 1s. 0d. | else to be found. are Gf tie 





London and New York: NovELto, ‘Ewns and Co. London and New York: NoveLLo, Ewer and Co. 
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THE BRISTOL TUNE BOOK 
EDITION 1891. 


Containing 905 Tunes and Chants, 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS, 





EpITIon 1881, 


s. d. s. d 
No.9, Limp Cloth.. 4 0|No.11. Small Edition .. 3 0 
»10, Cloth Boards, re » 12. Tonic Sol-fa PO ja 
edges oe oe § 0 
j THIRD SERIES, 
{ s. d d. 
No 13. LimpCloth — .. 2 0} No.16. Tonic Sol-fa, lim 
» 15 Small Edition, lim ‘ cloth .. . 1 6 
I 


cloth ee ee 
ComPLeTe EpiTIon, 1891. ‘ 

s. d. 

No. 19. Small Edition .. 3 6 
6 


Ss. . 
By Limp Cloth ee § O 
2% » 20. Tonic Sol-fa ee 3 


, Cloth Boards, re 
edges ae ae 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 
London and New York: Novetto, Ewer and Co. 
Bristol: W. AND F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 
Third Thousand. ; 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by WituraM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetio, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 

















CANTATAS. Suk S06, 
The Ancient Mariner .. us “a 26 06 
0. o. (Choruses only) Io 
The Lay of the Last Minstrel .. re “fe 2 6 
Do. do. (Choruses only) .. Io 
May Day aac iee ae ee ee Io 06 
‘The Miracles of Christ (Sacred) ro o-6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ‘es ee O 3 O If 
Thou visitest the earth (Harvest) ea a @s4 
Inow that my Redeemer liveth (Easter) oO 3 
There were shepherds (Christmas). . 0 2 
Thirteen Offertory Sentences 0 4 
Six Kyries ve < o 2 
Te Deum laudamus (in F) A me a6 Ss 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. 3s. 6d. 
Five Concluding Voluntaries ‘ Is. 6d. 


London and New York : NoveEtto, Ewen and Co. 


TE DEUM waA 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence, 
London and New York: Novetto, Ewer and Co. 


NEW WORK ON CHURCH MUSIC, 
To be published by Subscription. 

HAPTERS ON CHURCH MUSIC (about 
360 pages). By Rev. R. B. Dantet. Post-free to Subscribers, 
6d. We recommend our readers to send the subscription, in 
turn for which we can promise them a book not only readable, but 
structive.” —Musical Standard. “The author's chief object seems 
a to inquire how the congregational character of the music in our 
burch Services can be improved. Mr. Daniel is an enthusiastic 
musician, who has written extensively cn music in our Church, and 
uld give us some thoughts of value on this matter.’—Musical News. 
long the prominent musicians whose names are already on the sub- 
Sniption list are Mr. Best, Dr. Turpin, Sir J. Stainer, and Dr. Martin. 

Orders received by the AuTHor, 68, Ashbourne Road, Derby. 


HE PRODIGAL SON. A new Oratorio. 83 
Silos octavo pages. 1s.2d. ‘“ The Sacred Chorister,” containing new 


Duets, and Choruses; 14 N d. ; 
, " : os., 4d. each, Post-free, of the 
lor, C. WARD, Speen, Princes Risboro’. ‘ 














PRIEST'S WIFE has 200 SURPLICES, 3s. to 


30s. ; Tailor Cassocks, gs. to £1; Stoles, 5s. 6d. to Gos. Surplice, 


Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: Nove.to, Ewer and Co. 
Twenty-third Edition. 
JOULES COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 








. | limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by’ 
the Stationers. 








Tenth Edition. 


OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 


Seventh Edition. 


JTOULE'S DIRECTORIUM CHORI ANGLI- 
~ CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 

Parochial use. By B. St. J.B. Jou. Price 3d. 
London and New York: NovE.to, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Judas,” Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: NoveLto, Ewer and Co. 


HE PRECES and RESPONSES with LITANY. 
By H. T. Wetcu. Paper cover, Fourpence. 
London and New York: Novetio, Ewer and Co. 


Just Published. 


VESPER HYMN 


TO BE SUNG AFTER EVENING SERVICE 
WRITTEN AND COMPOSED BY 


GEORGE KETT. 


Peace for the soul that is weary, 
With trouble and sorrow opprest; 
Peace for the heart that is yearning 
For freedom from sin and for rest; 
Peace which the world cannot offer, 
An earnest of Life that’s Divine— 
Jesu, we pray for Thy blessing, 

And long for the peace that is Thine. 


ANGLI- 




















Price One Penny. 
London and New York: Novetio, Ewer and Co. 


SACRED MUSIC FOR CHURCH, CHORAL 
SOCIETIES, &c. 


IMMANUEL 


WM. SPARK, Mus. D., Organist, Town Hall, Leeds. 
TONIC SOL-FA EDITION, NOW READY. 


Part I—SACRED CANTATA.—Vocal Score, 2s. ; Cloth, 3s. net; 
Tonic Sol-fa, 6d. ; Orchestral Parts, 5s. (9 Instruments) ; Chorus Parts, 
6d.; Words, 2s. 6d. per 100. 

Part Il1.—AN ORATORIO.—Vocal Score, 3s. ;- Bound, 4s. 6d. net ; 
Tonic Sol-fa, 1s.; Chorus Parts, 9d.; Words, 2s. 6d. per 100. Band 
Parts on hire. é 

The Cantata deals with the theme of the Childhood of Christ and 
the Oratorio with Our Lord’s Ministry down to His triumphal entry 
into Jerusalem. 

The following Anthems are taken from “ IMMANUEL” :— 

IT CAME UPON THE MIDNIGHT CLEAR (a Christmas Carol). 


4 pp., 14d. 

I DELIGHT TO DO THY WILL. 4pp.,14d. Quartet and Chorus. 
THIS IS THE DAY WHICH THE LQRD HATH MADE (Trio, 
Soli, and Chorus); THOU ART MY GOD (Recitative, Air, &c.); 
O GIVE THANKS UNTO THE LORD (Full Chorus), 20 pp., 
6d.; HOSANNA TO THE SON OF DAVID (March and 
Chorus), 16 pp., 6d. 

UNTO THEE, O LORD (Duet for Sopranoand Tenor, and Chorus), 


12 pp., 3d. 
WHY RE YE SO FEARFUL? (Tenor and Bass Solo), 8 pp., 3d. 
Joun Heywoop, Deansgate and Ridgefield, Manchester ; 2, Amen 











Ge of The Church Agency, Lombard House, E.C. 


Corner, London, E.C. 
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PRODUCED AT THE GLOUCESTER FESTIVAL, 1892. 


JOB 


AN 
FOR TREBLE, TENOR, BARITONE, & 


me 


ORATORIO 


BASS SOLI, CHORUS, & ORCHESTRA 


PARRY. 


Price Two Shillings and Sixpence. 
Full Score and Orchestral Parts may be had on hire. 


THE TIMES. 

The whole monologue is an extraordinary exhibition of 
sustained power and effect, such as very few composers of | 
any period have surpassed. . . . The various instances of 
God’s omnipotence are treated with consummate skill, and 
a fine climax is reached at the words ‘“ Then shall God 
also confess that thine own right hand hath saved thee,” | 
which are set to a passage of broad seven-part writing, 
without accompaniment. . . . The impression produced by | 
the work was very great, and it must be said deliberately 
that recent years have not seen a composition more free 
from flaw or weak point of any kind. 





' 





DAILY TELEGRAPH. 
Dr. Parry’s music is of the sort which cannot readily be 
dealt with by a critic who would do it justice. In its 
general character, in its details, and in special peculiarities, 
it calls not for a hurried, but for a leisurely survey. The 
reason is that our brilliant English composer—perhaps the 
foremost musical man in these islands—never brings for- 
ward a new work which can be labelled as belonging to 
such-and-such a category and then put on its proper shelf 
with a few common-place words. Whatever Dr. Parry 
does has a stamp of its own, and the stamp, I do not 
hesitate to say, is that of genius—that of a man who thinks 
for himself and has thoughts which, unlike many others, it 
is worth while to express. . . . It made to-day a profound 
impression upon an audience which included a host of 
musicians drawn from all parts by the reputation of our 
‘English Bach.” 





STANDARD. 

To describe the numberless changes of time, rhythm, 
and manner would be impossible, the music sometimes 
rising almost to fury, and then quieting down with sobbing 
accents as the mood of the afflicted Patriarch changes. 
Mention, however, must be made of an exquisite melody 
in D flat, given out by the violoncellos, and supported by 
the trombones pianissimo, at the words ‘‘ Man that is born 
of woman.” This is truly a bit of inspiration, such as 
only comes at rare intervals even to a gifted composer. 
. .. That “ Job” will materially add to the composer’s 
growing reputation may be said with confidence; it is an 
honour to English art, lofty in conception, and masterly 
in execution. 





MORNING POST. | 

His setting of the beautiful lines ‘‘ Man that is born of a| 
woman is of few days,” to quote only one instance, is a| 
marvel both of beauty and appropriateness. The succeed- | 
ing scene, in which the answer of God from the whirlwind | 
is set for the full chorus, is also portentous in length, but | 
in this the picturesqueness and variety of the words have | 
helped the composer immensely. They would indeed | 


yet given us. It is impossible within the limits of a brie 
and hurried notice to do justice to this astonishing chon, 
The general verdict will no doubt declare “Job” to b 
Dr. Parry’s masterpiece. 





DAILY CHRONICLE. 

It literally teems with beautiful phrases—in fact, the 
possession by Dr. Parry of the inestimable gift of melody 
has, I am inclined to think, never been so evident as ia 
the verses commencing ‘* Why died I not?” and “Man 
that is born of woman.” ... From whatever point of 
view it may be criticised, ‘‘ Job” is thoroughly worthy th 
composer of the stupendous “ De Profundis.” 





THE GUARDIAN. 

As for the music, it is worthy at all points of the com. 
poser of the ‘*De Profundis.” ... The ballad in the 
second scene is preluded by a charming solo for clarinet, 
and breathes throughout a spirit of exquisite freshness and 
simplicity. . . . One of the most effective passages in the 


‘work is the interview between the messenger and Job, 


which Dr. Parry has set to music of the rarest tenderness, 
. . . Satan’s invocation of the winds is a brilliant declama- 
tory solo, admirably orchestrated ; but an even higher level 
is reached in the noble chorus that concludes the second 
scene, ‘‘ See the clouds that sweep o’er the heavens.” ... 
Those wonderful ‘ lamentations,” in which the speaker 
sounds the very depths of heroic despair, have inspired the 
composer with a chain of musical phrases invariably 
dignified and at times rising to heights of real tragic 
grandeur and lofty ecstasy. .. . Very powerful and in 
pressive again is the long chorus in the last scene, 
which the unfailing picturesqueness and variety of the 
orchestration shows a decided advance on any of Dt. 
Parry’s previous works. The great sombre chords which 
follow the words ‘‘ The waters are hid as with a stone, and 
the face of the deep is frozen,” are a veritable inspiration, 
while the passage, ‘‘ Hast thou given the horse strength?” 
is treated with intrepid and irresistible vigour. 





THE ATHENEUM. 
It opens with a theme of striking grandeur, fully scored 
for orchestra and organ... . The work of destruction 


is described in two wonderfully energetic and descriptive’ 


choruses, separated by an equally vigorous air for Sata 


|... The “lamentation” is not only one of the longest 


declamatory solos in existence, but also one of the fines 
. . . An episode in D flat commands special attention by 
reason of its wonderful melodic beauty and expressiveness, 
and there are many other points from which admiration 
cannot be withheld, though to describe them would b 
impossible without copious illustrations in music type. ae 
That Dr. Parry has written nothing finer than “Job” § 
generally admitted, and his boldness in dispensing with s 
airs, fugal choruses, and an elaborate Finale is abundantly 


inspire any musician, and in Dr. Parry’s hands they form | justified by results; indeed, he might say, with Hayda, 
the text of the most remarkable piece of writing that he has | that “the rules are all my obedient, humble servants.” 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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————. THE Third Edition. Price 6d. 
HE TRAINING OF MEN’S VOICES, and the 
E B BYL N Secret of Voice-Production. By E. Davinson PALmer, 
CAP OF Mus. Bac., Oxon. Post-free from the AUTHOR, 2, Highwood Road, 
Upper Holloway, N.; or, from the Publisher, JosepH WILLIAMs, 
24, Berners Street, W. 





An ORATORIO, COMPOSED BY 





Second Edition. Price 2s. 


GEO. SHINN, Mus. Bac., CANTAB. ANUAL OF VOICE-TRAINING. By E. 
Davipson PatMEr, Mus. Bac., Oxon. Contains full informa- 

(SUITABLE FOR CONCERT ROOM OR CHURCH.) tion concerning Mr. Palmer's Method of Voice-Production, important 
Chapters on Falsetto and Breaking of the Voice, and a complete 

Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. Course of Exercises. Post-free from the AUTHOR or PUBLISHER. 


Address as above. 


“May be highly commended as an interesting and valuable addition RACTICAL HINTS ON BOY CHOIR 


STRA 








toour shorter Oratorios and Cantatas, and contains several solos of TRAINING. By G. Epwarp Stusss, M.A., Organist and 
much beauty; also duets, quartets, and choruses in great variety."— | Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 
Sunday School Chronicle. sandicincans 

“The music is appropriate, interesting, melodious, and but of Sixth Edition. 
npderate difficulty. The work is one of Mr. Shinn’s best efforts,and| A useful treatise on the vocal training of Chorister Boys, embodying 
y{ all know that Mr. Shinn has written some charming music.”— | the views of standard writers on the voice. 
Extex County Chronicle. Although strictly scientific the book deals with the subject ina plain 


“Mr, Shinn is well known as the writer of many popular pieces for | 2Nd practical way, and will be found of value to all who are entrusted 
choral societies ; but this is certainly the best thing he has produced.” | With the training of boys’ voices. It is highly endorsed by leading 
—Nonconformist Musical Fournal. Clergymen and Choirmasters both in England and America. Price 








‘ , 3s. 6d. net. 
. “In our judgment no better work of the kind has yet been published. z : ‘ . ’ 

of phe It is brimful of may p yocaal and the ae \ ae the London and New York: Novazro, Ewzr and Co 
g chorus, § skill of a painstaking and talented musician.”—Free Methodist. ) ane 
>” to bk | “The libretto is well chosen, and forms a good base whereon to TH E BOY S VOICE 

compose a first-rate work. With regard to the music we feel we can BY 

hardly do it justice. .. . Where all is so good it is difficult to mention 

any special numbers.”—United Service Gazette. 12 SPENCER CURWEN. 
fact, the penton: Tass end Co., o4, Patemnenter Row, B.C. A book of practical atemten on the training and management 

. of boys’ voices. 

—_ ee SR _ Coiesieg his intumaiien from a large number of Cathedral and 
1) parochial choir-trainers of admitted ability, and supplementing their 
ad “ Man TH E MONTHS ideas by many shrewd observations and hints picked up in the course 
point of of travel, Mr. Curwen has put together a few pages of inestimable 


vorthy th TWELVE VOCAL DUETS FOR SCHOOL USE| value to choirmasters in town and country.”—Church Times. 


“It is full of practical information, and the weight which Mr. 


Curwen’s name carries with it, as President of the Tonic Sol-fa 
Words by EDWARD OXENFORD. College, gives double value to his observations.”—The Record. 
MUSIC BY Price Two Shillings and Sixpence. 





: E London: J. CurwEN and Sons, 8 & 9, Warwick Lane, E.C. 
bye F ALFRED R. GAUL. : 

: tat e ue Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s.; 
"Clarinet, «there are in this series of duets the sweetest things of the kind in stiff paper, 3s. net. 

ness and wehave ever met with. Things to be treasured in households where} WRIST AND FINGER GYMNASTICS 


es vo oo friends delight in joining voices.”—Birmingham Daily For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, and 











s. d. other instruments. By A. LEFFLER ARNIM, author of “ Health Maps.” 
nderness, PartsI.andII. .. .. «ee ef ef e- each 1 0 Twenty minutes’ daily practice of these exercises will reduce by two- 
-declama- Compiete, paper cover .. +“ ae _ Pe a & 6 thirds the usual necessary hours of mechanical practice. In addition 
gher level Ditto, paper boards... ww we we we Swe OO to which the passive exercises assist in the cultivation of a refined and 
he second ~ scarlet cloth ee ee ee oe ee sere oS delicate touch. No instrument whatever required. 
, in Twelve Numbers ae ne “ «. each O 2 Sir Chas. Hallé says: ‘.... I have no hesitation in saying that I 
ns.” . +. Tonic Sol-fa (complete), 9d.; or, singly, 1d. each. think it most exhaustive and useful.” 
€ speaker Mr. Arthur O’Leary says: “. . . . I am confident the exercises you 
spired the recommend are likely to have the best results.” 
invariabl VOCAL TRIOS FOR SCHOOL USE. Signor Papini says: ‘‘.... Invaluable to anyone studying the 
y a , be 
eal tragic violin or any other instrument requiring flexibility of the fingers.” 
| and in- __ ane eer 
scene, in THE BIRDS Ox HUMANA V : ° 
} -—Voice production and develop- 
sty of the ment, and the art of singi irely igi 
A ging. An entirely novel and original 
ry of Dt. Words by EpwarD OXENFORD method of study for the voice. Practical and artistic. In 262 para- 
y hich graphs, and with 33 illustrative i ises. By J. W. Bern 
rds W y Sy Tative music exercises. y j- . E - 
stone, and Sly ae HARDT, F.R.A.M. Crown quarto, in stout paper, 5s.; in cloth, 7s. | 
spiratin ALFRED R GAUL SIMPKIN, MARSHALL, HAMILTON, KENT AND Co. 
) H . . 
rrength?” 1. The Robin. 4. The Skylark. \ K JANTED (both Notations), Copies Mozart’s 
2. The Nightingale. 5. The Owl. 12th Mass, Mendelssohn’s “ Lauda Sion,” Smart’s “ Bride of 
3. The Dove. 6. The Swallows. sage engl Lowest price, to Felix Watkins, Beethoven House, } 
t. Asaph. | 





lly scored § “Bythe production of these Trios our townsman, Mr. A. R. Gaul, has S I G H T SI N GI N G M A N U A a. S 











estruction = —. SS to the beg pe sug — jag composi- 

| + + mons he has formerly given to the public. r. Gaul’s music is un- : 

lescriptive” iilingly charming ... and both in the home circle and in the school (STAFF NOTATION) 

for Satan. tlss is sure to be heartily welcomed.”—Birmingham Daily Gazette. BY 

1e longest s. d. 

the finest Camplete, paper cover, a oe ee wee J. SPENCER CURWEN 

rention by § Or,in Six Numbers .. ee ee «e a -- each o 2 (Fellow of the Royal Academy of Music). 

were | London and New York: Noves.to, Ewer and Co. MUSIC AT SIGHT oe eee Core re 
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PRODUCED AT THE GLOUCESTER FEsTIVAL, 1892. | PRODUCED AT THE GLOUCESTER FESTIVAL, 1892, \ 
THE THE 
LORD’S PRAYER |BIRTH OF SONG 
DANTE’S PURGATORIO, CANTO XI. FOR SOLI, CHORUS, AND ORCHESTRA 
ENGLISH VERSION BY THE POEM WRITTEN BY The it 
E. H. PLUMPTRE, D.D. LEWIS MORRIS ar 
SET TO MUSIC BY THE MUSIC COMPOSED BY 

y No. 
J. FREDERICK BRIDGE. /ROSALIND FRANCES ELLICOTT | 1 

| ee 2 
. TI 
Pric—E ONE SHILLING. PricE ONE SHILLING. : ot 

ae = | a f 
Full Score and Orchestral Parts may be had on Hire. Full Score and Orchestral Parts may be had on Hire. i ( a 
——— i & TE 
TE 
THE TIMES. STANDARD. » TE 
His writing is, as usual, scholarly and generally tasteful,| There is no feeling of hesitation in the music; but, onthe | ™ f 
and the unpretentious character of the little work is not its| contrary, it marches onward with virile strides to the im. }- Al 
least merit. posing climax. The most noteworthy portions of thescor J 4. TH 
DAILY TELEGRAPH. are a very energetic chorus in G minor, “ Nor ’mid the J 1% TH 


Dr. J. F. Bridge may at once be congratulated upon a} clang and rush of mightier thought,” the melodious and ex. y. TH 
work which distinctly raises his reputation, and, as I| pressive soprano solo which succeeds, and the stately find J 1 AS 
believe, gives him a place among composers of high rank. | movement, in which the chorus is joined by the sopran) | 9 UN 
. . . First comes an Andante religioso, ending in the ascrip- | and tenor soloists. There need be no hesitation in placing pe Ee 
tion of praise to the Holy Name. An Allegro cantabile | ‘‘ The Birth of Song’’ among Miss Ellicott’s most success. ; 
follows, and continues as far as the petition for deliverance | ful achievements. Its reception was extremely favourable, 
from evil. A brief Andante then brings the work toa digni- | the composer being twice summoned to the platform. 
fied end. . . . In fine, this setting of the Lord’s Prayer DAILY NEWS. HC 
ranks as a very notable achievement, and it had, I am glad; Jt would perhaps be an excess of gallantry to include “The 
to say, a very notable rendering. Birth of Song” among those which our Teutonic friends 

STANDARD. aptly describe as ‘“‘ epoch making” works, but it is never. 

The most noteworthy feature of Dr. Bridge’s work is its | theless a distinct advance upon “ Elysium,” and it will 
extreme simplicity. It is for chorus and orchestra only, no | tend to place Miss Ellicott in an even higher position than 
solo voices being required. Opening quietly in the key of} she has yet achieved among lady composers. 

C, Andante religioso, the music becomes more vigorous, but DAILY CHRONICLE. a 
still solid and dignified. ... The little work gave no “The Birth of Song”? was very well received. In all P 
trouble whatever to the executants, and it is quite within | 46 has hitherto done this composer has exhibited steady Opt 
the means of ordinarily efficient choral societies. ‘advance both in the idea governing her work and inits 
DAILY NEWS. /execution. Her setting of Lewis Morris’s poem is unques- 

Professor Bridge has contributed a setting of Dean | tionably her most creditable achievement up to the present. 
Plumptre’s words which may fairly be described as/ To the grace and fancy that have generally been obser: | The Lax 
admirably suited to the text. The Motet, which is, of| able in her productions, Miss Ellicott now displays a certain | *Tis Mor 
course, for chorus accompanied by the orchestra, opens| amount of dramatic energy. ... The choral portion is J Sweet Sp 
Andante religioso, with great solemnity, but at the words | marked by refreshing spontaneity, and a very telling soprano ae 
“« Praised be Thy name” a more jubilant tone prevails. A | solo in E major begins with the line “ Rather amid the ] Soul of i 
flourish for the harp, and a change to Allegro cantabile, | throng.” . . . Thecomposer has adroitly reserved her strength 
introduce us to the stanza “‘ Upon us may Thy kingdom’s | for the concluding passages, which are as bold and unforced | pin? 
peace alight maby but one of the most effective sections of the as could be wished. To sum up, the Cantata is no mean : 
Motet is the following verse, which answers to the words | work, and one that, whilst satisfactory in itself, gives promise 
‘‘ Thy will be done” and opens with a passage for female | of yet better things. Three Dc 
voices accompanied by the harp, the full chorus entering at MORNING POST. Three Ch 
the cry “Hosanna!” . . . Comparatively unpretentious! 1+ shows a decided advance upon the composer's | the Snoy 
as it may be, this Motet as an example of effective choral | maiden effort, both in a more decided vein of original J *Ben Bow! 
writing is a veritable little masterpiece. |thought and in an increased knowledge of choral and The Carri 

DAILY CHRONICLE. instrumental effect. . . . With the second stanza comes | NRGC 

Dr. Bridge has preferred to take the words independently | suave tenor solo, a graceful melody, which after an episode Orch 
of the surroundings provided by the poet, and by stateliness | of martial character is repeated with choral accompani- estral 
of manner and skilful massing of the voices holds atten-| ment. The part-writing is of the simplest description, but ] oft seq 
tion. The composition is quite as suited to the church as | the effect is extremely pleasing. This is succeeded by 4 § The Lifet 
to the concert platform, and having the double attraction | chorus on a far more elaborate scale, ‘‘ Nor ’mid the clang J Tonic $ 





of imposing solidity and freedom from complication, |and rush of mightier thought,” a dramatically-written - L 
appeals to a very large circle of music lovers. number in which the composer has put forth her full powers ECO) 
MORNING POST. with complete success. The soprano solo which follows 18 9 Norm 

The Motet begins with a passage remarkable for solemn | 9 happy contrast to the vigour of the choral climax. Phe 
grandeur of expression in four-part harmony, ending, after THE ATHENZEUM. 0 round,” 
a vigorous climax, with a pianissimo passage to harp| Her work is laid out for soprano and tenor solo and oe" 9 
accompaniment. ... Dr. Bridge has been felicitously | chorus, and is in six movements, the most striking sections None od. 
i { 6“ ‘ ” z : . ‘ lie ” d land, 
inspired by the words ‘“‘ Do Thou forgive,” which he has | being the very vigorous chorus ‘‘ Nor ’mid the clang” af DATIS 


set to strains of exquisite plaintiveness. . . . It was evident | the final duet and chorus “ And every thought,” the climax 
that Dr. Bridge’s new work created a profound impression. | of which is very imposing. A soprano solo, “ Rather ami aurbl g 

net j j “c ” ’ H : Miss eedge 
It forms a worthy successor to his beautiful ‘‘ Rock of Ages,” | the throng,”’ shows a pleasing vein of melody. LA, Nove! 
and though of very modest dimensions shows that the com- | Ellicott’s Cantata will certainly not lower, if it does 1% Music 
poser has complete command over the resources of his art. | greatly enhance her reputation as a composer. ae 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MORLEY’S PART-SONG JOURNAL 


EDITED BY 


ALFRED J. CALDICOTT. 


The increasing demand for these popular Part-Songs has induced the Publishers to make arrangements for a long 

series of similar works, and it is hoped by this means, not only to provide an abundant source “of pleasure to the 

musical home circle, but also to supply Glees and Part-Songs that shall be as acceptable to Choral Societies as they 
undoubtedly will be to the public. 








0. | No. 

. THE CHILDREN’S HOME (s.a.1.3.).. .. _F.H.Cowen.|22. SUMMER (s.a.T.B.) .. ae as -. Pearson Bridgford. 
2. THE OLD BRIGADE (s.a.7.8.) . a .- Odoardo Barri.|23. READY (s.a.T.B.) es F.N. Lohr. 
3. THE BROKEN PITCHER oo AT.B, ae -- Henry Pontet.!24. GAIN THE LAURELS (s. AT.B. )" +4 ‘Charles Tirbutt. 
} LADDIE (s.a.7.5.) .. 6 .. Ciro Pinsuti.!25. OUR QUEEN (s.a.7.B.).. ue R. Limpus. 
4. CARRIER JOHN (s.4.7.B.) .. Ciro Pinsuti.|26. GIVE IT UP? Humorous. (s. AT. ‘ame ve “Hamilton Clarke. 
*. THE TRO prey (Male voices) . . Danish Melody.|27. THE DIVER (s.a.t.B.) P on .. Edward Loder. 
( ACK FROST (s.a.T.B.) ae H. J. Stark.| 28. PEACEFUL ECHOES (S.A. T. B) . Theo. Bonheur. 
% THE CONQUERORS (Male voices) os : Theo. Bonheur. 29. LADIES versus GENTLEMEN. Humorous. (S.A.T.B.) 

9, THE HOLLY CROWNED KING (s. A.B.) - A. J. Caldicott. A. W. Marchant. 
1 THE OLD BRIGADE (Male voices) .. .. Odoardo Barri.|30. BEST OF ALL (s.a.1.B) .. a on es F. L. Moir. 
u. THECLANG OF THE HAMMER (Male baat Theo. Bonheur. |3:. LITTLE PILGRIMS (s.a.1.3.) .. es .. Ciro Pinsuti. 
vw. THE SCOUT (Male voices). . F, Campana. | 32. LET’S AWAY (s.a.T.B.) .. re re .. Theo. Bonheur. 
4. A MERRIE CHRISTMASTIDE (s.A.7.B.) - Theo. Bonheur. | 33. VESPER BELLS (s.a.t.3.) ue « .. Theo. Bonheur. 
y. THE VIOLET AND THE BEE (s.a.7.3.)_ .. . Caldicott.|34. PUNCH AND JUDY (s.a.7.B.) .. ; .. A. H. Behrend. 
1. THE MERRY MAY (Minuet) (s.a.1.B) .. r . Caldicott.|35. O NIGHT, MOST BLESSED (s.a.T .B) oa Ciro Pinsuti. 
1% WITH HORSE AND HOUND (s.a.7. "a Pe . Caldicott.| 36. MERRY MOUNTAINEERS (S.A.T.B.).. .. Theo. Bonheur. 
y. THREE FISHERS (s.a.7.3.) A. W. Marchant.| 37. ONE UNITED REALM “4 A.T.B.) a “a J. Barnby. 
% ASONG IN AUTUMN (Male voices) . .  <A.H.Mann./ 38. THE BUSY BEE (s.a.7.,.) .. A.J. Caldicott. 
9. UNDER THE CRESCENT MOON (su AT. B.) heo. Bonheur.}39. THE CHILDREN’S PRAYER (s. A.T. B) - Wm. Spark. 
#. THE SONG OF THE SEA (s.a.7.B.) . Theo. Bonheur.| 40. THE HARBOUR LIGHTS AT SEA (s.a.1.8.) Ciro Pinsuti. 
ga. CELIA’S CHARMS (s.A.T.B.) - ‘ “A.W. Marchant.|41. WHEN THE LIGHTS ARE LOW (s.a.1.s.) Gerald Lane. 


Price 3d. each. Tonic Sol-fa, 1 thd. each ; twelve or more of one number supplied at Half-price. 


HOW ABOUT A NEW SONG? (Le AND SINGERS .. ae «eo By C. Francis Lloyd. 





ae MY LIEGE LADY .. “a By C. Francis Lloyd. 

You are thinking of some new as a “as WHEN ROSES BLOOM AGAIN... .. By Otto Cantor. 
hat is good. seth ennee 

You want the prettiest and best ? ) THE FLOWER OF FORGETE ULNESS .. By Otto Cantor. 

That is better. THE CROWN OF LIFE .. 4a en “é By Gerald Lane. 

But which are the best ? TIME TO SPARE .. a a ke .. By Charles Deacon. 





W. MORLEY ‘AND CO., 127, REGENT STREET, LONDON, W. 


Popular Part-Songs for S.A.T.B.| WILLIAM J. YOUNG'S 
a: ie a ‘POPULAR FOUR-PART SONGS forS.A.T.B. 





Blow, Western Wind! .. 3d. | The Oyster Dredgers .. 2d. | Hail! Merry Christmas +s ee «ee «2gth thousand) =. 2d. 
Stars of the Night .. +. 3d. | *Sweet to live (32nd thou.).. 2d. | A Merry Christmas to you all oe e Sth , -- 3d. 
TheLake .. ..  «. 3d. |}*Welcome, young Spring! ad. | A Happy New Year. ee Sth e- 3d. 
*TisMorn .. +» 3d. | *The Anglers (12th thou.).. 2d, | England’s Glory, and Forest Echoes - 8th ,, each 3d. 
Sweet Spring (Madrigal) «. 3d. | The DreamofHome .. ad. | O Anglia! land of the brave .. . -- and x -. 3d. 
TheRiver .. -» 3d. | Summerand Winter .. 2d. | Blow, ye balmy breezes, blow eo ee 6th: ln «- 3d. 
Over the mountain side .. 3d. *Departed Joys. ad. Fairy Revels. -+ ee) we 3th ee 3d. 
Soul of living music .» 3d. | There’s beauty in the deep 14d. | Llove the Merry Springtime... .. 26th =, <a 
The Stormy Petrel.. .. 3d. | Soldier, rest! ve ae Ad, | Gaily thro’ the Greenwood . - 0 we Sth, «. 2d. 
TheCoral Grove . .. 3d. | Woods in Winter .. 1. 3d. | Sunny Rays, and The Streamlet .. «- Sm each 3d. 
Pibroch of Donuil Dhu -. 3d. | Autumn es ~ «< & London and New York: Nove.Lio, Ewer and Cc.; 
Manchester: Hime and Appison. 
HUMOROUS PART-SONGS. 





‘Three Doughtie Men. (5oththousand) .. .. 3d. HE CLANSMEN. By T. W. Braker. “ This 
Three Children sliding. (8th thousand) .. ee ne oS is a stirring part-song (s.A.T.B.) dedicated to Dr. A. C. Mackenzie. 
ARyghte Merrie Geste .. os ee ee os ee -» 4d. | The music is bright and cheerful, without being commonplace.’’— 
The Snow-white Doe aa ie «- 4d. | Monthly fournal (N.S.P.M.). Price 4d. Tonic Sol-fa, 2d. 


"Ben Bowlegs (EDwarp Oxenrorp) eS te ee 3d. London and New York: Novetio, Ewer and Co. 
The Carrion Crow de he RS ‘ 3d. Bobs pets Betns 








Just Published. Threepence each. 


DESCRIPTIVE CHORUSES FOR S. A. T. B. 








Zen Parts on application to the Composer, Elmham, Dereham. NEW PART-SONGS For S.A.T.B. 
Iron Horse... a 2 The Ocean (6th thou.) oo 9 Wh ns ‘i 
OfftoSea .. ee -» 4d. | *TheIronfounders(32nd thou.) pt BLOW, WE ST ERN WIN D 
The Lifeboat +» «+ 4d. | The Jager Chorus (6ththou.) 3d. AND 
Tonic Sol-fa Editions at half the above prices of those marked *. STARS OF THE NIGHT 
London and New York: Nove.io, Ewer and Co. Words by E O x ’ . 
ords by Epwarp OxENFoRD. 
eCOND.- HAND MUSIC for SALE.—16, “ The MUSIC BY 
orman Baron,” for 5s. 6d.; 36, ‘Lollipop Dick,” 12s.; 10, 
nm Gilpin,” 8s. 6d.; 14, “Ode to the North-East Wind,” 4s. 6d. : W. W. PEARSON. 
“Lay of the Last Minstrel,” 138. 6d.; 21, “With a Laugh as we London and New York: NoveLio, Ewer and Co. 





fheroar ” 2s. 6d.; 26, “ Faithful and True,” 1s. 6d.; 26, ‘From 


ron, pt * “Wreck of the Hesperus,” 4s. 6d.; 13, ‘Ave a>) 7 J 
Maria,” od. ; , New Year’s Carol,” 6d.; 33, ‘We come irom the N EW W ORKS FOR THE ORGAN n 
orseland, " Ry ” JAMES SHEPHERD, 31, Newgate Street, E.C Just PuBLIsHED. s. d. 


BATIS TE’S ORGAN WORKS (complete). Pedal | CAPOCCI, F.—Marche Nuptiale, Motil, Intermezzo. Three 











obbligato. Set of Four han P 2 * Pieces. Complete, in one book .. «. Sh 4 @ 
marble edges, New, cost ‘tn. Cam, _ “Mae handsome present MARCHOT, V.—Elevation, Offertoire, Priére, Cortége, Lento 

LA, » Novello, Hwerand Co., 1, Berners Street, tristo, Méditation. Six Pieces. Complete, in one book net 4 0 
DEVRED, P.—Priére, Offertoire, Communion, ra Three 

Meo COPIED and DRAWN from the Full Pieces. Complete, in one book .. « met 40 

Score, with proper cues for the Engraver; also Songs or| DETHIER, E.—Offertoire, net 2s. ; Communion ” : 4 


ther Pieces transposed, by Peck, 36, Southampton Street, | TILBORGHS, J.—Scherzo (free style) e ” 
Stand, W.C J. 4 London: Laupy and Co., 139, Oxford Street, Ww. 
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Edwin Ashdown’s selection of Choruses for Treble Voices. | 
WITH PIANOFORTE ACCOMPANIMENT. Price 4d. EacH NET. T 
1. Steersman, steer our bark. Three-part(Flying Dutchman) Wagner) 88. Come away to the woods. Three-part .. ex C. Gounod 
2. The winds now are still. Four-part (Flying Dutchman) Wagner! 89. Miserere Domine. Three-part .. C. Gounod 
3. Spinning chorus. Four-part Sead Sunnie? .- Wagner| go. Rest while the noon. Three-part (The Mountain Maidens)F. Romer 
4. Singing liketh me. Three-part eS .. Sir G.A.Macfarren| 91. At break of day. Three-part (The Mountain seaman F. Romer 
5. Parting. Three-part .. ne ae .. Sir G, A. Macfarren| 92. Haste away. Three-part (Bride of Burleigh) .. - F. Schira 
6. The Mermaids. Three-part .. -. Sir G.A. Macfarren| 93. The morn is bright. Three-part (Bride of Burleigh) . - F. Schira 
7. Raise high the song. Three-part (Lohengrin) a .. Wagner} 94. Hailtothee. Three-part (Bride of Burleigh) .. - F. Schira 
8. Adown the wav’ring billows. Three-part (The Sea-Maidens) 95. Around the maypole. Three-part (May-tide) ..  Mazzonj 
L. Roeckel| 96. O’er the smiling meadows. Three-part (May-tide) P. Mazzonj 
g. 'Tis ours this happy season. Two-part (The Sea- Maliens) 97. O! praise the flow’ret sweet. Three-part a - F. Rogers 
J. L. Roeckel] 98. She sleeps. Three-part (The Magic Flower) .. F. F, Rogers ComPc 
10. Barcarolle (Oh! ’tis pleasant”). Three-part(Oberon) Weber} 99. So pure, a sister’s tender love. Three-part . eber 
i 11. Whispering breezes. Three-part (Knight of Palestine) Weber| 100. Gone is every pleasure. Three-part (Knight of Palestine) Weber 
12 je y! joy! joy! Three-part (Knight of Palestine) -» _ Weber} tor. From Oberon in fairyland. Three-part .. «+ Stevens “The 
13. Theearth is clothed in flowers. Four-part (Fallof the Leaf) O. Barri} 102. Blow, gentle gales. Three-part .. os ++ Bishop predece: 
14. With hearts of joy. Three-part (Fall of the Leaf) +» O. Barri} 103. Hark! Apollo strikes the lyre. Three- -part <e ++ Bishop “Mus 
15. Sing, sweet bird. Three-part (Fall of the Leaf) . .. ©. Barri] 104. The winds whistle cold. Three-part ea ee +» Bishor previous 
16. Haste to the church! Three-part (Bride of Burleigh) .. F.Schira| 105. The chough and crow. Three-part oe oe -» Bish / ‘The 
17. Chorus of angels. Four-part (Bride of Burleigh) .. F.Schira| 106, Sound the loud timbrel. Three-part Avist, 9 dry on 
18. Awake from slumber. Three-part (The Magic Well) .. F. Abt| 107. Ye shepherds tell me (The wreath). Three- -part. *” Mazzinghi Mendels 
1g. O’er the flower-bespeckl’d meadows. Three-part (The 108. Harvest home. Three- -part re . Bishop and Foster J choral si 
Magic Well) .. F, Abt} 109. But now the pearl-crown’d moon. Three- -part E. Aguilar fair shar 
20. I saw a land of wondrous beauty. Three- -part (The 110. O! finda song. Three-part (Summer Night) .. --E. Aguilar this, and 
Magic Well) .. F, Abt} 111. When the wind blows. Three-part ae +“ «+. Bishop continue 
21. Come, let us wreathe “the bridal flowers. Three-part 112. Alullaby Three-part . we ee ee G. Schmitt we thin! 
(Orpheus and Eurydice) Offenbach | 113. Come over the hills. Three-part as ais es -» H. Foster produced 
22. Now on music’s — Three- -part ‘(Orpheus and Eury- 114. The sower. Three-part we as “6 eo -» D’Albano the 
Gite) .. Offenbach | 115. Home and rest. Three-part . ee se ive « -C. Pinsuti lessiah 
23. Homeward we are wending. Three- “part (May-tide) P. Mazzoni | 116. Memories. Three-part as ae «9 -C. Pinsuti § works ar 
24. Trip it lightly, gaily, brightly. Three-part (Harvest Queen) 117. Good-bye, eonsthoart, good- bye. hued is J; L. —_ as these | 
Godwin Fowles | 118. The city of the king. Three-part .. es 0.B pose thos 
25. Angel of peace. Three-part (Lohengrin) . - Wagner | 119. Erin mavourneen. Three-part j. L, Pn composel 
26. In Thee we trust. Three- ai —_— Chorus, Tann- 120, Blessed are the poor in Spirit. Three-part (Sacred) « Mozart and that 
hauser) .. ee +. Wagner | 121. Through the old cloisters. Three-part .. ‘ * Beethoven which the 
27. Awake! awake! “Three- part . as oe = C. Gounod | 122. Roll on, fair orb, Three-part ue ae Beethoven “Th 
28. Music and sunshine. Three- -part ‘ i &. Gounod | 123. In Thee I trust. Three-part (Sacred) sa a «+ Handel than ‘ ee 
29. Joyous our life. Three-part (Elfin Knight) as I. Gibsone | 124. Ring on, sweet bells. Three-part .. ae fe C. Gounod tthe 
30. Sing, sisters, sing. Four-part (All-Hallow Eve).. B. Gilbert | 125. The minstrel. Three-part .. “ Pe oe C. Gounod pots ef 
31. Sunrise. Three-part (The Mountain Maidens) . .. F., Romer | 126, An evening song. Three-part " aa - C. Gounod wale Da 
32. Sunset chorus. Three-part (The Mountain Maidens) .. F, Romer | 127. The wood-nymph’s home. Three- -part eC ee C. Gounod ° 
33. Our old piano. Three-part ..  . a .. F. Auger | 128. The songs our fathers loved. Three-part Pe Wagner Bow at 
34. Home bells. Three-part . ee ‘s G. Schmitt | 129. Gipsy chorus. Three-part(Bohemian Girl) .. M. W. Balle byan aud 
35. Dear home. Three-part (Tannhiuser) se a -- Wagner | 130. Now to the fair. Three-part (Bohemian Girl) .. M. W. Balfe work, If 
36. Summer. Three-part (Tannhiuser) .. «+ Wagner | 131. Yet droops the maiden. Three-part (Bohemian Girl) M. W. Bale § Possible 1 
37. For thee hath beauty. Three-part (Oberon) see -. _ Weber | 132. Deign to forgive the gipsy maid. Three-part (Bohemian Girl) estimatin, 
38. I remember one eve. Three-part (Elfin Knight) I, Gibsone M. W. Balfe ¥ Same com 
39. Vintage time. Three-part (Elfin Knight) I, Gibsone | 133. The maiden’s dream. Three-part -» Sir Julius Benedict That Mr. 
40. Odours come with quiet spell. Three- _ (A Summer 134. From out Thy starry dwelling. Three- -part ahaa with a wo 
Night) .. oe E. Aguilar Moses in Egypt) « Rossini remarkabl 
41. Sad is the parting. Two- -part “(Volkslied) |. ne .. German | 135. Father of Heaven. Three- -part (Prayer, Masaniello) Auber “hole.” —. 
42. Not in our griefalone. Two-part .. ye os eos 3 Smart | 136. A sylvan song. Three-part .. “ Wagner “A disti 
43. A Christmas song. Two-part *e +s A. Adam | 137. A lady fair (Villanelle). Three- -part +e a Niedermeyer §f Daily Post 
44. The Hymn of peace. Two-part ae a“ . W.-H. Callcott 138. Stay, prithee, stay. Three-part .. s as Bishop “That § 
45- O! Southern wind. Two-part ae Ee ‘ O. Barri | 139. O! skylark for thy wing. Three-part ve ae Mendes fvourite | 
46. Dwellers of the spirit land. Two-part .. ae -- O. Barri | 140. Light as fairy foot can fall. Three-part .. a Weber # Daily Gaz 
47. ’"Tissummer. Two-part as me Js +é .. O. Barri | 141. The evening bell. Two-part.. ce Be re » Zamboni The abo 
48. O! come to the grove. alec re ae ~ -. O. Barri | 142. Haste thee, boatman. Two-part .. ae ae "F, Kiicken ments of V 
49. The snow. Two-part .. . ee ee os .» QO. Barri | 143. On the margin of that river. Two-part .. -» Henry Smart three num| 
50. Come back. Two-part.. ‘ ae - ee O. Barri | 144. Bird of the morn. Two-part.. re ee .. Henry Smart . 
51. A Christmas carol. Two- -part a ie as “C. Gounod 145. Wandering wind. Two-part.. a re .. Henry Smart Price, pag 
52. The midnight bell. Two-part J. L. Roeckel | 146. Song of the sea breezes. Two-part ee “C . L. Hatton Sol-f 
53. Where the scented violet. Two-part (The “Magic Well) _F. Abt | 147. Heavenly music. Two-part .. ‘ a is L, Hatton 
54. See, the star ofeve. Two-part (Elfin Knight) .. I, Gibsone | 148. Adieu, ye woodlands. Two-part .. = +% ee = F Abt | 
55- The cuckoo kept calling. Two-part (Elfin Knight) I. Gibsone | 149. Nightingales are singing. ‘Two-part oe oe oe _F. Abt 7 
56. Come, let us go. Two-part (Elfin Knight) ; I. Gibsone | 150. Sing to me, gondolier. Two-part .. ne ae C. Gounod 
57. We will seek thee. Two-part (The Mountain Maidens) F. Romer | 151. Now, merry fays. Two-part.. am oe =e C. Gounod 
58. We are only village maidens. Two-part iain P. Mazzoni | 152. The voices of Spring. Two-part .. oe ie . Offenbach 
59. John Peel. Two-part(Hunting song) .. D. Pentland | 153. The haymakers. Two-part .. “ a #6 . « Offenbach 
60. O! come hither. Two-part (Sacred) oe -- Henry Smart | 154. Now the meadows. Two-part eR us os ae Lotti 
61. O! give thanks. Two-part (Sacred) Henry Smart | 155. In Thy service. Two-part (Sacred) vs ar J. Blockley 
62. O! praise the Lord with me. Two-part (Sacred Mendelssohn | 156. I think of thee. Two-part .. o° ce ..  R. Schumann 
63. Hark! the hunter’s merry horn. Two-part ae L. Zamboni | 157. O! ye sunny hours. a -part ee ee .. _R. Schuman | 
64. Old English pastimes. Two-part .. oe .. J. L. Battmann | 158. Good night. Two-pa ea $5 «.  R. Schumann A 
65. The organ-grinder. Two-part ee oe .. J. L. Battmann | 159. Cradled by the ieonting billow. Two-part $s .» H. Foster 
66. The happy fireside. Two-part ne .. Henry Smart | 160. Serenade. Two-part .. es ae .. J. B. Wekerlin PRODUCE 
67. Hark! from yon old abbey. Two- part a os J. Barnett | 161. The sailor's return. Three-part oe oe ee Wagner BIR 
68. Merry May. Two-part re -. Sir G. A. Macfarren | 162. The song of June. Three-part  .. «e .. _ Mendelssohn 
69. The Alpine sisters. Two-part F we -»  D. Tagliafico | 163. Singing inthe rain. Two-part .. re a . P. Knight 9 “The Exe 
70. Heap high the golden corn. Two- -part _ a -- Raphael | 164. The ferry boat. Two-part .. ‘ *e es . Williams Jind it may 
71. Lull’d by the silence. Two-part .. > ea .- Zamboni | 165. When spring descendeth. Two-part re .. = FeAb have 
72. Fairy sisters. Two-part ‘és as o6 Kes . F. Packer | 166. Where art thou, beam of light ? Three-part ne .. Bishop, Bormore int 
73. Merry May. Two-part a “o ve “ie .. T. Distin | 167. Far away. Two-part oe eo os ° «. J. R. Thomas” fi vines, 
74. The swallows’ return. Two-part .. aa - . T. Distin | 168. Italy’s music. Three-part .. +e ee ar C.E, Hom § une of 
75. Thesea-nymphs. Two part .. mee oe oe .. T. Distin | 169. Nina’s farewell. Two-part .. re ee Pergolesi Shields Cho: 
76. Merrie gipsies. Two-part .. ie a on .. T. Distin | 170. The gipsy home. ‘Two-part . “s ee | Herbert Ostet Bi hisce was y 
77. Hail! pretty babe. Two-part oe oe we .. T, Distin | 171. Three vivandiéres. Three- -part fy ; F, Schira wa which 
78. Sleigh-bells. Two-part oz . T. Distin | 172. Peace. Two-part Sir Julius Benedict toon be a fay 
79. For so hath the Lord. Two- -part (St. Paul) ;. Mendelssohn 173. Sing, pretty maiden. Three- -part (Maritana) oe Wallace 
80, And Paul came to the congregation. Two-part Mendelssohn | 174. Angelus. Three-part (Maritana) .. os ee .. Wallace Paper 
81. To God on high. Three-part (Chorale, St. Paul) Mendelssohn | 175. Pretty gitana. Three-part(Maritana) .. oe .» Wallace Cover 
82. O! Thou true and only light. Three-part (Chorale) Mendelssohn | 176. Alas! those chimes. Three-part (Maritana) .. ~. Wallace ears 
83. Howlovely are the messengers. Three-part (Chorale) Mendelssohn | 177. Turn on, old time, Three-part (Maritana) , .. Wallace t cloth 
84. Away! away! Three-part .. i. - +. J. L. Roeckel | 178. God save the Queen. Three-part .. its .. Nation 9 For tue 
85. The angels’ song. Three- i oo ae os C. Gounod | 179. Say, sad heart, why art thou beating? Two-part os F. Abt Onhestral P; 
86. A farewell. ‘Three-part - RN ae C. Gounod | 180, Eve’s lamentation. Two-part .. ..  « M. P. King [hice 7s, 64, 
87. The dawn, Three-part ar ae oe Cc. Gounod 181. Thy spirit is near. Two-part us ve ..  Henrv Sm ite gratui 
OMPO 
EDWIN ASHDOWN, LIMITED, - 
r Lo 
NEW YORK. HANOVER SQUARE, LONDON. TORON? » NDON 
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——— Third Edition. Fifth and Sixth Thousand. 
‘ eS This Edition contains the additional Soprano air “* Sun of my Soul.” 
/ . 
G 
Conn A SACRED CANTATA 

ae FOR FOUR SOLO VOICES AND CHORUS 

oo BY 

chira 

se ALFRED R. GAUL 

F pon (Op. 42) 

Ropes ComposER OF “THE a bgt me — “ Passion SERVICE," 

Weber “Joan or Arc,” &c. 

) Weber “The work will certainly go through Saxondom in the wake of its 

— predecessors from the same pen.’’—London Daily Telegraph. 

Bish “Must attain | gd wherever heard. Infinitely superior to any 

Bishos previous effort 0 the composer.”—Liverpool Daily Courier. 

Bish ; ‘The Cantata is replete with charming music of that school which 

Avis, § gy one can appreciate, and which found so distinguished a master in 
‘azzinghi Mendelssohn. If apes. wad — have henge beh — with 
1d Foster oral societies, it is only reasonable to expect that they will bestow a 
Aguilar Srebore of their attention upon the choruses. Theold masters knew 
}. Aguilar § this, and there is no doubt that the fact has much to do with the long- 

Bishop continued popularity of so adh gas “ hay = ba — little <= 
. Schmitt § we think, that the principal cause of the failure of so many works 
H. Foster 9} produced now-a-days is the et nature of the — how 
D'Albano the choruses of the three most popular works ever produced— The 
>» Pinsuti Wfessiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
>. Pinsuti works, and our meaning willbeclear. If we mistake not, such thoughts 

Hatt ve d th h Mr. Gaul’s mind when he set himself to com 
.. Hatton § asthese passed through Mr. Gaul’s mind w - 

. Bari Srthose works which have placed him in the front rank of English 

L. Hatton composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins’— 

Mozart and that the public endorse his views is proved by the enormous sale 

P' 

3eethoven ff which these works have had.”—Newcastle Daily Journal, Dec. 17, 1890, 

—~ “The subject is an excellent one for a cas. . - arty ay 

, ae than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 

Gounod Fang, ihe Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 

4 oa societies in search of new works having these characteristics.’—New- 
Geeks castle Daily Leader, Dec. 16, 1890. 

5 vo Bow AND BROMLEY gt che Cuorr.—“ The Os was mene 

an audience that was disposed to encore every other number of the 

2 = a If the verdict of a miscellaneous audience, that could have no 

puke ible reason for being favourably prejudiced, is of any account in 

W. Bale PS g 
Gitl) estimating the merit of a new work, a career that will rival that of the 
W. Bale § same composer’s ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
; Benedict § That Mr. Gaul should have secured this undoubted popular success 
; with a work far more contrapuntal than any of his former works, is a 

Rossini § "markable tribute to his power of welding science and beauty into one 
Auber § Whole."—Musical Times, Dec. 1, 1890. a 

Wagner “Adistinct advance upon any of its predecessors.”—Birmingham 
edermeyer ff Daily Post. 

Ra Pens ‘The Ten Virgins’ is a much finer be than the whe AW 
endelsso wourite ‘Holy City’ we have no doubt whatever.”—Birvmingham 

We Daily Gazette. 

Zamboni The above Cantata has been specially planned to meet the require- 
F, Kitchen nents of Musical Societies, the greater portion being choral, including 
nry Smart Jf thee numbers for Sopranos and Contraltos (The Virgins). 
nry Smart P 
ae Smart Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 

ol-fa, 1s.; Vocal parts, each Is. ords only, 5s. per 100. 
L. = Sol-fi Vocal part h Words onl 
L, Hatton ee 
z 4 Staff Edition. Eleventh to Fifteenth Thousand. 
C. Gounod 
C. Gounod 

=| JOAN OF ARC 
Offenbach 
|. Blas A DRAMATIC CANTATA 
Schumann BY 
Schumann 
ver | ALFRED R. GAUL. 
 Wekerin J?RODUCED WITH THE UTMOST SUCCESS BY THE 

Pate BIRMINGHAM FESTIVAL CHORAL SOCIETY. 

endelsso! 

. P. Knight § “The Exeter Oratorio Society last night achieved a brilliant success, 

,. Williams it may safely be said, without fear of a that never 

. Fy Abt ibetore have they performed a work more satisfactory to themselves 

Re oa interesting to the audience than ‘Joan of Arc.’”’—Western 

0 . 

C. E. ee "One of the most delightful Concerts ever given by the South 

oe ost fe Sy yd was that of last evening, when 5 Fag oe 
4 was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 

F. se wrk, which is of the most interesting description, and will doubtless 
1S “o ton be a favourite with choral societies.” —Shields Daily News. 

” Wallace s. d. 8. d. 
"Wallace cover +o ee price 2 6 Fenle Sol-fa.. .. P ossas 1 6 
Wallace 9.» boards... we 3 ©| Vocal parts .. eac Io 
* wallace @M4tlet cloth... ms 4 ©| Words only .. per 100 . 7 0 
Natio’ For tHe use oF CHORAL SocreTIES.—An Arrangement of the 
i P king Mice — for Pianoforte and Harmonium, by J. W. Evviort. 
M. P. King fittice 7s, 6d. 
enrv S™ The fpatuitous loan of Instrumental parts may be had on application 
the Composer, and full liberty is given to perform these Cantatas and 
4 Pp ‘ 
“insert the words in any programme without further permission. 
LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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8. 
or F.—Suite dans le Style ancien. For the Piano- 
forte... Aaa * ne aa as e a“ ee 
CASELLA, FILS (CESAR).—Scherzo Impromptu. For Violon- 
cello and Pianoforte .. ia as $e <e “ wa 
CHAVAGNAT, ED.—“ The Good Old Time.” Six Pieces. 
For the Pianoforte. Op. 181. Book I. “Chez le Roi.” 


Book II. “ Aux Champs” .. ae “a -- each book 6 
CHERUBINI.—Scherzo and Trio. For Strings. Score and 

Parts... ye re wa ea “a ae e- net 1 
DUBOIS, V.—Three Meditations. For Harmonium .. werd 


—— Fantasia. For Harmonium me ae aa 2 a 
ENNA, A.—Eight Pieces. For Pianoforte. Book I. Menuet, 
Barcarolle, Melodie, Gavotte, Scherzino. Book II. Im- 


promptu, Menuet, Humoreske .. oe each book 4 
— Three Pieces. For Violin and Pianoforte :— 
No. 1. Spinning Song “se ee “a ee ee oo 4 
» 2. Bridal Music .. me “a - “a 7 se 
» 3- Bridal Chorus and Wedding March .. aa “a4 
FOOTE, A.—Quartet. For Pianoforte, Violin, Viola, and 
Violoncello. Op. 23.. as as a «e ee eo 36 
—— Serenata. For String Orchestra. Op.25 .. « mts 
GILIS, A.—Easy Pieces. For Violin and Pianoforte:— 
Marche Héroique. Op.51.. “e ee oe ee - 5 
Marche Ecossaise. Op. 75.. ee “a ae « 4 
Parade Marsch. Op. 80 aa -” 
6 


Fantaisie Bohémienne ea ata aa ae “a a 
GLINKA.—Menuet and Trio. For Strings. Score and Parts. 


net 

HOFFMANN, RICH.—Four Pieces. For Oboe and Piano- 
forte. Op. 81:— 

No. 1. Nocturne ‘ ee ea « 


” 


» 2. Lied ohne Worte 
» 3+ Romanza.. ; 


» 4 Scherzo .. aie ree ea = ~ ‘ei 
HORVATH, MIKSA.—Five Hungarian Songs and Dances. 
For Violin and Pianoforte. Op. 19 
HUBER, HANS.—Concerto, No. 2. 


un WwWww 


For the Pianoforte. 

Op. 107 .. aa ea ae ‘a ‘i us a aw 
KIEL, C.—Easy Pieces. For the Pianoforte (Four hands) and 

Violin. Books 1, 2,and3 .. <a ee re each 

LAMBERG, Z.—Two Pianoforte Pieces. Op. 14:— 

No. 1. Valse expressive; No. 2. Barcarolle +. each 

—— Two Pieces for the Pianoforte. Op. 15 :— 


3 

3 

No. 1. Berceuse.. oe ee oa « & 
oh 

3 

4 





TSCHAIKOWSKY, P.—Andante cantabile. For Strings. 
Op. 11 :— 
. Score and Parts.. oo 
— Sextet. For Strings. Op. 7o:-— 
Full Score.. wd os 
ae wa a ‘i aa re “a 6a 
VAN’T KRUY’S, M. H.—Sonata, No.4. For Organ. Op. 32 5 
WEICKMANN, A.—Six Easy Pieces. For Violin and Piano- 
forte. Op. 8. Books 1 and 2 Pe a Pe 


Sold at half-price, if not marked net. 


Novello’s List of the newest and most celebrated Foreign 


—may be had free on application. 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW FOREIGN PUBLICATIONS. 


° 


° 

» 2 Fileuse .. ne ae Pe aa ea °o 

LANGE, S. DE.—Andante. For Violoncello and Organ ° 

LEFEVRE, E.—Berceuse. For Violin and Pianoforte ° 
LISZT, FRANZ.—Mephisto- Walzer :— 

Orchestral Parts.. aa ee av ae +. net 20 0 

Full Score.. ee ee ae a on ee » 12 0 
MENDELSSOHN.—Canzonetta. For Strings. Op. 12:— 

Score and Parts .. “a a ae ae aa a 23S 
—— Intermezzo. For Strings. Op. 13:— 

Score and Parts .. - wi a ae ‘is ~ 6 
MOHR, H.—Three Easy Quartets. For Two Violins, Viola, 

and Violoncello ae és ‘aa <a we re ss OS 
NEURY, J.—Sérénade Complainte. For Violin and Piano- 

forte. Op. 37, No.2.. “4 ‘ae oy e es ee ° 
POPPER, DAVID.— Three Pieces. For Violoncello and 

Pianoforte. Op. 64:— 

No.1. Remanbranza .. “ ee «e Pe a oe 

» 2 Tarantella ee ae ee ee ee +» 10 0 

» 3- Berceuse .. i a ‘wa aa ed ‘a °o 

Requiem. For Three Violoncellos and Pianoforte. Op. 66 10 o 
PUCHAT, MAX.—Quartet. For Strings (Two Violins, Viola, 

and Violoncello). Op. 25:— 

Score ne + oe ee és «- met 4 0 

Parts au ea “ ue ee ee é< “a °o 
RITTER, G. P.—‘ Evenings at Home.” Three Easy Pieces. 

For Three Violins (First position). Op. wa we « &2°@ 
—— Easy Trio. For Pianoforte, Violin, and Violoncello. Op.70 6 o 
SCHUBERTH, F.—Scherzo and Trio. For Strings :— 

Score and Parts .. xs ae “s “a «<« F< 
—— Menuet and Trio. For Strings :— 

Score and Parts .. “3 aa xe “a “a " 6 
SCHUMANN, R.—Abendlied, Traiumerei, Nordisches Lied. 

Arranged for Strings :— 

Score and Parts .. “ “ ae ée e- met : G 
SLUNICKO.—Romanza. For Violin and Pianoforte. Op. 10 4 0 
THOME, F.—2me Andante religioso. For Violin and Piano- 

forte ‘a ‘< e es ae ee ee on « & @ 
TOBY, H. P.—Canzonetta. For Harmonium Op. 112.. re 
TOMBELLE, F. DE LA.—Aubade. For Harmonjum.. ° 


ooo 


each 5 0 


Publications—Pianoforte, Instrumental, and Vocal Works 
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JUST PUBLISHED, SEPARATELY. 


PRICE TWO SHILLINGS EACH. 


TWELVE NEW SONGS 


BY 


BRITISH COMPOSERS 


THE WORDS WRITTEN BY 


HAROLD BOULTON. 


Composed by 


Constancy .. a bes os Joseph Barnby. 
Cradle Song a oe ne Alfred Cellier. 
Love’s Journey .. os ee F. Corder. 

Truant Wings .. ea sis Frederic H. Cowen. 
In Summer Weather... ne Charles H. Lloyd. 


A. C. Mackenzie. 
Hamish MacCunn. 


Robin sly .. a i bis 
A Song of the South a me 
The Maid of Elsinore... a 
A Pretty Maid... es as 
For ever mine ie os a4 


Arthur Somervell. 
C. V. Stanford. 

A. Goring Thomas. 
Charles Wood. 


To welcome you .. se se 
The Windflower .. ss a 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


C. Hubert H. Parry. 





ED RIDING HOOD: a Play for Children. 


Words by Evetyn L. THomas. Music by Jonn FARMER, author 


of “ Christ and His Soldiers,” &c. 
Josepy Witiams and Co., Berners Street. 


Just Published. 


KIRMESS 


(Rustic Pictures) 
FOR PIANOFORTE DUET 
COMPOSED BY 


HEINRICH HOFMANN 


(Op. 102). 


IN TWO BOOKS.—Book I. 
No. t. Arrival of the Visitors. No. 3. Drinking Song. 
» 2 Landler. » 4. Inthe Arbour. 
Book II. 

No. 5. The Travelling Show:— 
(a) Indian Dance. 
(b) Sword Dance. 
(c) Chinese Jugglers. 
(d) The Strong Man. 

No. 6. Good Night! 














Price Three Shillings net each. 





London and New York: NovELLo, Ewer and Co. 





THREE DANCES 


FROM THE MUSIC TO “HENRY VIII.” 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 





ConTENTS. 
Shepherds’ Dance. 
Torch Dance. 


Morris Dance. 


Price Two Shillings. 


London and New York: Nove.to, Ewer and Co, 

















VOCAL SCORE, OLD NOTATION. 21st To 25TH THOUSAND, ee 
A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHIp 
WORDS BY 
EDWARD OXENFORD 
MUSIC BY 
ALFRED R. GAUL. 
SUITABLE FOR 
THANKSGIVING SERVICES. 
“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebrations, 
The country landscape, the ripened corn, the sturdy reapers, the sta 
ing sheaves, the active gleaners, and the busy farmer, all combint { 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give ip. “ 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who » as m 
quickly transforms sorrow into joy, are all introduced and aptly take a lil 
their allotted place in the melodious music of Gaul’s interpretation of res 
the tale.” —Gloucester Citizen. pres 
“The work, like the ‘Holy City,’ is full of beautiful orchestn! § then 
passages, while the vocal score abounds with charming numbers,’- itsel! 
Bucks Herald, 4 are | 
“*Ruth’ is a work of sterling power; its musical form is that of * 
perfect tunefulness combined with simplicity and strength. . .. The voice 
composer has grasped his theme in a thoroughly sympathetic manner, first 
and has produced a work which is worthy of the subject.”—Bradfori gives 
Observer. 
“ Bright, tuneful, fresh, and musicianly—this work will be a great tant 
favourite, and will add to Mr. Gaul’s reputation.”—Birminghan awak 
Weekly Dart. solilc 
“*Ruth’ has been set to music by several composers; none, how traltc 
ever, has become so worthily popular as the Cantata under notice. ... 4 
It contains some charming music, and is highly characteristic of wilt, 
the story it so vividly illustrates.”"—South Wilts Express. five-f 
“Full of flowing melody.”—Salisbury Times. tion « 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, solo 
ON TWELVE OCCASIONS. instal 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. The 
The Choruses (only) in Vocal Score, for Musical Societies, allott 
paper cover, Is. form 
Tonic Sol-fa Edition, 9d. Band Parts on loan. succe 
London and New York: Nove.to, Ewer and Co. sugge 
IMPORTANT NOTICE TO MUSICAL STUDENTS. & fi 
To be Published by Subscription. + sg 
HE MUSICAL STUDENT'S oh 
PRACTICAL know 
("= TO KNOWLEDGE 
AND 
EXCELLENCE OF EXECUTION, Th 
Which clearly points out to all who aspire to become thorough 4 e 
musicians, composers, extempore players, and brilliant performers 02 advan: 
the piano, the organ, the violin, cello, and other musical instr and v 
ments, the most effective way for training the intellect and the fingess withot 
simultaneously, in order to obtain the best results. : mea 
This is a Text Book with numerous illustrations and exercises for ns 
mental and practical training, and the following is a brief summayo J told tl 
its contents (12 Chapters): 1. On the nature of the higher under- audien 
standing of the musical language. 2. The practice of scales and scale 
passages on an entirely new principle—z.c., course of training the 
imagination. 3. Course of training the inventive faculty. 4. Explan« 
tions of all possible chords. 5. Course of training the memory. . Mr. 
Course for application of the higher understanding, when studying a0 . 
practising the classical composers. 7. Separate chapters for violinists panion 
cellists, singers, aspiring composers, and extempore players, &c. | A Night | 
The subscription price to be 3s. per copy, and after the List a say, it 
Subscribers is closed it will be 5s. 6d. per copy. Names and addresse"y Se at | 
of intending subscribers, together with P.O. for 3s., to be sent direct at 
to the Author, Herr A. HoEerina, 5, Montpelier Terrace, Teas. avoider 
Middlesex, who will have it published by a first-rate firm of Londoa eflicien 
publishers immediately when the List of Subscribers is completed. work. } 
A large number of subscribers’ names have already been entered, 99 ag 
that he expects that this work will go to print at a very early date. Portion 
certain 
MUSIC hn 
IN ITS RELATION TO THE INTELLECT & THE EMOTIONS 
BY It is 
JOHN STAINER. be de 
tlabora 
Price One Shilling and Sixpence. Sacrifice 
London and New York: Novetto, Ewer anc Co, 
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PRODUCED AT THE GLOUCESTER FESTIVAL, 1892. 





ETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTE 


N AND COMPILED BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price Two Shillings. 
Full Score and Orchestral 


Paper Boards, Two Shillings and Sixpence. 


Parts may be had on hire. 





THE TIMES. | 


“Gethsemane,” as the new work is called, is, at least, 
as meritorious as its predecessor, and will, no doubt, attain 
alike success. ... The opening chorus is really im- 
pressive, with its solid harmonies supporting an ornamental 
theme which seems to be identified with the garden 
itself. The chorales are for the most part original, and 
are generally set for four-part choir (sometimes for male 
voices alone), supported only by the organ pedals. The: 
first of the vigorous baritone solos, ‘‘ Come, armed host,” 
gives the suggestion for a succeeding chorus in the same mili- | 
tantvein. . . . Thesecond of the baritone songs, ‘‘ Awake! | 
awake!”’ leads on to the resumption of the Saviour’s | 
soliloquy, the subject of which is soon taken up by the con- 
tralto voice, in an air of considerable beauty, ‘‘As Thou | 
wilt, Father,” at the close of which an ‘‘ Amen”? is sung in | 
five-part harmony without accompaniment. At the descrip- | 
tion of the appearance of the strengthening angel, a harp | 
solo is introduced, and this passage is almost the only 
instance in which the composer has yielded to convention. 
The succeeding chorus, ‘‘In the day of consternation,” 
allotted again to male voices, is in the form of a litany—a 
form which, it will be remembered, was used with great 
success in the earlier work. An expressive air for contralto, 
suggested by the Saviour’s words, “ It is enough,” leads to 
the final chorus, which, like the former one, ends with a 
hymn-tune, the familiar ‘‘ Rockingham” being used this 
time. The appropriateness of this tune will appear when 
itis remembered that it is usually associated with a well- 
known hymn on the Crucifixion. 





DAILY TELEGRAPH. 

The Gloucester conductor’s second work is a marked 
advance upon his first. Mr. Williams has a remarkable 
and very moving faculty of expressing devotional feeling 
without going beyond the use of comparatively simple 
means. Hence the story of Gethsemane was musically 
told this evening with a directness and force that held the 
audience spellbound. 





STANDARD. 

Mr. Williams’s Cantata is evidently meant as a com- 
panion to his devotional and pleasing work, “ The Last | 
Night at Bethany,” produced three years ago—that is to 
say, it is intended less for the concert-room than for church 
use at special seasons, musical elaboration being studiously 
avoided so as not tc exceed the capabilities of fairly 
ticient choirs. Mr. Joseph Bennett, as in the previous 
work, has mingled tasteful verses from his own pen with 
Portions of the Gospel narrative. . . . ‘‘ Gethsemane ” is | 








Christ” is a powerful piece of writing, and several of the 
solos have a very distinct individuality. The Cantata is 
admirably adapted for Lenten use in churches where 
choral services are a prominent feature. It is commendably 


| free from that particular kind of sentimentality which so 


often is the bane of compositions of this class. 





DAILY NEWS. 

No detailed description is necessary of a work of this 
character; which being intended for ordinary church as well 
as for Festival use, is for the most part studiously simple and 
unpretentious, although when occasion arises, as in the fine 
chorus of the “‘ Christian Church,” the composer furnishes 
a worthy example of his sound musicianship. ... The 
whole work is admirably suited to the purpose for which it 
was avowedly written, and there is every reason to believe 
that it will become quite as popular as its predecessor. 





DAILY CHRONICLE. 


Mr. Bennett’s narrative of the departure for the Mount 
of Olivet and of the scene in the Garden is partly original 
verse, excellently adapted to music, and partly well-chosen 
sentences from Scripture, the blending of the two being so 
dexterous that there is nothing to interfere with the steadily 
flowing current of the touching story. As effectively as 
before Mr. Lee Williams shows his aptitude for dealing 
with a sacred theme in a manner readily understood by the 
humblest worshipper in the slightest degree susceptible to 
the influence of music. 


THE ATHEN ZUM. 


It is a worthy companion to the same composer’s 
‘*Bethany.” Mr. Joseph Bennett’s libretto deals ex- 
clusively with the scene in the garden of Olivet, the first 
text being, ‘‘ And when they had sung an hymn they went 
out into the Mount of Olives,’’ and the last, ‘‘ Then all the 
disciples forsook Him and fled.” The talented organist of 
Gloucester Cathedral has contrived to avoid monotony in 
his music, notwithstanding its studious simplicity and 
necessary general sombreness. The impulsiveness of the 
Apostle Peter is well portrayed in his solos, and there is a 
vigorous chorus of the Church. 





THE GUARDIAN. 
At the evening performance, a new Church Cantata 


entitled “Gethsemane,” by Mrs Lee Williams, was heard 


certain to be in request wherever music is recognised as aj for the first time, and made a deservedly favourable im- 


handmaid to religion. 





MORNING POST. 


| pression by its agreeable blending of sound scholarship 
with unforced and genial melody. The spirit of the music is 
' excellent. 


It abounds in sentiment, but never lapses into 


It is of course intended for church use, and is there- | mawkishness. Alike in his writing for chorus and orchestra, 
fore designedly simple in style; but though he avoids Mr. Williams shows an admirable sense of tone. The 
elaborate choral writing, the composer has by no means | work is naturally of a grave character, but excellent relief 
sacrificed vigour to simplicity. The chorus of “ Saviour | is afforded by two spirited airs for baritone. 
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NOW READY. 


VOICE TRAINING STUDIES 


SEQUEL TO “ VOICE TRAINING EXERCISES” 


EMIL BEHNKE, | CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantab. 


WITH TONIC SOL-FA TRANSLATION BY KATE BEHNKE. 


In separate Books, for Soprano, Mezzo- Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


The unprecedented success of ‘‘ Voice Training Exercises ”’ is the best proof that they supplied a real want with 
regard to the cultivation of the singing voice, and we are thereby encouraged to issue a set of “‘ Voice Training Studies” 
as an additional step in the same direction. These Studies are intended for the formation of style and are written pro- 
gressively in three different parts, corresponding in compass with those of the Exercises, so that they may serve as 
companion volumes or as supplements. 





58TH EDITION. 


VOICE TRAINING EXERCISES 


EMIL BEHNKE, ‘| CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantab. 
In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


‘¢ Admirable, and doubtless will prove of great utility.”—Sir F: vederick A. G. Ouseley. 
“Far more precise in plan than anything I have seen. ”—_Sir Robert Stewart. 
‘*T like the exercises very much; they are e scientific, s systematic, and ingenious.”—Dr. Stainer. 


RIMBAULT’S SINGING TUTOR 


CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE. 
Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters ; 








also a series of Progressive Lessons, Studies in Vocalisation, a &c., with an Accompaniment for s. d. 

the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass 5 ae ae each net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor.. ee oe ae oe oo net 26 

LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices .. Ate sig aC oo ‘net 26 

LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo- Soprano oe ree a <. Het 29 
This Edition can also be used for a Bass Voice. 

LABLACHE VOCAL EXERCISES és net 2 6 


This celebrated work is very largely used by singing masters, and at all ‘the principal Schools of the United Kingdom. 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


A COLLECTION OF 
GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. 


CONTAINING WORKS BY 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. 


LIST OF nciitinialaha ON APPLICATION, 


NEW WORKS FOR TONIC SOL-FA. 
FAUST 


A Dramatic Legend by HECTOR BERLIOZ. Price 3s. 6d. net. 
A Tonic Sol-fa Edition of this celebrated Work. Just Published. Price 2s. 6d. net. 


‘JACKDAW OF RHEIMS 


Cantata written by THomas INGoLpsBy. Music by GEORGE FOX. Price 2s. 6d. net. 
Edition for Tonic Sol-fa. Just Published. 1s. 6d. net. 











Orchestral and Chorus Parts of the above may be had on Hire of— 
CHAPPELL AND CO., 50, New Bonp Sr., Lonpon. 


Printed by Nov ELLO, Ewer and Co., at 69 & 70, Dean Street (W.), and published ; at 1, Berners Street (W.), and 80 & 81, Queen Street (E- EC) 
Sold also by Kent and Co., Paternoster Row (E.C. )—Saturday, October 1, 1892. 
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